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HISTORIC BOSTON FANE 
"TO HAVE FOUR-MANUAL 


DER TO CASAVANT BROS. 


if 


trument of Eighty-three Speak- | 


Ping Stops for Eliot Congrega- 
tional Church—Designed by 
Everett E. Truette. 


The historic 
urch of Newton, .Mass. 


gan, the gift of Mrs. Frank A. 
Day, in memory of her husband, who 
r many years was a_ prominent 
ember and liberal patron of the 
usic of the church. This instru- 
nt is being constructed by Casa- 
nt Brothers of St. Hyacinthe, 
ebec, and will ke installed during 
e coming summer. The organ will 
tain four manuals, eighty-three 
aking stops, thirty-two couplers, 
¥wenty-nine piston combinations and 
Hen pedal movements. As the solo 
gan with ten speaking stops and 
e echo organ with twelve speaking 
ops will be played from the upper 
yboard, by means of a single 
‘oupler-tablet, the instrument will be 
the equivalent of a five-manual organ. 
» The specification was prepared by 
and the construction of the instru- 
‘ment will be under the direction of 
‘yerett E. Truette, who has_ been 
Mrganist and choirmaster of this 
@hurch for twenty-four years. 
Following is the specification: 
' GREAT ORGAN (fifteen stops). 
' Open Diapason, 16 ft. 
- First Diapason, 8 ft. 
© Second Diapason, 8 ft. 
© Gross Flute, 8 ft. 
ic Flute, 8 ft. 


‘Harmonic Flute, 4 ft. 
» Twelfth, 2% ft. 
' Fifteenth, 2 ft. 
Mixture, 4 rks. 
Double Trumpet, 16 ft. 
Trumnet, 8& ft. 
Chimes (from Solo). 
; SWELL ORGAN (eighteen stops). 
» Bourdon, 16 ft. 
> Diapason Phonon, 8 ft. 
© Violin Diapason, § ft. 
' Viol d’Orchestre, 8 ft. 
> Voix Celeste, 8 ft. 
‘Salicional, 8 ft. 
Clarabella (Open Flute). § ft. 
’ Gedeckt (Stopped Flute), 8 ft. 
© Aeoline, 8 ft. 
© Octave, 4 ft. 
» Flauto Traverso, 4 ft. 
© Violina, 4 ft. 
» Flautino, 2 ft. 
» Dolce Cornet, 4 rks. 
> Contra Fagotto, 16 ft. 
» Cornopean, 8 ft. 
© Oboe. 8 ft. 
© Vox Humana, 8 ft. 
> CHOIR ORGAN (fourteen stops). 
© Duiciana, 16 ft. 
' Diapason, 8 ft. 
' Dulciana, 8 ft. 
» Unda Maris, 8 ft. 
© Lieblich Gedeckt, 8 ft. 
© Melodia. 8 ft. 
’ Flute d’Amour, 4 ft. 
Fugara, 4 ft. 
Piccolo, 2 ft. 
Celesta, 8 ft. 
Clarinet, 8 ft. 
Orchestral Oboe, 8 ft. 
’ Musette, 8 ft. 
; ysharmonica, 8 ft. 
' Tremolo. 
’ Tremolo for Physharmonica. 
SOLO ORGAN (ten stops) 
Stentorphone, 8 ft. 
> Diapason, 8 ft. 
)Gross Flute, 8 ft. 
| Gamba, 8 ft. 
| Gamba Celeste, 8 ft. 
| Tuba Mirabilis, 8 ft. 
© Orchestral Clarinet, 8 ft. 
' English Horn, 8 ft. 
-Vox Humana, 8 ft. 
‘Chimes, 20 notes. 
' Tremolo. 
“Tremolo for Vox Humana, Clarinet and 
hglish Horn. 
|. ECHO ORGAN (twelve stops). 
» Ypen Diapason, 8 ft. 
© Gedeckt, 8 ft. 
| Viola, 8 ft. 
> “nda Maris, 8 ft. 
Viol d’Orchestre, 8 ft. 
Ovintadena, 8 ft. 
 Bifera, 8 and 4 ft. 
|Night Horn, 4 ft. 
Balicet, 4 ft! 
eo Dolce. 4 ft. 
»,°% Humana. & ft. 
Carillons, 27 notes. 
| PEDAL ORGAN (fourteen stops). 
Ppentca Bourdon, 32 ft. 
“ist Diapason (wood), 16 ft. 
ond Diapason (extension of Solo 
PiaDason). 16 ft. 
Third Diapason (metal), 16 ft. 


Eliot Congregational | 
: (Greater | 
ston), is to have a new and notable 








FRANCIS A. MACKAY AT DETROIT CATHEDRAL ORGAN. 


| 











Violone, 16 ft. 

Bourdon, 16 ft. 

Dulciana (from Choir), 16 ft. 

Lieblich Bourdon (from Swell), 16 ft. 

Flute, 8 ft. 

Cello, 8 ft. 

Gedeckt, 8 ft. 

Quinte, 16% ft. 

Trombone, 16 ft. 

Trombe, 8 ft. 

_The adjustable combination pistons 
are of the non-movable type and in- 
clude four and release for great and 
pedal, six and release for swell and 
pedal, three and release for choir and 
pedal, three and release for solo and 
pedal, three and release for echo and 
pedal, three and release for pedal 
alone and six and release for entire 
organ, including all couplers and tre- 
molos, besides a general release for 
all pistons and a general cancel (mov- 
able) to put in all draw-stops. The 
combination pedals (non-adjustable, 
non-movable and locking down) in- 
clude among others sforzando, full 
great with appropriate pedal, forte 
great with appropriate pedal, full swel! 
with appropriate pedal, forte swell with 
appropriate pedal, fortissimo pedal 
(without reeds), piano pedal, great to 
pedal (reversible) and mute for 
c'imes. All combinations are to have 
indicator lamps. Pistons for the “en- 
tire organ” are so arranged as to si- 
lence all stops and other pistons 
which happen to be on, allowing them 
to return when “entire organ” pistons 
are released. 





A. R. Norton Opens New Organ. 

Albert Reeves Norton rejoices in 
the completion of his new three-man- 
ual organ at the Homewood Avenue 
Presbyterian Church, to which he 
went from Brooklyn last summer. The 
organ, the specifications for which 
were drawn up by John A. Bell of 
Pittsburgh, was opened with a special 
program by Mr. Norton April 29, at 
which he played as follows: “Marche 
Pontificale,” de la Tombelle; Fugue, 
G minor, Bach; Meditation, Sturges; 
“Will o’ the Wisp,” Nevin; Allegro 
Appassionato (Fifth Sonata), Guil- 
mant; “La Brume,” Harvey B. Gaul; 
Festival Hymn, Bartlett; Berceuse, 
Dickinson; “Echo Bells,” Brewer; 
“Finlandia,” Sibelius. 





Charles H. Hickok. Sr., for forty-three 
vears organist of the Washington Street 
Methodist Church of Poughkeepsie, N. Y., 
and a prominent piano dealer, died sud- 
denly in that city May 15. He was strick- 
en in the organ loft during the service. 





SHREVEPORT ORGAN OPENED 


Clarence Eddy Gives Series of Re- 
citals on Pilcher Four-Manual. 


The large four-manual Pilcher or- 
gan in the Scottish Rite Cathedral at 
Shreveport, La., one of the largest 
organs in the South, was opened with 
a series of recitals by Clarence Eddy 
in May. Mr. Eddy played May 17, 18 
and 19. At the recital May 17 his 
offerings were: Toccata in F, Bach; 
Choral Fantasy and Christmas Lulla- 
by, Reuchsel: Solemn March, Borow- 
ski; “Sunset,” Frysinger; “Moonlight,” 
Karg-Elert; Fantasia on the Welsh 
Hymn tune “Twrgwyn,” Morgan; 
“Ave Maria,” No. 2, Bossi; “Hosan- 
nah,” Dubois; “By the Sea,” Schubert; 


Russian Boatmen’s Song, arranged by | : 
Eddy; “Dawn’s Enchantment,” Dunn; | 8° 


“I Hear You Calling Me,” (arranged 
by Eddy), Marshall; Concert Varia- 
tions, Bonnet. 

On May 18 there were two recitals. 
numbers were: “Ancient Phoenician 
Procession,” Stoughton; “On the 
Mount,” Frysinger; Suite in D, 
Barnes; “Romance without Words,” 
and “Heroic Caprice,” 
the Waters of Baby'on” (Dedicated to 
Clarence Eddy), Stoughton; 
phrase on Gottschalk’s “Last Hope,” 


Sauls “A Song of Consolation” and | 
“A Song of Gratitude,” Cole; Sere- | 


nade, Schubert; Toccata in F, 
ford. 





Noble to Visit Chicago. 

_T. Tertius Noble of St. Thomas’ 
Church in New York will give his first 
Chicago recital on the evening of 
June 10, on the new four-manual 
Austin organ in St. James’ Episcopal 
Church. The recital will be under 
the auspices of the Illinois chapter 
of the guild. Dr. Noble comes to 
Chicago on his return from Canada 
and the Pacific coast where he has 
been adjudicating at festivals and 
giving recitals. 





Emory L. Gallup, organist and choir- 
master of St. Chrvsostom’s Episconal 
Church, Chicago, left for the East on 
May 29 to spend the summer in New 
York and other cities. On May 31 Mr. 
Gallup plays a recital in the serie: at 
Harvard University, giving the same pro- 
gram he played before his departure at 
his church, as shown on the recital! rage. 
Mr. Gallup will return to his work in 
Chicago early *in September. 


| organ 
| applauded and accepted. 
} 


c é | cial condition of the association. 
At the one in the evening the organ | 


Sonnet; “By | 


Para- | 


Craw- | 


ORGAN BUILDERS ACT 
TO GAIN CO-OPERATION 


SERVICE AS THE KEYNOTE. 


Annual Session of Association in Chi- 
cago Brings Out Determination 
to Make Organization of 
Wider Benefit. 


Organ builders from all parts of 
the United States gathered in Chicago 
May 10 and 11 for the third annual 
meeting of the Organ Builders’ Asso- 
ciation of America. Both the East 
and the West were well represented 
and the attendance was most encour- 
aging when the high railroad fares 
and the further fact that the builders 
are in the midst of a very busy season 
are considered. The keynote of the 
sessions was a strong desire to make 
the association of greater service and 
importance to all members. There 
was an enthusiastic endorsement of 
the recommendations for making the 
organization of greater value to the 
builders presented by President M. P. 
Moller and Secretary Adolph Wan- 
gerin in their reports. Mr. Moller 
outlined an excellent constructive pro- 
gram for the coming year and Mr. 
Wangerin sounded a call to activity 
calculated to awaken all present to 
the needs of the hour. The full text 
of both of these reports is published 
in this issue. A splendid feature of 
the meeting was the dinner on the 
first evening of the convention, which 
illustrated the feeling of good fellow- 
ship brought into being since the or- 
ganization of the association. 

Subjoined are published the secre- 
tary’s minutes of the sessions, present- 
ing a complete report of the proceed- 
ings: 

The third annual meeting of the Or- 
gan Builders’ Association of America 
opened in room B of the Drake Hotel, 
Chicago, ‘Tuesday forenoon, May 10. The 
meeting was called to order by President 
Moller at 10:15 a. m. Seventeen active 
members and one associate member re- 
sponded to the roll call. 

In consideration of the fact that the 
minutes of the last annual meeting had 
been multigraphed and mailed to all 
members shortly after the adjournment 
of the New York convention, it was de- 
cided to proceed without a _ formal 
reading. 

President Mdller read his report, in 
which he reviewed the progress of the 
organ building industry, dwelt upon the 
uniform contract question and suggested 
future activities to take care of 
problems and conditions confronting the 
builder. The report was roundly 





Treasurer Farny Wurlitzer submitted 
his annual statement showing the finan- 
He re- 
ported a balance of $2,167.75 on hand 
| May 9, 1921, and unpaid dues amounting 

to $1,715. Upon motion the statement 

and report was declared accepted and or- 
| dered to be placed on file. 

Secretary Wangerin then read his an- 
nual report. Upon motion by Mr. Elliot 
the report was formally adopted and or- 
| dered spread on the minutes of the meet- 
| ing. A rising vote of thanks was ten- 
|; dered to the secretary for services 
| rendered. 

In the absence of a formal report by 
the membership committee, Mr. Beyer, 
} aS one of the committee, explained the 
difficulty, or rather impossibility, of mak- 
| ing efforts to win new members in the 
| face of unfortunate developments sur- 
rounding the uniform contract issue. 

The appointment of a nominating com- 
mittee for the election of officers and a 
board of directors being in order, the 
chair named Messrs. Elliot, Holtkamp 
and Jones. The meeting voted to extend 
| the time for the nominating comm‘ttee’s 
report to the Wednesday forenoon ses- 
sion. Unon mction by Mr. Wurlitzer. 
seconded by Mr. Beyer, it was decided to 
provide a list of nominations on the floor 
of the convention during the afternoon 
session. 

Mr. Anderton referred to the propa- 
ganda undertaken by the Hoyt Metal 
Company in the interest of extending the 
organ field to take in all public schools 
and educational institutions. The meeting 
then voted a noon recess until 2.p. m. 

Tuesday afternoon the meeting was 
called to order at 2 o’clock. Upon motion 
by Mr. Floyd it was resolved to proceed 
with a list of open nominations for the 
election of officers, to have these nomi- 
nations subject to discussion on the 
floor, and refer the result to the nom- 
nating committee for guidance. Mr. 
Wurlitzer nominated Mr. Molier for presi- 
dent. Mr. Floyd nominated Mr. Wan- 
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while expressing 


the latter, 
his sincere appreciation of the compli- 
ment and courtesy implied, insisted that 
his name be kept entirely out of consid- 
eration. Mr. Marr nominated Mr. El- 
liot. Voted to close nominations. 

For vice president Mr. Holtkamp nom- 


gerin, but 


inated Mr. Kilgen. Voted to-close nom- 
inations. 

Mr. Marr moved, seconded’ by Mr. 
Floyd, that S. E. Gruenstein be elected 


an honorary member and enrolled in the 
active membership. Unanimously car- 
ried by a rising vote. Mr. Floyd nom- 
inated Mr. Gruenstein for the office of 
secretary. Mr. Wurlitzer suggested that 
a definite salary of $1,000 per annum be 


attached to this office. Mr. Floyd rec- 
ommended that one-half of the annual 
dues contributed by the members’ be 


paid to the secretary and the other half 
to the Chamber of Commerce treasury 
after all regular expenses had heen met, 


and then made a motion to fix the sal- 
ary at $1,500, but later accepted Mr. 
Dennison’s amendment to offer Mr. Gru- 
enstein $1,000 and that a committee of 
two refer the proposition to Mr. Gruen- 
stein directly for acceptance and report 
at Wednesday’s forenoon session. The 
chair appointed Messrs. Elliot and Wur- 
litzer 

For treasurer Mr. Wurlitzer nominated 
Mr. Floyd. Mr. Kilgen nominated Mr 
Marr. Mr. Anderton nominated = Mr. 


Wurlitzer. Voted to 

With reference to nominations for ad- 
ditional directors. Mr. Dennison moved, 
seconded by Mr. Ebert, that the nominat- 
ing committee submit a list of nominees 
Mr. Beyer moved, seconded by Mr. Elliot, 
that the nominating committee be su- 
perseded by the nominations made on 
the floor of the convention. Not carried. 

Relative to the appointment of dele- 
gates for the next convention of the Mu- 
sic Industries Chamber of Commerce it 


close nominations 





was decided that this matter be laid over | 
until after the election of officers and di- | 


rectors. 

There being no report by the 
contract draft committee, the further dis- 
cussion of the uniform contract topic was 
taken up. Mr. Wurlitzer suggested that 
an effort be made to reach a better and 
clearer understanding about any and all 
points the members agree or disagree on. 
Mr. Marr moved that the present con- 
tract committee be instructed to take up 
the draft for further consideration and 
report. This motion, not being seconded, 
was not voted on. Mr. Elliot explained 
that some features in the contract had 
been overdrawn 
aim at general uniformity, or rather the 
intended purport of uniformity. Upon 
motion by Mr. Floyd it was decided to 
take up the principal points that should 
be regarded and incorporated as stand- 
ard and endeavor to agree on them at the 
Wednesday forenoon session. 

The meeting then voted adjournment 
until 10 a. m., Wednesday 

os ‘ 

President Mdller called 
forenoon meeting to order at 
The minutes of Tuesday afternoon's ses- 
sion were read and approved. Mr. Wur- 
litzer reported that the committee com- 
posed of himself and Mr. Elliot had con- 
ferred with Mr. Gruenstein and that the 
latter had expressed himself as willing 
to undertake the work as secretary and 
executive manager of the association for 
one year at a salary of $1,000. 

The committee on nominations was now 
ready to report. Chairman Elliot report- 
ed the following nominees as the choice 
of the committee: 


For President—M. P. Mdller of M. P. 


MOGtller, Inc.. Hagerstown, Md. 
For Vice President—Charles Kilgen, of 
George Kilgen & Son, St. Louis. 


For Secretary—S. E. Gruenstein, ed- 
itor of The Diapason, Chicago. 

For Treasurer—Farny Wurlitzer, presi- 
dent of the Rudolph Wurlitzer Manufac- 
turing Company, North Tonawanda, N. Y. 

For additional Directors—Adolph Wan- 
gerin, president of the Wangerin-Weick- 
hardt Company, Milwaukee; Ernest M. 
Skinner, Ernest M. Skinner Company, 
Boston; John T. Austin, Austin Organ 
Company, Hartford, Conn.; J. C. Deagan, 
Jr., J. C. Deagan, Ine., Chicago; David 





Marr, of the Marr & Colton Company, 
Inc., Warsaw, N. Y.; C. B. Floyd, secre- 
tary of the Hall Organ Company, West 


Haven, Conn.; R. P. Elliot, of the W. W. 
Kimball Company, Chicago. 

Upon motion by Mr. Anderton, second- 
ed by Mr. Dennison, the secretary was in- 
structed to cast a collective ballot for the 
nominees as presented by the commit- 
tee. Unanimously carried. 

Mr. Wurlitzer reported on the resolu- 
tion relative to the sales tax to be wired 
to Senator Smoot, and moved, seconded 
by Mr. Anderton, that one copy be sent 


to Senator Smoot and another to Mr. 
Pound, reading as follows: 
“RESOLVED, By the Organ Builders’ 


Association of America in convention as- 
sembled, That discriminatory war-time 
excise taxes, and cspecialy the tax on 
music, should be repealed; that a uni- 
form tax on all sales of commodities 


should be substituted for them and such 
other taxes as may be repea'ed or may 
not continue to be as productive as for- 


merly; and that to this 
urgently requested to pass Bill G 
introduced by Senator Smoot.” 


202 


The appointment of delegates for the 
next convention of the Music Industries 
Chamber of Commerce now being in or- 
der, President Méller named Messrs. Kil- 
gen, Wurlitzer, Elliot, Skinner, Deagan 
ane Morton to represent, with him, ex- 
efficio, the association upon that oc- 
casion, 

The uniform contract draft for church 
organs was taken up for discussion. Mr. 


Elliot expressed himself as opposed to 
the adoption of any specifically worded 
contract form Mr. Marr suggested that 


the verbatim copy of a standard contract 
form be approved, not adopted. 


special | 


contrary to the original | 


the Wednesday 
10:20 a. m. | 


end Congres is! 


The following provisions were hereupon | 


being the 
present 


unanimously approved, it ex- 


that 


press understanding of all 


the meeting by such approval accepts 
the spirit and object underlying these 
provisions, and grants diversity in the 
phraseology: : 

First standard provision: The guaran- 
ty is to be for one year, and shall not 
include tuning, regulating or care of the 
organ. 

Second standard provision: Terms of 
payment, without mentioning percentage 
or relation to purchase price, shall be in- 
dicated by spaces and blank lines to be 
filed in. The second payment’shall be 
made ‘‘on presentation of bill of lading 
or other evidence of shipment of the or- 
gan or parts thereof.”’ 

Third standard provision: Paragraph 
4 of the contract draft stands approved. 

Fourth siandard provision: Paragraph 
5 stands approved with the suggestion 
that its present verbiage be condensed, 
and that “hoisting of the organ and its 
parts’’ be added. 

Fifth standard provision: -aragraph 6 
stands approved in its purport. 

Sixth standard provision: Paragraph 7 
approved in verbatim form. 

Seventh standard provision: Paragraph 


8 stands approved. 

Kighth standard provision: Paragraph 
9 stands approved. 

Ninth standard provision: Paragraph 


10 of the original draft text approved. 

The draft of the theater organ contract 
form was taken up for consideration, 
with the result that the meeting adopted 
the spirit of its provisions, allowing each 
member to choose his own phraseology. 
An extra clause was approved which stip- 
ulates that radiators and thermostats in 
organ chambers be provided by the pur- 
chasing party. 

Mr. Wurlitzer then presented the fol- 
lowing resolution, which was unanimous- 
ly adopted: ‘‘We, the voting members 
present at the third annual meeting of 
the Organ Builders’ Association of Amer- 
ica, seventeen in number, approve and 
therefore recommend to all our members 
the incorporation of the nine standard 
provisions relating to church organs, and 
the same provisions, including the one 
referring to heating and heat control in 
organ chambers relating to theater or- 
gans, and urgently request all members 
to embody these standard provisions in 
their respective contract forms, and fur- 
thermore, we ask that our president ap- 
point a standing committee of four, 
which committee shall be authorized to 
formulate and submit to the board of di- 
rectors any changés that may wisely be 
made from time to time according to 
conditions. Such changes shall not be 
approved and recommended until sub- 
mitted to a vote at the next annual 
meeting and there accepted. A copy of 
this resolution, together with a copy of 
the minutes and a copy of the revised 
uniform contract outline for churches and 
theaters, shall be mailed to all organ 
builders, members and non-members of 
the association, within thirty days after 
the adjournment of this meeting.’ 

President Mdller appointed Messrs. 
Gruenstein, Elliot, Bennett and Wangerin 
to act as standing committee in the mat- 
ter of the standard contract provisions 
and future changes. 

Mr. Wurlitzer moved that the treasurer 
be instructed to pay to the Music Indus- 
tries Chamber of Commerce the sum of 
31,500 at once, and another $1,500 on or 
about Nov. 1, 1921, and that the Chamber 
be informed that the association by these 
payments regards any previous or other 
obligations that may exist or be assumed 
to exist as canceled. 


The Wednesday afternoon session was 
called to order at 2:30 p. m. The min- 
utes of the forenoon session were read 
and adopted. President Mdller took oc- 
casion to refer to some of the recom- 
mendations outlined in his annual re- 
port and asked whether the meeting 
wished to take action on any of them. 
Mr. Anderton thereupon read a letter sent 
out by his firm to all organ builders ad- 
vocating a propaganda to introduce the 
organ into all public schools and moved, 
seconded by Mr. Dennison, that the chair 
appoint a committee to suggest a suit- 
able slogan together with a plan to bring 
and keep same before the public. Car- 
ried. The chair appointed the newly 
named standing contract committee to 
attend to this suggestion. 

Mr. Elliot suggested in connection with 
this matter that the retiring secretary 
co-operate as much as possible with the 
secretary -elect. 

It was moved and seconded that Presi- 
dent Mdiler’s suggestion relative to 
co-operation of the Organ Builders’ Asso- 
ciation with the different organists’ as- 
sociations stand approved. Carried. 

President Mdller’s second recommenda- 
tion relative to the advancement of or- 
gan music and the undertaking of a cam- 
paign to promote the use of organs in 
public schools was also approved. Mr. 
Smith, manager of the Music Industries 
Chamber of Commerce, when called upon 
for a statement, explained that the cham- 


ber stood ready to assist in any propa- 
ganda of a general nature. 

With reference to the third recom- 
mendation by President M6ller, it was 


decided that all proof of improper trans- 
ictions in connection with organ sales or 


organ work in general be submitted to 
the secretary. 


Upon motion by Mr. Beyer, seconded 
by Mr. Bennett, it was voted that the 
chair appoint a committee of three on 
credit violations and grievances. The 
chair named Messrs. Beyer, Dennison 
and Anderton to act in that capacity. 

It was further decided to spread Presi- 
dent M6ller’s second, third and fourth 
recommendations on these minutes. [The 
text of these will be found in the presi- 
dent’s address in another column. ] 

Hereupon final adjournment was voted 


at 4:30 p. m. 
ADOLPH WANGERIN, Secretary. 
At the banquet of the organ build- 
ers Tuesday evening at the Hotel La 
Salle, thirty-two sat down at the 
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CLASSIFIED ADVERTISEMENTS 














SALE: TWENTY-ONE 
stop organ complete; in excellent 
condition; two manuals. Built by Jesse 
Woodberry & Co. of Boston; price 
reasonable. P. P. Baxter, Portland, 
‘Maine. 7 


FOR SALE — PRACTICALLY 
pipe organ, modern action and 
chests, twenty-five speaking stops. 
dress F 5, The Diapason. 


FOR SALE—QNE MANUAL ORGAN, 
seven speaking stops, as good as new. 
Price $425. Address F 6, The Diapason. 


FOR SALE—PIPE ORGAN. JOHN- 
son make. Twenty-seven stops. Three 
manuals. Now in use. May be examined 
in place before removal to make room 
for new organ required to meet demands 


FOR 





NEW 
wind- 
Ad- 








of enlarged congregation. Episcopal 
church. Immediate delivery for cash. 
Address Chairman, S. MENDELSON 


MEEHAN, Mount Airy, Philadelphia, rei 





= | 

KOR SALE—PIPE ORGAN, TWENTY 
“tops, tracker action, oak case, all in 
fine condition. Now in Brooklyn church. 
Address G. I’. Déhring, Edgewater, Null 


FOR SALE—USED REED, WOOD AND 
metal stops revoiced to any desired pitch 
or pressure. All kinds of materials for 
the repair man. Small generators and 
blowers. HERMAN STAHL, 209 West 
Fifth street, Erie, Pa. 


FOR SALE—ONH-MANUAL PIPE OR- 
gan, eight scops, in good condition; suit- 
able for low ceiling. Write for price and 
particulars. Delivery can be made in 
August. HERMAN STAHL, 209 West 
Fifth street, Erie, Pa. 














WANTED—POSITIONS. 


| WANTED—HELP. 


WANTED—VOICER OF THOR. 
oughly dependable qualifications anq 











well experienced. Flue work. Fae. 
tory in middle west. Please state 
wages and working conditions ex. 


pected. Address F8, The Diapason, 


WANTED—GOOD VOICER 
; for reed and flue work. Apply Ru- 
dolph Wurlitzer Manufacturing 
Company, North Tonawanda, 








WAN TED—GOOD ALL. 
around voicer with first class firm, 
Good wages. Address O-4, The 
Diapason. 





WANTED—Two first-class metal pipe 
makers and one all-around reed 
muker, Attractive proposition to the 
right men. Write at once. Address F 3, 
The Diapason. tf 








WANTED—EXPERIENCED METAL 
pipemakers. Address John <A. Hanley, 
Skinner Organ Company, Dorchester, 
Mass. ; 





WANTED—EXPERIENCED METAL 
pipe makers, road man and skilled organ 





mechanics. Reuter Organ Company, 
Lawrence, Kan. 
WANTED—ORGAN FACTORY  DE- 


sires first-class church organ salesman, 
State experience, salary expected, refer- 
ences. Communications treated  confi- 
dential. Address E 2, The Diapason, 





WANTED — POSITION TO TAKE 
charge of metal pipe shop, by competent 
zinc metal and reed pipe maker. Or 
would start a pipe shop for any organ 
builders desiring to make’ their own 
pipes, etc. Apply F 4, The Diapason. 

WANTED—MAN EXPERIENCED IN 
organ draughting desires position with 
reliable firm. Correspondence invited. 
Address F2, The Diapason. 

















table. President Moller presided as 
toastmaster. Clarence Eddy, the dean 
of organists, was a guest of honor. 
Mr. Moller led off the speech-making 
with happy remarks which illustrated 
the good feeling among the men pres- 
ent. Secretary Wangerin gave a his- 
tory of the association and told of 
its possibilities for the future. R. P. 
Elliot gave an interesting history of 
the development of organ building in 
the United States and read a letter 
written some years ago by the late 
Robert Hope-Jones in opposition to 
standardization of the console, for 
which he said the profession was 
not ready at that time. Farny R. 
Wurlitzer told some reminiscences of 
Hope-Jones which were most inter- 
esting. Clarence Eddy, Mr. Dennison 
of the Pierce Organ Pipe Company, 
Charles C. Kilgen, the editor of The 
Diapason and others also spoke. 

[Addresses of President Moller and Sec- 
tis Wangerin will be found on next 
page. 





DEDICATION AT CATHEDRAL. 
Francis A. Mackay Has New Four- 
Manual Austin at Detroit. 


The four-manual organ built by the 
Austin Company for St. Paul’s Epis- 
copal Cathedral at Detroit, the spec'- 
fication of which was printed by The 
Diapason when the contract was let, 
was opened with a service of dedica- 
tion April 24, Francis A. Mackay, or- 
ganist and choirmaster of the cathe- 
dral, presiding at the console. The 
choir sang Buck’s Festival Te Deum 
in E flat and Parker's “The Lord Is 
My Light” at the morning service, 
‘and Mr. Mackay played Dubois’ 
“Chant Pastoral” and Allegretto in 
B minor and “Marche Heroique” by 
Guilmant. 

The new instrument is the chancel 
organ, which will be supplemented 
later by a large gallery organ. When 
the latter is installed the cathedral 
will have one of the largest instru- 
ments in the country. The chancel 
organ is in memory of Ella Tefft Bar- 
bour and was presented to the church 
by William T. Barbour. It has a to- 
tal of forty-nine speaking stops and 
2,729 pipes. ; 


WANTED—ORGANISTS FOR THEA- 
ter work. Organists coached on style and 
repertoire for theater playing by special- 
ist. Lucrative positions. For particulars, 
write SIDNEY STEINHEIMER, Manager 
and Instructor, Organ Department, Frank 
Miller Lyceum, 145 West Forty-fifth 
street, New York City. 





WANTED.—A REED VOICER. ONE 
with experience in the best grade of 
work only. WALTER E. HOWARD 
COMPANY, Westfield, Mass. (6) 





WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN PHOTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 





WANTED—SKILLED WORKMEN IN 
every department. highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 





WANTED—THOROUGHLY EXPERI- 
enced pipe organ flue voicers. AUSTIN 
ORGAN COMPANY, Hartford, Conn. 





| 

WANTED — FIRST-CLASS METAL 
flue pipe voicers by a large Eastern con- 
cern. Address O 2, The Diapason. (tf) 





WANTED—EXPERIENCED_ REED AND 
flue voicers. Steady work with good 
pay. Address D. 1, The Diapason. 








WANTED—REED AND STRING PIPE- 
makers, by Eastern concern. Day oF 
piecework. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 





WANTED — FIRST - CLASS ORGAN 
builders. A. E. Fazakas, Orange, N. J. 





WANTED — THOROUGHLY y 
rienced tuners and action men for repay 
work. WILLIAM W. LAWS COMPANG 
Beverly, Mass. 





WANTED — SEVERAL ORGAN 
builders (settings-up and_ repairs) re! 
New York. State experience and wage 
expected. Address C 2, The Diapason 








BUSINESS CHANCE. 


ee 


WANTED—BUSINESS OPPORTUNT 
ty. Reliable party wanted to inven. a 
old and well-established organ busines 











in the middle West. Address F 7, xs 
Diapason. 

—$ << 

WANTED—ORGANS. 





WANTED—TO BUY,TUBULAR PNEU 
Teese WVTEETANE LINDEN. 16 ite 
Address W i j 
street, Chicago, Ill. Telephone, Diversey 
2654. 

oD. ae 

WANTED—SECOND-HAND PIPE of 
gans{ also two-manual reed organo EB 

5 





redail. Give full particulars. HUG 
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are meeting as a National 
of Organ Builders. ‘This is 

third annual convention and it is in- 
pond nt on me to make a report as to 
cum progress of our association the past 


— 
Again we 
Associati: m 


yeen a year of reconstruction, 
put not so much in our line of business 
. in others. Many factories of va- 
7 kinds around about us are operat- 
rat less than haif in workmen and 
as of them less than half in time. 
cas has been cut off and reduced 
or) thousands of men are idle over this 
country. 
As you 
us organ 
should a 
of pipe 
the last yea 
ceeded any 
of our country. 


year. 
“this has |} 


all know, this is not so with 
builders. I am convinced that 
census be taken of the output 
organs and their value during 
r you would find that it ex- 
previous year in the history 
I am sure that —, 

a as reduced his force, nor have 
of yur : lack of orders, and I know 
that some, or most of you, are crowded 
to the very utmost and are bonnas - 
filing your orders. Why, then, gps 
we be dismayed and cast down Ae we 
have not obtained what we coveted? : 
Now, what is it that is making a 
industry prosperous during these du 
times in other lines and this rec —: 
tion of the country? Is it the wal that 
has brought this prosperity to us, < is 
it from other causes? My opinion is that 
largely we are indebted to ~~ 
amendment to the Constitution of the 
United States for this unusual prosperity 
in our line of business. During the reign 
of license and liquor, men gathered se 
saloons and beer gardens, where t € 
best music was an orchestra or some 
mechanical instrument, but as these 
places are closed they gather in our the- 
aters, and some of the wisest and 
shrewdest men are at the head of these 
great amusement enterprises, and they 
find that the public must be amused. 
They are building palaces of theaters and 
placing therein the finest musical instru- 
ments that can be produced. It has been 
a marvel to me to what great expense 
theater managers are going to give the 
public the finest and the best in music, 
which can be produced only by the large 
organ. That the people are demanding 
the best music is certainly an inspiration 
and the best that we can say for” the 
places of amusement. We can_ speak for 
the music more than for the pictures, as 
Iam sure that good music occuples a 
higher place in the uplift of humanity. 





Therefore we can heartily commend our | 


theatrical managers, who are selecting 
the finest organs for their theaters. 

Many of our churches also realize that 
these large organs in the theaters are 
their best drawing cards and, therefore, 
churches are also getting larger and finer 
organs, which is quite an addition to our 
business. 

It is not only in churches and theaters 
that organs are finding their homes, but 
in our institutions of education. In our 
high schools, our. city music halls and 
now, the latest, the building of Greek 
theaters, where the organ_can be heard 
by masses in the open. That is a field 
that I believe is going to grow and in 
which there are great possibilities. I 
think such instruments should be intro- 
duced in cities where there are large 
vatherings. 

"Eerie the last year probably the most 
active interest among the members of 
our association was in the proposed uni- 
form contract. At our annual meeting 
held July 26 and 27, 1920, in New York 
City, there was submitted and adopted 
a form of contract to be used by all 
members of our association and our min- 
utes show that this contract was unani- 
mously adopted by all present. Unfortu- 
nately all of our members were not pres- 
ent at the convention at the time of the 
adoption of this contract, but it was as- 
sumed that the acceptance of the ma- 
jority of the builders would govern all 
members and that after its adoption it 
should be used exclusively by all builders, 
whether they actually voted for it or not. 
Perhaps on account of the unusual 
prosperity of our business, or for some 
reasons unknown, a number of the build- 
ers did not see the necessity or advan- 
tage of changing the form of contract 
they had been using, and since no pen- 
alty was provided in the event of failure 
of the members to use the uniform con- 
tract, the action of the convention could 
not be enforced and it was only a few 
weeks after our New York meeting that 
complaints were received from several 
builders, objecting to different clauses of 
this contract. The principal objection 
was that the church should pay the 
freight and haulage and do almost every- 
thing else in order to admit the organ. 
After receiving these communications 
from organ builders objecting to the use 
of the proposed contract, I conferred 
with our attorney, Mr. Pound, and after 
due deliberation he suggested that we 
had better call a meeting at the earliest 
Possible date to consider the objections 
of these builders. After due considera- 
tion, I authorized Mr. Pound to call a 
Meeting to be held in Buffalo on Sept. 

». We met there, together with, I be- 
lieve, twelve of our organ builders and 
Some other associate members and we 
Went over the contract and eliminated 
the objections that were filed by these 
builders, and a revised contract was sent 
out to every member of the association 
for approval or rejection. 

fter several months of waiting and 
everal requests for answers from the 
quilders, we received answers from just 
one-half of our membership, or twelve 
organ builders, who agreed to use the 





contract form as adopted at Buffalo, and 
no answers could be obtained from some, 
either approving or rejecting it; so as it 
stands those who wish to use this new 
contract, of course, have the privilege of 
doing so. 

It is true that if we use a uniform 
contract it would bind us closer together 
as an organization, but such a contract 
should be more nearly in conformity with 
the form of contracts used by the ma- 
jority of builders. Il mean it should be 
made flexible, so that it would not inter- 


fere with doing business in our usual 
way. I believe that such a contract 
could be planned and carried through, 


but whether it would be wise to under- 
take it at this time is for you gentlemen 
to say. 

Outside of the formal contract, I have 
had no complaint from any builder of any 
encroachment. As we are meeting face 
to face and becoming better acquainted 
with each other we will be better able 
to formulate plans which will be bene- 
ficial to our organization and also help 
cement fellowship and friendship among 
our members, co-operating so that our 
association can continue to function and 
do its best to promote the advancement 
of our great art of organ building. 

I have the following recommendations 
to offer: 

First, that we, as an organization, co- 
operate with the different organists’ as- 
sociations so that we can get closer to- 
gether, and, if possible, work out a uni- 
form console that will be standardized 
and adopted by the different associations 
of organists, as well as by the organ 
builders, and that recommendations and 
courtesies between these associations and 
ours be exchanged. 

Second, that we, as an organization, 
formulate propaganda for the advance- 
ment of pipe organ music, especially in 
the educational institutions and high 
schools of our country; also that we 
stimulate the use of organs in the city 
halls and hotels, as well as in private 
homes, so that we, as an association, 
bring the organ more and more before 
the public. 

Third, that we, as an association, co- 
operate to blot out as far as possible the 
tramp tuners and organ’ repair men, 
those that do more injury in tuning and 


fixing organs than good and make mis- 
representations and overcharges. These 


are perhaps the worst enemies we have. 

Fourth, that we, as an association, co- 
operate as far as possible in the matter 
of labor and that we will not interfere 
with or try to hire mechanics working 
for an associated builder, but, instead of 
injuring each other, will co-operate for 
the mutual benefit of all. That we also, 
as far as possible, co-operate and give 
each other information about the com- 
mission fiends throughout the country 
who try to collect commissions from 
whichever builder is fortunate in making 
a sale, without rendering real service to 
any. 

We also recommend that our repre- 
sentatives be instructed to meet each 
other in competition in a fair and ,usi- 
nesslike manner to avoid misrepresenta- 
tions and to confine their discussions to 
the merits of the particular organ they 
represent. 

We further recommend that our pres- 
ent affiliation with the Music Industries 
Chamber of Commerce be continued as 
heretofore and indorse the work and ef- 
forts of their able attorney, George W. 
Pound, for the benefit of our association. 

In conclusion I hope that this conven- 
tion will take these recommendations into 
consideration and that our deliberations 
will Le amicable and harmonious and 
that our association will re strengthened. 





Secretary Wangerin’s 
Report 











As the Organ Builders’ Association of 
America approaches the fourth year of 
its existence there arises an unusually 
imperative necessity for a thorough diag- 
nosis of its present status. 


Does the association function at all, 
and, if so, to what extent and in what 


form? 

We meet once a year in a friendly, so- 
cial way; we discuss topics of interesting 
possibilities, we pass resolutions, we de- 
cide to carry into effect this or that pro- 
gressive measure, but that is as far as 
we get. True, we are a division member 
of the Music Industries Chamber of Com- 
merce, which enabled us to escape bur- 
densome taxation,- but this fact has 
hitherto been the only tangible advantage 
of membership in our association. 

But is there no concrete evidence of 
any actual internal functioning in our 
organization of and by itself? 

Looking back over the past three years 
we will perhaps search in vain for some 
manifestation that the primary object for 
which we associated ourselves has been 
even partly attained. We cannot es- 
cape the candid admission that our mem- 
bership has reasonable grounds for un- 
willingness to acknowledge that our or- 
ganization has asserted itself progres- 
sively or, promotionally aml that there- 
fore no apparent sign of specific func- 
tioning is presentable. Add to this the 
fiasco of our once very promising uni- 
form contract topic, which became 
wholly untenable after the informal Buf- 
falo conference, and we are confronted 
by a situation full of atmospheric fore- 
bodings. There is pessimism and hope- 
lessness in the air. When we ponder the 
resignations already in effect and add to 
these the several withdrawals now on file 
for action; when we consider the threat- 
ening forerunners of a further thinning 
of our ranks, all because we lack unified 
thought and action, it becomes absolutely 
essential in the highest degree that we 
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face the coming fourth year with the 
sharp realization that it must be a year 
devoted to a real “‘getting together’ and 
a real “staying together’ program. Our 
present meeting is under keen observa- 
tion and there are numerous members 
awaiting with acute interest its outcome 
and achievements. With all due appre- 
ciation of social friendliness and cordial 
handshakes we must above all show not 
only these wavering members, but also 
those no longer within our ranks, that 
we are determined to extend something 
more than mere social courtesies, that 
we can provide something more abiding 
than a mere cheerful greeting. Two basic 
considerations must stand out boldly dur- 
ing these sessions: Businesslike co-oper- 
ation and organized functioning. 
Businesslike co-operation can never be 
sporadic, here and there only, by individ- 
ual effort instead of by unified attempts. 


Isolating ourselves, giving ourselves to 
individualism, we stand apart from all 
the possibilities of united effort. I per- 


sonally still maintain a strong faith in 
the advantages of organized co-operation 
and cannot see why the latter should fail 
when systematically applied in an ener- 
getic, businesslike way. 

In the absence of any other construc- 
tive program permit me to propose in a 
perhaps somewhat vague yet none the 
less feasible form for your consideration 
a few suggestions aiming at co-operative 
functioning. 

First—A standard of dignified and re- 
fined sales methods should be established, 
fostered and protected by a firmly united 
sentiment of the association. 

Second—Promotional work should be 
done through special literature or adver- 
tisements published by the association. 
An outline of fun“@amentally necessary 
characteristics and important details of 
a first-class organ should officially be 
prepared to the end that all interested 
prospects may be furnished a basis of 
what the association considers the essen- 
tial standard in various forms of organ 
scheming and organ construction. For 
example, a member could, under this 
proposition, submit a scheme and details 


of construction, which could bear the 
notation: ‘‘Endorsed by the O. B. A. A.” 
Third—We can perhaps improve our 


accounting or cost-keeping methods, by 
having an expert devise a uniform cost 
system. This has been done in other 
large and complex industries and proved 
itself of inestimable value in many ways. 

Fourth—Despite the still present busy 
times and evidence of good demand for 
the product of our industry, we should 
learn from other industries how unceas- 
ingly they carry on vigorous campaigns 
to promote the use of their product. In- 
dustries of gigantic scope, already mar- 
keting immense volumes of their output, 
are tirelessly active in their efforts to 
broaden future selling prospects. There 
are certain industries which already en- 
joy a demand of enormous proportions 
for their work, but notwithstanding this 
condition there is constantly evident a 
most energetic propaganda to create a 
feeling for still greater need. Of course, 
not all industries hold out possibilities 
of virtually endless exploitation, and the 
organ building industry is one of them, 
but by promotional work based on busi- 
nesslike co-operation we can create ex- 
pansion in the pipe organ field which 
would be of tremendous importance for 
the future. 

Fifth—In 
individuals 


times of labor shortage, as 
we proceed by way of the 
shortest cut. We go right into the ranks 
of our fellow men, recruit what we re- 
quire directly out of their midst, and en- 
deavor to forget that these selfsame fel- 
low men have an equally pressing and 
absolutely indispensable need for every- 
one of their workers. However, un- 
der organized judgment and co-operative 
ideals we are persuaded to observe ethical 
obligations and to show loyalty and fair- 
mindedness toward all our associates. 

Now the question arises: By what 
means can some definite, constructive 
program of perhaps approximately the 
nature just outlined become operative; 
in other words, who shall be entrusted 
with the work of guiding into practical 
channels all that must be thoroughly 
Started during our coming fourth year. 
work that must conspicuously and con- 
vincingly manifest an organized func- 
tioning of our association? 

Obviously it can hardly be deemed wise 
to have activities of such far-reaching 
scope placed in charge of a man who ig 
at all times a direct competitor of all his 
fellow members. Such a man could not 
always inspire and command that degree 
of confidence in his judgment which is so 
essential for a successful performance of 
his official duties. 

I have in mind a man whom you all 
know and in whom you all, I believe, will 
have faith, a man who was the first to 
be instrumental in making us see the 
light that “In Unity There Is Strength” 
when we most needed that light in the 
dark days of bygone wartimes, a man 
able to persuade and qualified to under- 
stand our needs, S. E. Gruenstein, the 
editor of The Diapason. Let me suggest 
that we enroll Mr. Gruenstein as an hon- 
orary member and make him eligible for 
nomination on the official ballot. Let me 
further suggest that we give his services 
a one year’s trial and pay him a salary 
amounting to one-half of the annual dues 
contributed by us. 

Herewith I leave the entire subject cov- 
ered by the foregoing for your further 
consideration. You may approve or dis- 
approve part or all of what I submit, but 
one thing you cannot do and that is you 
cannot charge me with not at least hav- 
ing bravely and loyally made a weak at- 
tempt candidly to state facts and to offer 


a solution for our problems by a con- 
structive program of urgently needed 
functioning by our association. The fu- 


ture of our organization is today at stake. 
Let us act while there is yet time, deter- 
mined to carry into operation such meas- 
ures as sound judgment will provide for 
a surer and more assertive existence and 


healthy development of the Organ Build- 
ers’ Association of America. 











Modernizing Old Organs Our Specialty 


HASKELL 


A Name Symbolical of Merit 


PIPE ORGANS 


Work of the BEST material, 
scaled and voiced for your 
building. 





Not stock in any part, but de- 
signed and built to meet existing 
conditions. 


1520 Kater Street 
PHILADELPHIA 





Our Organs Are Our Best Salesmen 








A. J. Schantz, Sons 
& Co. 


ORRVILLE, OHIO - 


Established 1873 
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WILLIAM LINDEN 


Theatre and Church Organ 
Tuning and Repairing 
Maintenance of Pipe Organs 
Phone Diversey 2654 
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BRAYTON STARK, A. A. 6. 0, 


Concert Organist 


Second Reformed Church 
Hudson City, N. J. 
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JAMES N. REYNOLDS 


Builder of 


SMALL PIPE ORGANS 


Modernizing of Old Organs. 


Rebuilds Additions 
Voicing Blowers 
219 Marietta St. ATLANTA,GA 








KATE ELIZABETH FOX, F.AG4.0. 
ORGAN RECITALS 


Organist and Choir Director, Church of 
the Redeemer 
Morristown, New Jersey 








ALICE R. DEAL, 
CONCERT ORGANIST 


4359 West End Avenue, CHICAGO 
Telephone Columbus 6102 








WILLARD L. GROOM 
Organist — Accompanist 
_ Choral Conductor 
Organist and Choirmaster St. David’s 
Church, Austin, Texas 
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RECITAL PROGRAMS 





—— — 





Emory L. Gallup, Chicago—Mr. Gal- 
lup gave a recital at St. Chrysostom’s 
Episcopal Church Sunday afternoon, May 
22. presenting the following program: 
“Prelude Heroique’’ (F minor), George 
A. Burdett; Improvisation (E flat ma- 
jor), Saint-Saens; Adagio from Violin 
and Piano Sonata (E flat major), and 
Fantasie and Fugue in G minor, Bach; 
Adagio from Sixth Symphony, Widor; 
Scherzo from Second Symphony, Vierne; 
“Piece Hercique’ (B minor), Franck. 

J. Lewis Browne, Chicago. — Dr. 
Browne, organist and choirmaster of St. 
Patrick’s Church, gave a program of de- 
cided novelty and interest in the Broad- 
way Evangelical Church of South Bend, 
Ind., April 29, assisted by the choir of 
the church. The organ numbers were: 
Prelude, Dethier; ‘‘Hymnus,”’ von Fielitz; 
“Scherzo Symphonique,’’ Browne; Fugue 
in D minor (Doric), Bach; ‘‘Solfeggietta,”’ 
Cc. P. E. Bach; Minuet, Handel; ‘Con- 
certo Gregoriano,’’ (Introduzione ed Al- 
legro), Yon; “‘The Spirit of God Moved 
Upon the Face of the Waters,’ C. Hugo 


Grimm; “Marche Champetre,’’ Boex; 
‘“Matnath Yad,’ (Traditional Hebrew 
Melody); ‘“‘Pensees Lointaines,’’ Borch; 


Concert Study, Browne; extemporization 
on given theme. 

Charles Galloway, St. Louis, Mo.—In 
his recital at Washington University May 
15 Mr. Galloway played: ‘‘Double Theme 
Varie,’”’” Rousseau; “Vision,’’ Bibl; Im- 
provisation-Caprice (by request), Jongen; 
Scherzo in E, Gigout; Concert Variations 
on “The Star-Spangled Banner,’ Buck; 
Elevat,ion, Rousseau; Marche-Finale 
Boellmann. 

Professor Frederic B. Stiven, Oberlin, 
Ohio.—Professor Stiven gave a_ recital 
May 5 in Finney Memorial Chapel. The 
program was as follows: Prelude and 
Fugue in D major, Bach; ‘Christus 
Resurrexit,”’ Ravanello; Symphonic 
Chorale, Op. 87, Karg-Elert, with violin 
and soprano obbligati; ‘‘Danse des Mirli- 
tons,” from the ‘“Nut-Cracker Suite,’’ 
Tschaikowsky; ‘‘Dreams’’ and Grand 
Chorus, from Seventh Sonata, Guilmant. 


Harry Irwin Metzger, St. Paul, Minn.— 
Mr, Metzger, organist and choirmaster 
of Christ Episcopal Church, gave a reci- 
tal at St. Paul’s Church May 1 at which 
his program included: Sixth Sonata, 
Mendelssohn; ‘Chant de Bonheur,’ Le- 
mare; ‘‘Rimembranza,”’ Yon; ‘‘Elegie 
Romantique,’ Diggle; Pilgrims’ Chorus 
from ‘‘Tannhiiuser,’”’ Wagner; An _ April 
Song, Brewer; Elizabethan Idyll and ‘“‘Une 
Larme,’”’ Noble; ‘‘Marche Triomphale,” 
Dubois. 

Clarence Dickinson, New York City.— 
Dr. Dickinson gave a recital in Trinity 
Lutheran Church, Norristown, Pa., on 
Tuesday evening, May 3, in which his 
program included: Concert Overture, 
Hollins; Toccata, Le Froid de Mereaux; 
Overture to “Mastersingers of Niirem- 
berg,’’ Wagner; ‘‘In the Church,’”’ Novak; 
Cathedral Prelude and Fugue, Bach; 
Toccatina, Yon; Revery and Berceuse, 
Dickinson; Andante, Tschaikowsky; Can- 
zonetta, Sykes; Minuet, Seeboeck; Nor- 
wegian Rhapsody, Sinding. The choir of 
the church, under the direction of Harry 
A. Sykes, sang three of Mr. Dickinson’s 
compositions: ‘List to the Lark,’’ with 
an accompaniment of chimes; “The Shad- 
ows of Evening,’ and ‘‘Music When Soft 
Voices Die,’’ sung a cappella. 

Marshall S. Bidwell, Cedar, Rapids, 
flowa—Mr. Bidwell gave this program in 
the Coe College chapel the afternoon of 
April 24: Prelude to ‘‘Parsifal,’’ Wagner; 
Scherzo (from Second Symphony), 
Vierne; First Sonata (Second and Third 
Movements), Guilmant; Aria in D, Bach; 
“Fiat Lux,’ Dubois; ‘Lamentation.’ 
Guilmant; Meditation, Marshall S. Bid- 
well; Toccata, Gigout. 

Adolph Steuterman, F. A. G. O., Mem- 
phis, Tenn.—At recent recitals in Calvary 
Episcopal Church Mr. Steuterman played 
these programs: 

March 17—‘‘Epithalamium,’ Matthews; 
“On the Mount,” Frysinger; Vorspiel to 
“Tristan und Isolde.’””’ Wagner; Fu- 
gue in E flat major, Bach; ‘‘Memory’'s 
Hour,” Silver: ‘Alla Marcia, Bossi; 
Andante in G, Batiste: ‘‘Valse Triste,” 
and ‘Finlandia,’ Sibelius. 

March 24—The Fourth’ Beatitude, 
Franck; Melodie in D, Gliere; ‘The 
Swan,” Stebbins; ‘‘Waldweben” (From 
“Siegfried’’), Wagner; ‘‘My Inmost Heart 
Doth Yearn,’’ and “‘A Rose Breaks Into 
Bloom,”” Brahms; Toccata and Fugue in 
D minor, Bach; Andante Cantabile from 
Fifth Symphony, Tschaikowsky; Caprice, 
Kinder; Elegie. Massenet; ‘‘Pomp and 
Circumstance, Elgar. 

Hans C. Feil, Kansas City, Mo.—In his 
sixtieth recital at the Independence 
Boulevard Christian Church, played May 
15, Mr. Feil’s program, the last for the 
season, was: Fantasia on ‘Carmen,”’ 
Bizet; ‘‘The Fountain’’ (request), . Mat- 
thews; Prelude and Fugue in D major 


(request), Bach; Fantasia, “Old Ken- 
tucky Home” (request), Lord; Spring- 
time Sketch (request), Brewer; Corona- 


tion March from “Die Folkunger,” 
Kretchmer. 

Charles H. Demorest. Seattle, Wash. 
—Mr. Demorest, formerly of Los An- 
geles, has found a fertile fie!'d for his ac- 
tivities in Seattle. where he located last 
fall. Mr. Demorest is the organist of the 
First’ Church of Christ. Scientist. and 
also of the Strand Theater. At the church 


during the last few months his recital 
numbers 
tasia in KE, 
Meditation. 
Saens; 


following: Fan- 

Dubois; Fantasia, Tours; 
Bubeck: Rhapsodie, Saint- 
Fifth Symphony, Bee- 


included the 


Andante, 





Nocturne in B- minor, Foote; 
Scherzo, Buck; “Softening Shadows,” 
Stoughton; Nuptial March, Guilmant; 
“On the Coast,’’ Buck; Fugue in G minor, 
Buck; “Sursum Corda,” Elgar; Finale, 
Sonata 1, Guilmant. 

Warren D. Allen, Stanford University, 
Cai.—Mr. Allen gave a recital to mark 
the inauguration of the George W. Sei- 
fert memorial organ in the Elks’ lodge 
room at San Jose April 12, and offered 
this program: Overture to ‘“Euryanthe,” 
Weber; Evening Song, Schumann; Minuet 
in A, Boccherini; Canzonetta, D’Am- 
brosio; ‘Ancient Phoenician Procession,”’ 
Stoughton; Reverie (dedicated to W. D. 
Allen), Frank H. Colby; ‘Romance sans 
Paroles” and ‘Ariel,’” Bonnet; Sym- 
phony in D minor, for organ and_or- 
chestra, Guilmant (Mr. Allen and Elks’ 
Orchestra). 

Recent programs by Mr. Allen at Stan- 
ford University included these: 

May s8—‘‘Chant de Printemps,’’ Bonnet; 
‘“Kehoes of Spring,’’ Frim!; ‘‘May Night,” 
Palmgren; Spring Song, Mendelssohn; 
“Faith in Spring’ (Transcribed for organ 
by W. D. Allen), Schubert; Rhapsody in 
D major, Cole. 

May 12 — Bell Symphony, Furcell; 
Arietta, Coleridge-Taylor; ‘‘Mirage’’ and 
“The Old Mission” (from ‘Scenes from 
the Mexican Desert’’), Nearing; Folk 
Song, Lemare; Chorale Prelude, “Rejoice, 
Ye Pure in Heart,’’ Sowerby. 

May 15—Sonata, No. 3, in A major, 
Mendelssohn; Aria in D, Bach; Fanfare 
in D, Lemmens; “Clair de Lune,” Karg- 
Elert; ‘‘Variations de Concert,’ Bonnet. 

May 19—Toccata and Fugue in D minor, 
Bach; Spring Song, “From the South,” 
Lemare; Chorale Prelude, ‘‘A Rose Bursts 
into Bloom,” Brahms; “In Paradisum,” 
Dubois; ‘‘Marche Russe,’”’ Schminke. 

Edwin Staniey Seder, Chicago—Mr. 
Seder played at the May festival of the 
College of Emporia May 6, giving a re- 
cital program on the large college organ 
which included the following selections: 
Concert Overture in C minor, Hollins; 
3arcarolle, Arensky; Intermezzo, Dethier; 
Pastoral Fugue, Rheinberger; ‘Magic 
Fire Scene,’’ Wagner: Humoresque, Tor 
Aulin; Allegro (Symphony 1), Maquaire; 
“Sunset and Evening Bel's,’’ Federlein; 
“Northern Lights’’ and “To The Rising 
Sun,” Torjussen; ‘‘Rhapsodie Cata'ane,” 
Bonnet. 

Mr. Seder also gave a recital to open 
the two-manual Kimball organ in the 
First Presbyterian Church of Muskogee, 
Okla., May 38. At both recita's he had 
large and enthusiastic audiences. 

Gordon Balch Nevin, Johnstown, Pa.— 
Mr. Nevin gave the second recital with- 
in five months at Calvary Methodist 
Chureh April 26, playing: Largo (from 
“Xerxes’’), Handel; ‘American  Fan- 
tasie,"” Herbert; Berceuse, Dickinson; 
Prelude to ‘‘Carmen,”’ Bizet; ‘‘Chinois- 
erie,’’ Swinnen; *‘The Curfew,’’ Horsman; 
“The Music-Box.” Liadow; Overture to 
“Zamna,” Herold; “Song of Sorrow” 
and ‘‘Festal Procession,’’ Nevin. 

At his own church, the First Presby- 
terian, Mr. Nevin gave his seventh re- 
cital of the series for 1920-21 on April 19, 
with these offerings: Concert Overture 
in C major, Hollins; Gavotte, from ‘Ip- 
higenia in Aulis,’’ Gluck; ‘‘Shepherd’s 
Hey” (English Morris Dance Tune), 
Percy Grainger; Andante Cantabile (from 
Fifth Symphony), Tschaikowsky; Pizzi- 
cati (from the Ballet ‘‘Sylvia’’), Delibes; 
“The Death of Ase” (‘‘Peer Gynt Suite’’ 
No. 1), Grieg; ‘‘Chinoiserie,’” Swinnen; 
Magic Fire Scene (from ‘Die Walkiire’’), 
Wagner. 

Mr. Nevin also gave a_ recital at 
Wellesley College May 12 and on this oc- 
easion his program inc'uded: Variations 
and Fugue on the English National An- 
them, Reger; ‘‘Angelus,’’ Massenet; ‘‘Mo- 
ment Musical.’’ Schubert; Andante Can- 
tabile from Fifth Symphony, Tschaikow- 
sky: ‘‘Chinoiserie,”” Swinnen; ‘‘Bacchan- 
ale’’ from the ballet “The Seasons,”’ 
Glazounow; ‘‘The Curfew,’ Horsman; In- 
troduction to Act 3, and Bridal Music 
(‘Lohengrin’). Wagner; Overture’ to 
“Oberon,”” Weber. 

Wililam Churchill Hammond, Mount 
Holyoke, Mass.—Professor Hammond of 
Mount Holvoke College gave a recital in 
the memorial chapel of Wellesley College 
May 5. offering the following program: 
“Gccasional”’ Overture, Handel; Gavotte, 
Giuck; Pastorale, Ravel; Minuetto, Bizet; 
“Benediction Nuptiale,” Saint-Saens; 
Persian Suite. Stoughton; Berceuse, 
Faulkes; Toccatina, Yon; Funeral March 
and Allegro Vivace, Grieg. 

W. R. Voris, Franklin, Ind.—Mr. Voris 
gave a recital at the First Presbyterian 
Church on the evening of May 8, present- 
ing the following program: Meditation, 
Bubeck; Canzone, Rene L. Becker; “To 
an American Soldier,”” VanDenman 
Thompson; ‘A Sicilian Air,’? Mauro-Cot- 
tone; Paraphrase on a Theme by Gotts- 
chalk, Saul; Tone Poem, “And the Spirit 
of God Moved Upon the Waters,” C. 
Hveo Grimm; Groun of Spring Songs: 
“The Dawn of Spring,” Frederick 
Kitchener; Spring Song, G. Wareing 
Stebbins. and “Oh, the Lilting Spring- 
time,’’ C. A. Stebbins; Largo e Maestoso 
Molto, Macfarlane. 

Ellen M. Fulton, Scranton, Pa.—Miss 
Fulton, assisted by Miss Olive Nevin, so- 
prano, gave a recital April 28 at the Sec- 
ond Presbyterian Church for the benefit 
of the Wellesley College semi-centennial 
fund. Miss Fulton played these composi- 
tions: Finale from First Symphony, 
Vierne; Adagio from Sixth Symphony, 
Widor; Scherzo from Fifth Sonata, Guil- 
mant; Romance in D flat, Lemare; March 


thoven; 


of the Magi, Dubois; ‘‘Will o’ the Wisp,” 
Nevin; ‘‘Pomp and Circumstance’’ March, 
Elgar. The last four selections were 
played as “‘echoes of Wellesley,’’ to re- 
mind the alumnae present of events at 
their alma mater. 

J. Lawrence Erb, F. A. G. O., Urbana, 
(i_—Protessor Erb went to Monmouth, 
lll., May 6 to give an “exchange re- 
cital” with the Monmouth Conservatory. 
His program, played at the Presbyterian 
Church, was as follows: Prelude in B 
minor, Bach; Pastorale, Faulkes; Grand 
horus in D, Renaud; Pastoral Sonata, 


Rheinberger; Meditation, Kinder; ‘‘The 
Swan,” Stebbins; Triumphal March, Erb. 


George Edward Turner, A. A. G. O., 
Kansas City, Mo.—Mr. Turner gave a re- 
cital May 6 at the Bales Baptist Tem- 
ple, assisted by Mrs. Elizabeth Cherry 
Turner, soprano, and Miss Margaret At- 
kins, reader. The organ selections in- 
cluded: Cathedral Prelude and Fugue, 
Bach; ‘‘Marche’ Religieuse,’’ Guilmant; 
“Andante Seraphique,’’ (Pedal solo), De- 
bat-Ponsan; Cantabile, Rousseau; 
‘“Mammy’”’ (a song), Dett-Nevin; Con- 
cert Caprice, Turner; ‘‘An Old Love 
Story” (transcription), Conte-Turner; 
Scherzetto, Turner; Overture to ‘William 
Tell,”” Rossini-Buck. 

Carl F. Mueller, Milwaukee, Wis.—Mr. 
Mueller’s program Sunday afternoon, May 
8, at the Grand Avenue Congregational 
Church was a request program, as fol- 
lows: ‘Solemn Prelude,’ from ‘Gloria 
Domini,’’ Noble; ‘Le Cygne,’ Saint- 
Saens; ‘‘Sunset in a Japanese Garden,”’ 
Foster; Largo from ‘‘New World” Sym- 
phony, Dvorak; American § Rhapsody, 
Yon; ‘Evensong,’ Johnston; ‘‘Liebe- 
straume,”’ No. 3, Liszt; ‘‘Marche Slav,” 
Tschaikowsky. 

Frank E. Ward, New York City.— In 
his half-hour recitals on the first and 
third Sunday evenings of the month at 
the Church of the Holy Trinity Mr. 
Ward has played as follows recently: 

April 3—“‘Prelude Symphonique,’”’ Ward; 
“Meditation a Sainte Clotilde,’’ James; 
‘Vision,’ Rheinberger; ‘‘An April Song,’’ 
Brewer; Pastoral Melody, West; Tone 
Piece, Gade. 

April 17—An Ocean Rhapsody, Ward; 
Duo, Henselt; ‘‘Meditation Serieuse,’’ 
Bartlett;. Sonata in A minor, Borowski. 


Ernest Dawson Leach, Burlington, Ver- 
mont—In a recital for the faculty and 
students of the University of Vermont 
at St. Paul’s Church the evening of May 
15 Mr. Leach played: Scherzo Caprice, 


Spross; Andantino in D flat, Wetton; 
“To a Water Lily’ and “To a Wild 
Rose,” MacDowell; Fountain Reverie, 


Fletcher; Festival March, Faulkes. 

Kenneth E. Runkel, Waterloo, lowa— 
Mr. Runkel gave his thirteenth recital 
at Grace Methodist Church May 5, play- 
ing this Wagner program; March and 
Chorus from ‘‘Tannhiiuser,’’ Magic Fire- 
Scene, (“Die Watlkiire’’); ‘‘Forest Mur- 
murs” (‘Siegfried’); ‘‘Pilgrims’ Chorus” 
(‘Tannhiauser’); ‘‘Evening Star (‘‘Tann- 
hiuser’’). 

Homer P. Whitford, Utica, N. Y.—In 
his recent recitals on Sunday evenings at 
the Tabernacle Baptist Church Mr. Whit- 
ford has played: 

April 3—Meditation (request), Sturges; 
“Moment Musical’ (request), Schubert; 
Introduction to Act 3, ‘‘Lohengrin,’’ Wag- 
ner. 

April 10—Nocturne (‘Moonlight’), 
da’ Evry; Spring Song, Mendelssohn; 
March from Suite for Organ, Rogers. 

April 17—Melody in A _ (request), 
Brahms; Caprice, Sheldon; ‘‘Thanksgiv- 
ing’ (from Pastoral Suite), Demarest. 

April 24—Prelude and Intermezzo from 
“The Morning of the Year,’’ Cadman; 
Toccata (‘The Rippling Brook’’), Gillette. 

Charles H. Baker, Pottstown, Pa.—Mr. 
Baker of Emmanuel Lutheran Church 
gave a recital there April 26 at which his 
program inciuded: Prelude in C sharp 


minor, Rachmaninoff; Fugue in E flat 
(‘St.  Ann’s’’), Bach; Pastoral Sonata, 
Rheinberger; Andante Cantabile (from 


the String Quartet), Tschaikowsky; Pre- 
lude Heroic, Faulkes; ‘Gesu. Bambino.” 
(by request), Yon; ‘‘From the Southland,” 
Gaul; “Robin Adair,” arranged by Le- 
mare. 

On May 12 Mr. Baker was invited to 
give a recital at Grace Lutheran Church 
at which his program was as follows: 
Grand Fantasia, Mourlan; Prelude and 
Fugue in B flat, Bach; Second Suite, 
Rogers; “Will o’ The Wisp,’ Nevin; ‘‘In 
Summer,” Stebbins; Reverie, Dickinson. 

Roland Diggle, Los Angeles, Cal.—In 
his recitals at St. John’s Church in May 
Dr. Diggle played these pieces: Overture 
in A, Maitland; Nocturne in D, Custard; 
“Lied,’’ Wolstenholme; Intermezzo in D 
flat, Hollins; Berceuse, Faulkes; ‘Opus 
Sacrum,”’ de Maleingreau; Overture in C 
minor, Mansfield; ‘‘Hommage a Bonnet,” 
Howe; Pastorale, Reger; ‘Cadiz,’ Al- 
beniz; Cantilene, Dupre: Madrigal from 
Festival Suite, Lemare; Cantilene, Wheel- 
don; “L’Adoration Mystique,’ de Malein- 
greau; Spring Song, Stebbins. 

Eleanor C. MKerchner, York, Ra.—Miss 
Kerchner, a pupil of J. Frank Frysinger, 
gave the following recital in Trinity Re- 
formed Chureh April 26: Sonata in D 
minor, No. 6, Mendelssohn; Largo, from 
Concerto in D minor, Bach; ‘‘Marche 
Funebre et Chant Seraphique,’’ Guil- 
mant; “To an American Soldier,” Van 
Denman Thompson; Caprice, Kinder; 
“Sunset,”’ Frysinger; Prelude and “Love- 
Death” from ‘Tristan and Isolde,’”’ Wag- 
ner. 


Miss Margaret Ellen Page, Meridian, 








Miss.—Miss Page gave a recital April 29 
at the Meridian College Conservatory 
where she has been a pupil of Dr, J, f 
W. Lord, playing as _ follows: ‘Pilgrims’ 
Chorus,” Wagner; Fugue in 1D minor 
Bach; Cavatina, Robb; “Songs in the 
Night,” Spinney; Fantasia on “My Ola 
Kentucky Home,” Lord; Gavotte, Thom. 
as; Offertoire, Batiste. 

George Lee Hamrick, Birmingham, Ala 
—At the state convention of the Feder. 
ated Women’s Clubs, Mr. Hamriek was 
the recitalist for the lawn party-concert 
given at the Massey Home. The follow- 
ing program was given on the Massey 
residence organ before more than 1,569 
guests: Sonata in C minor, Borowski: 
Largo (‘New World”’ Symphony), 
Dvorak; ‘‘Air de Ballet,” Herbert; “4 
Song of India,’’ Rimsky-Korsakoff; “A 
Day in Venice,”’ Nevin; Serenade, Drigo: 
Gems from “TIrene,’’ Tierney; ‘‘Liebeslied.” 
Kreisler; “Echo Bells,’’ Brewer; Allegro 
Symphonique, Day. 

For the joint Masonic lodge of sorrow 
held at the First Methodist Church on 
June 3, Mr. Hamrick will direct a select- 
ed double male quartet and play these 
organ selections: Chorale, Boellmann; 
“‘Ase’s Death,’”’ Grieg; ‘‘Marche Funebre,” 
Chopin; Andante Cantabile, Tschaikow- 
sky; “‘Marche Solennelle,” Dethier, 

Samuel A. Baldwin, New York City.— 
Mr. Baldwin concluded his series of’ re- 
citals at the City College with the one 
played May 22. The recitals will be re- 
sumed Oct. 2.. The programs in May in- 
cluded the following: 

May 1—Concerto in C minor, Handel; 
Idylle, Quef; Prelude and Fugue in E 
major, Bach; Nocturne, Grasse; “‘Sposa- 
lizio,’’ Liszt; Symphonic Prelude, Avery; 
“From the South,’’ Gillette; Spring Song, 
Mendelssohn; ‘“‘Rhapsodie Catalane,” 
Bonnet. 

May 4—Pastoral Sonata, Rheinberger; 
“Ave Maria,’’ Bossi; Prelude and Fugue 
in E minor, Bach; Andantino from Fourth 
Symphony, Tschaikowsky; “A Joyous 
Morning Song,’’ Matthews; Folk Song, 
Lemare; Berceuse from ‘‘Jocelyn,’’ Go- 
dard; Overture to “Oberon,’’ Weber. 

May 8—Concert Overture, Maitland; 
Prelude to ‘‘La Demoiselle Elue,” De- 
bussy; Suite in E minor, Borowski; 
“Within a Chinese Garden,’ Stoughton; 
Fugue in E flat major, Bach; ‘‘Echoes of 
Spring,’ Friml; ‘‘Chanson  Plaintive,” 
Lynarski; Prelude’ Pastorale, Liadoff; 
Fugue on Chorale “Ad nos, ad salutarem 
undam,”’ Liszt. 

May 11—Allegro and Andante from 
First Symphony, Maquaire; Andante from 
Fifth Symphony, Beethoven; Prelude and 
Fugue in C minor, Bach; ‘‘Elevation,” 
Rousseau; “Scenes from a Mexican Des- 
ert,”” Nearing; Nocturne in G_ minor, 
Chopin; Finale from ‘‘Symphony Pathet- 
ique,’”” Tschaikowsky. 

May 15—‘‘Concerto Gregoriano,’’ Yon; 
Adagio from ‘‘Moonlight’’ Sonata, Bee- 
thoven; Fugue in G minor (The lesser), 


Bach; Adagietto from ‘“L’Arlesienne”’ 
Suite, Bizet; Funeral March, George 
Bruhns; ‘‘Eurydice: A Fantasy,” Chaf- 
fin; “To a Wild Rose,’ ‘A Deserted 
Farm” and “To a Water-Lily,” Mac- 
Dowell; ‘‘Etude Symphonique,”’ Bossi. 
May 18—Overture, ‘Occasional Ora- 
torio,” Handel; ‘Soeur Monique,’’ Cou- 


perin; Prelude and Fugue in D major, 


Bach; Fantasia, Beobide; ‘‘Cadiz,’’ Al- 
beniz; Sketches of the City, Nevin; 
Serenade, Schubert; “Finlandia,” Sibel- 
ius. 


May 22—Sonata in F minor, Mendels- 
sohn; Chorale Prelude, ‘‘Jesu, My Guide,” 
Bach; Fugue in C major, Buxtehude; An- 
dantino from Fourth Symphony, Tschai- 
kowsky; ‘‘Good Friday Music” (‘‘Parsi- 
fal’), ‘“‘Dreams” (‘‘Tristan and Isolde’) 
and Overture to “Tannhiiuser,’’ Wagner. 


Mrs. Eva Martin ore Milwaukee, 
Wis.—In a vesper recital at the Church 
of the Redeemer May 1, Mrs. Wright, a 
pupil of Lewis A. Vantine, played this 
Pastoral Sonata, Rheinberger; 


program: 
“The Little Shepherd,’’ Debussy; Second 
Arabesque, Debussy; ‘The Curfew, 
Horsman; Allegro (First Symphony), 
Maquaire. 


Sibley G. Pease, Los Angeles.—At re- 
cent musical services in the First Pres- 
byterian Church Mr. Pease _ played: 
“Magic Flute” Overture, Mozart; “Chant 
Angelique,’ Loud; “Chant Negre,” Kra- 
mer; “Allegro Jubilant,”’ Milligan; 
“Warum?” Schumann; Prelude on “Am- 
sterdam,” Demarest; Fantasia on ‘‘Duke 
Street,” Kinder; Concert Caprice, Kreis- 
er: Berceuse, Jarnefelt; ‘‘Song of Grati- 
tude,’”’ Cole; ‘‘Meditacion,’’ Valdes; “Ad- 
oracion,” Arabaolaza; Romance, Rimsky; 
Korsakoff; Tone Poem, ‘‘Gethsemane, 
Frysinger; Concert Overture, Maitland; 
“Hosannah,’’ Dubois; Andante from 
Sixth Symphony, Tschaikowsky; ‘‘Pe- 
quena_ Cancion,” Urteaga; ‘‘Chansor 
d’Ete,” Lemare; “Viennese Melody, 
Kreisler; Chorale Prelude No. 2, ‘“Pange 
Lingua,” Pearce; ‘Twilight Devotion, 
Pease; Military March in D, Schubert. 


Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in popular programs at 
the Auditorium: Cathedral Prelude and 
Fugue, E minor, Bach; Nocturne, “Mid- 
summer Night’s Dream,” Mendelssohn; 
“Song Without Words,’’ No. 27, Mendels- 
sohn; Selection from ‘‘Parsifal,’’ Wagner; 
“O Star of Eve,” from ‘‘Tannhiiuser, | 
Wagner; “Thou Art So Like a Flower, 
Lisat-Hastings; “Solitude on the Moun- 
tain,’’ Bull; Processional March, Batiste: 
Offertory in F, Batiste; Triumphal Mare 
from ‘Aida,’ Verdi; Triumphal a 
from “Naaman,” Costa; “Sat 
d’Amour,” Elgar; Reverie, Doud;: Concer 
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——— 
Fantasie (new; dedicated to Dr. Hast- 
ings), Conde, 
' Palmer Christian, Denver, Colo.— 
Among the features of music week in 
Denver were the recitals given by Mr. 
Christian, the municipal organist. On 
May 17 Mr. Christian delivered an address 
, Modern Organ’’ at the Audi- 


Mr. Christian), 

(“Tristan and Isolde’), Wagner; Toccata 
in C, Bach; Finale, Act 2, ‘Madame But- 
terfly,”” Puccini; Scherzo—Caprice, Ward; 
“ave Maria,” Arkadelt; “Jubilate Amen,” 

inder. 

Piiny, May 15, Mr. Christian was as- 
sisted by the Denver Teachers’ Choral 

Union, directed by W. A. White, and 
there was a large audience. The organ 
numbers included: Allegro (Symphony 6), 
Widor; ““Kammenoi Ostrow,” Rubinstein; 
“Pilgrims’ Chorus” (“Tannhiiuser’’), 
Wagner; Gavotte, Beethoven; Fantasia 
and Fugue on B-A-C-H, Liszt; Commun- 
ion in G, Batiste; Allegro con brio (So- 
nata No. 1), Mailly. To 

At his recital May 16 Mr. Christian 
played: “War March of the_ Priests’’ 
(“Athalie’’), Mendelssohn; Spring Song, 
Mendelssohn; Concert Variations, Bon- 
net: Madrigale, Simonetti; Scherzo-Pas- 
torale, Federlein; Evensong, Martin; 
American Rhapsody, Yon. 

, T. Egener, Mus. D., Minneapolis, 
Minn.—Mr. Egener, organist of the Cur- 
tis Hotel, gave a recital May 15 at St. 
Paul’s Church on the Hill in St. Paul, 
playing this program: Triumphal March 
from “Aida,” Verdi; Largo, ‘“‘New W orld” 
Symphony, Dvorak; “In Springtime, 
Kinder; “The Storm,’’? Lemmens; ““Mo- 
ment Musical’ and “Ave Maria,’”’ Schu- 
bert; Funeral March and Hymn of the 
Seraphs, Guilmant; ‘‘Reve Angelique,” 
Rubinstein; Toccata (Symphony No. 5), 
Widor. 

John T. Erickson, New York City.—Mr. 
Erickson gave the following program at 
Gustavus Adolphus Church May 29: Bour- 
ree, from Suite for Trumpet, Bach; 
Pastorale, F major, Scarlatti; ‘‘Pie Jesu,” 
from the ‘‘Requiem,’”’ Cherubini; Menuet, 
Boccherini; ‘‘Chanson de Joie,’ Diggle; 
Andante from String Quartet in D minor, 
Mozart; ‘‘Ave Verum’”’ Chorus, Mozart. 

Lucien E. Becker, F. A. G. O., Port- 
land, Oregon—At the eighth of his lec- 
ture-recitals this season at Reed College 
Mr. Becker on May 10 presented the fol- 
lowing list of organ selections, which is 
especially interesting as it included the 
very latest American works, as well as 
some Buxtehude: Torchlight March in B 
flat, Meyerbeer; Prelude and Fugue, F 
sharp minor, Buxtehude; Overture to 
“Tannhiiuser,’’? Wagner; “Impressions of 
the Philippine Islands,” Lily Wadhams 
Moline; ‘‘An Elegy,’’ Henry F. Anderson; 
“Chinoiserie,’’ Firmin Swinnen, 

James Philip Johnston, Pittsburgh, Pa. 
—Mr. Johnston’s series of short Sunday 
evening recitals at the East Liberty Pres- 
byterian Church came to a close for the 
season with these programs: ; 

April 24—“La Nuit,” Karg-Elert; ‘Pil- 
grims’ Chorus,’’ Wagner; Cavatina, Raff. 

May 1—Allegro from Third Sonata, 
Dienel; First Rhapsodie, Saint-Saens; 
Spring Song, Mendelssohn, 

May 8—Prelude and Fugue in D, Bach; 
“Adoratio et Vox Angelica,’ Dubois; 
Pastorale, Foote. 

May 15—First Sonata, 
Springtime Sketch, Brewer. 

Mrs. Olin Bell, Muncie, Ind.—Mrs. Bell, 
organist of the First Baptist Church, as- 
sisted by Mrs. W. H. Ball, soprano, gave 
a matinee musical at the church April 
27. Mrs. Bell’s organ selections included 
the following: Adagio and Scherzo, Guil- 
mant; Serenade, Gounod; ‘In Para- 
disum,’”’ Dubois; Capriccio, Lemaigre; 
“Marche Funebre et Chant Seraphique,” 
Guilmant. 


Mrs. Zenas B. Whitney, Gloversville, 
N. Y.—At her third monthly recital on 
May 1 in the First Presbyterian Church 
Mrs. Whitney played: ‘The Minster 
Bells,’ Wheeldon; Romance (‘Samson 
and Delilah’), Saint-Saens; Toccata in 
D, Kinder; ‘‘“Nobody Knows the Trouble 
I See,” Gillette; Minuet in G, Beethoven. 
Ernest Prang Stamm, Tulsa, Okla.— 
In his forty-ninth weekly recital on Sun- 
day afternoon, April 24, in the First 
Christian Church, Mr. Stamm played: 
Concert Overture in C minor, Hollins; 
Summer Sketches, Lemare; ‘Rimem- 
branza,” Yon; Fantasia on Church 
Chimes, Harriss; “Song to the Evening 


Mendelssohn; 


Star,’ Wagner; ‘Marche Pontificale,” 
Lemmens. The Tulsa Male Chorus sang 


at this recital, which was the last of the 
Season. 

April 17 Mr. Stamm played: Persian 
Suite, Stoughton; Prelude in C minor and 


Vision,” Rheinberger; Capriccio and 
Marche Solennelle,’’ Lemaigre; ‘The 
Hermit,” Rubinstein; “Grand Choeur, 
Rogers. 


Kate Elizabeth Fox, F. A. G. O., Mor- 
ristown, N. J.—As a part of the observ- 
ance of music week, Mrs. Fox, organist 
of the Church of the Redeemer, gave a 
recital April 20 at which she played this 
program: Concert Overture in A minor, 
Rollo F. Maitland; Andante Cantabile, 
Tschaikowsky; Spring Song, Hollins; 
erenade, Rachmaninoff; Fantasia and 
Fugue in G minor, Bach; Caprice in B 
flat major, Guilmant; ‘Vorspiel’ (‘Loh- 
engrin”’), Wagner; Allegro (Symphony 
5), Widor. 


Joseph Clair Beebe, New Britain, Conn. 
~At his Sunday evening recitals in May 
at the South Congregational Church Mr. 

eebe played: 

ay 1—Variations (‘‘Swanee River’’), 
gier; Cavatina, Bohm; “At the Con- 
Mat Borodin; “Spring Day,’’ Kinder; 
merch, Malling; Arcadian Idyl, Lemare; 

Oonlight,”’ Bonnet; Song of Spring, 

onnet. 
aMay 8—Johann Sebastian Bach program: 
(denn (“Art Thou Near Me?”); Siciliano 
foro Flute Sonata); Largo (Concerto 
or Two V iolins); Sarabande (Sixth ’Cello 








Suite); Gigue (Unfinished Suite); Aria (F 
major); Chorale Preludes, (“My Heart 
Doth Yearn,’”’ “By the Waters of Baby- 
lon,’”’? ‘“‘Whither Shall I Flee?” ‘Come 
Saviour of the Heathen’’); Fantasia and 
Fugue (G minor). 

May 15—Symphony (Unfinished), Schu- 
bert; “In Springtime,’ Kinder; Prelude 
to “Parsifal,’’ Wagner; ‘‘Cadiz,’”’ Albeniz; 
Rondo (‘Bird of Fire’’), Stravinski; ‘'Fin- 
landia,’’ Sibelius. 

May 22—Symphony, ‘“‘From the New 
World,” Dvorak; “In May,’ Gounod; 
Springtime Sketch, Brewer; Pastorella, 
Matthews; Reverie, Banks; “A Joyous 
Morning Song,’’ Matthews. 

May 29—Fanfare, Shelley; ‘‘To Spring,”’ 
Grieg; Summer Sketches, Lemare; 
“Liebestraum,’” Liszt; Nocturne (‘‘Mid- 
summer Night’s Dream’’) and Overture 
to “Midsummer Night’s Dream,’ Men- 
delssohn, 


Frederick C. Mayer, West Point, N. Y. 
— For the forty-ninth public recital on 
the great organ in the cadet chapel of 
the West Point Military Academy, April 
10, Mr. Mayer was assisted by Lieutenant 
Philip Kgner, violoncellist, in this pro- 
gram: ‘‘Kaster Morning,’’ Malling; Al- 
legro Moderato from Sonata 1, Bach; 
Cello, ‘‘Le Reve,’’ Goltermann; Proces- 
sional in D major, Dubois; ‘‘Told at Sun- 
set,” from ‘Woodland Sketches,’’? Mac- 
Dowell; ‘Cello, “Simple Aveu,’’ Thome; 
Spring Song, Mendelssohn; March (Ca- 
priccio in B), Mendelssohn, 

George W. Grant, Lebanon, Pa.—In a 
recital at St. Luke’s Chureh May 19 Mr. 
Grant played: Second Organ Sonata, 
Mendelssohn; Scherzando (‘Dragon 
Flies’), Gillette; Prize Song from ‘Die 
Meistersinger,’’ Wagner; Romance, De- 
bussy; “Swing Low, Sweet Chariot,’ 
Diton; “Within a Chinese Garden,”’ 
Stoughton; Prelude and Fugue in E 
minor, Bach; Funeral March of a Marion- 
ette, Gounod; Festival Toccata in C, 
Fletcher. 

Hagop Frank Bozyan, Mus. B., New 
Haven, Conn.—Mr. Bozyan gave a recital 
on the Newberry organ at Woolsey Hall, 
Yale University, May 25, at which his 
program included: Prelude and Fugue 
in EK minor, Bach; Andante from First 
Symphony, Vierne; Rhapsodie No. 3 on 
Breton Melodies, Saint-Saens; LWighth 
Symphony, Widor. 

James T. Gray, Ann Arbor, Mich.—On 
April 28 Mr. Gray gave a recital before 
a large audience at the First M. E. 
Church of Laurium, Mich. He was as- 
sisted by Miss Ruth Sager, soprano, and 
Joseph McNab, tenor. Following are the 
organ numbers played: Processional 
March, Frysinger; ‘‘A Woodland Idyl,” 
Reiff; Minuetto and Trio, Calkin; Pas- 
torale, Guilmant; Introduction to Act 3, 
“Lohengrin,’? Wagner; Pilgrims’ Chorus, 
‘*Tannhiiuser,”’ Wagner; “Twilight,”’ 
Friml; ‘At Dawning,’ Cadman-Eddy; 
“Marche VPontificale,’’ Lemmens; Slum- 
ber Song, Nevin. 

Eleanor C. Kerchner, York, Pa.—Miss 
Kerchner, a student with J. Frank Fry- 
singer, gave a recital at Trinity First 
Reformed Church April 26 at which she 
presented this program: Sonata in D 
minor, Mendelssohn; Largo, from Con- 
certo in D minor, Bach; ‘‘Marche Fune- 
bre et Chant Seraphique,’”’ Guilmant; ‘To 
an American’ Soldier,” Van Denman 
Thompson; Caprice, Kinder; ‘Sunset,’ 
Krysinger; Prelude to “Tristan and 
Isolde” and ‘“‘Love Death” from ‘Tristan 
and Isolde,’? Wagner. 

Miss Edna A. Treat, Urbana, IIl.—Miss 
Treat gave the recital at the University 
of Illinois Auditorium *April 24, her se- 
lections being: Prelude and Fugue in C, 
Bach; Berceuse, Parker; Caprice, 
Deshayes; Sonata in A. minor, Andrews; 
Offertoire in D flat, Salome; ‘Starlight,’’ 
from ‘‘Sea Pieces,’’ MacDowell; ‘‘Marche 
Religieuse,’’ Guilmant 

Charles R. Cronham, Hanover, N. H.— 
In his “hour of organ music” at Rollins 
Chapel of Dartmouth College April 26 
Mr. Cronham played this program: 
Suite for Organ, Rogers; Serenade, Mac- 
farlane; ‘‘Funeral March of a Marion- 
ette,’"" Gounod; “‘Dreams”’ (‘‘Tristan and 
Isolde’), Wagner; Toccata and Fugue in 
D minor, Bach; Oriental Sketch in C 
minor, Bird; “Liebestraum,” Liszt; 
‘“‘Marche Slav,’ Tschaikowsky. 

Warren Gehrken, A. A. G. O., Brook- 
lyn, N. Y¥.—Mr. Gehrken gave his four- 
teenth recital at St. Luke’s Church the 
evening of May 4 and presented a Wag- 
ner program as follows: Overture to 
“Rienzi’; ‘Pilgrims’ Chorus” and ‘To 
the Evening Star,’ ‘‘Tannhiiuser’; Pre- 
lude to Act 3 and Bridal Music, ‘‘Lohen- 
grin’; “Forest Murmurs,” ‘‘Siegfried’’; 
“Liebestod,”’ “Tristan and 3 





Isolde’’; 
‘Magic Fire Scene” and “Ride of the 
Valkyries,” ‘‘Die Walkiire.’’ 

Miss Belle Andriessen, New Brighton, 
Pa.—Miss Andriessen, organist of Trin- 
ity Lutheran Church, New 3righton, 
played the following numbers at a con- 
cert in Grace Lutheran Church, Youngs- 
town, Ohio, April 27: ‘‘Daybreak,” Grieg; 
Cantilene, Rogers; ‘“‘Chorus of Elves,” 
Dubois; “Irish Tune,’ Grainger; Even- 
song, Martin. 

Arthur L. Bates, Saskatoon, Sask.—In 
a recital at St. Thomas’ Presbyterian 
Church May 1 Mr. Bates played: Chorale 
Prelude on hymn tune ‘Melcombe,”’ 
Parry; Toccata in G, Dubois; Reverie, 
Bonnet; Caprice, Wolstenholme; ‘Piece 
Heroique,” Franck. 

Nathan |. Reinhart, Atlantic City, N. J. 
—Mr. Reinhart gave the following pro- 
gram at Beth Israel Temple, May 2: 
Offertoire in C minor, Batiste; ‘‘Dreams,”’ 


‘Stoughton; Finale from Symphony No. 1, 


Vierne; Serenade, Macfarlane; Sketches 
of the City, Nevin; Berceuse, Kinder; 
Triumphal March from ‘‘Aida,’” Verdi. 

Erving G. Mantey, South Milwaukee, 
Wis.—Mr. Mantey gave this program at 
the First Congregational Church March 
16: Third Sonata, in C minor, Guil- 
mant: Evensong, Johnston; Largo (from 
*“*Xerxes’’), Handel; “In Summer,” Steb- 
bins; Toccata in G major, Dubois. 


THE DIAPASON 








TEXT BOOKS BY ARTHUR FOOTE 





MODULATION 


And Related Harmonic Questions 


Price $1.25 





A statement of the various means 
of modulation found in music from 
Bach to the present time. Illustra- 
tions from composers of all periods 
show the practical application of 
principles. 








MODERN HARMONY 
In Its Theory and Practice 


By ARTHUR FOOTE and 
WALTER R. SPALDING 
Price $1.50 


“Comprehensive, practical, easily 
understood, and thoroughly up to 
date. You have succeeded admirably 
in presenting that which ordinarily 
seems a dry study problem, in agree- 
able form.” 


(Signed) EMIL LIEBLING. 














SOME PRACTICAL THINGS IN PIANO PLAYING 
Price 60 Cents 





A clear exposition of the technical 
gleaned from many years of experience. 


part of the subject with able comments 
HARVARD MUSICAL REVIEW. 





FIRST YEAR SERIES 


BY THOMAS TAPPER 





; “T believe Dr. Tapper is writing some 
in the musical class . . . and is gi 
form,” 





of the mest up-to-date text books for use 
ving us old truths in twentieth century 
CAROLINE V. SMITH. 








FIRST YEAR MUSICAL THEORY 
(Rudiments of Music) 





Designed to present to the student 
the “Rudiments of Music’ and to 
increase his knowledge by Questions 
and Exercises based on the text. 


FIRST YEAR MELODY 
WRITING 
(The First Principles of Melodic 


Invention) 











Price $1.00 Each 


SECOND YEAR HARMONY 
(A Sequel to “First Year Harmony”) 
FIRST YEAR COUNTERPOINT 

(Two- and Three-part Writing) 





A variety of examples from famous 
contrapuntists acquaint the student 
with the best types of counterpoint. 


FIRST YEAR ANALYSIS 
(Musical Form) 








To familiarize the student with the 
simplest principles of melodic inven- 
tion both on the seale and chord 
basis. 





The subject is treated from the 
practical standpoint of the pianist 
and others requiring a clear knowl- 
edge of the various forms in music. 











FIRST YEAR HARMONY 
(100 Lessons for Beginners) 





Each chapter devoted to a ‘single 
principle, clearly explained and exem- 
plified. 











MUSICAL FORM AND 
ANALYSIS 
(Supplementary Material to “First 
Year Analysis”) 


Price 75 Cents 


(Schmidt's Educational Series No. 122) 


KEY TO FIRST YEAR HARMONY 


With Additional Exercises. 


Price 75 Cents 





Che Arthur P. Schmidt Co. 


BOSTON: 120 Boylston St. 


8 West 40th St. NEW YORK 














TWO NEW ORGAN PIECES 


PRELUDE in F 


..... Price 60c 


By FREDERIC GROTON 


Played by 


Frank H. Colby 

Chas. H. Demorest, A. A. G. O. 
Dr. Ray Hastings 

Ernest Douglas, F. A. G. O. 


“Ts most sonorous, and its 


Dr. Roland Diggle, A. A. G. O. 
Sibley G. Pease 

Morton F. Mason 

C. Albert Tufts 


5/4 time lends it a charm and 


effect which the intelligent organist will not fail to note.”— 


Musical America. 


SONG of SUNSH 
By ROLAND DI 


INE . . Price 60c 
GGLE, Mus. Doc. 


Played by 


Samuel A. Baldwin 

Arthur Davis, F. A. G. O. 
Clifford Demarest, F. A. G. O. 
Henry Hall Duncklee 

J. Frank Frysinger 

Harvey B. Gaul 

J. Lawrence Erb, F. A. G. O. 
P. Shaul Hallett, F. A. G, O. 


“The piece is worth adding 


ican Organist. 


Dr. Will C. Macfarlane 
Stanley T. Reiff, A. A. G. O. 
Dr. H. J. Stewart 

H. P. C. S. Stewart 

Ernest Prang Stamm 

R. S. Stoughton 

Dr. Je McE. Ward 


to every library.”"— The Amer- 
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year has points of interest, it seems, 
which none can afford to overlook, 
and now is the time to plan your 
work so as to be there. July 26, 27, 
28 and 29 are the days and each one 
will be filled with important events. 
The Wanamaker organ, the largest 
in the world, reaches the summit for 
recitalists; the Kimball unit organ at 
the Stanley Theater provides a sim- 
ilar setting for picture demonstra- 
tions; the talks on the organ will be 
by some of our greatest builders, and 
a most attractive feature will be a 
trip to historic Valley Forge, where 
the American Organ Players’ Club 
has arranged an exceptional program. 
Where can you get a greater variety 
of inspiration for your next year’s 
work? Make this the year when you 
will be there! 

Just a short number of years back 
and the organ in the “movies” was a 
great novelty. Many looked upon it 
as almost a sacrilege to use the king 
of instruments in such a capacity, but 
with tremendous speed this novelty 
has grown until it is today an inte- 
gral part of any well-appointed picture 
theater, and the art of picture play- 
ing has had to keep pace. Theater 
organists realize that the standard of 
their work must constantly advance 
to meet the demands of the modern 
“movie” and during the last month 
they have formed a guild in New York 
City which they hope will do much 
toward that end. Membership may 
be gained only by passing suitable ex- 
aminations. These tests ought to be 
of great value not only to those who 
are already in the work, but to any 
who wish to take up theater playing 
in a serious way. It is a big move- 
ment and one which deserves success. 

One of the salient points brought 
out at the recent meeting of the-clergy 
and the organists in New York is that 
modern business methods must be used 
in connection with church music if it is 
best to serve its purpose. As one prom- 
inent musician said: “If you have 
good music you must let the public 
know about it, and to do that you 
must advertise.” He-gave good facts 
to prove his argument. If those out- 
side of the church can be brought into 
the spiritual atmosphere created by 
good music, should the churches hesi- 
tate to use more publicity? 





Big Features for Convention. 

We recently saw in a religious pa- 
per the following statement of the 
resources of a new organ just in- 
stalled: 

“Mechanically, the fourteen voices 
of the organ are controlled by four- 
teen stops, while the several electrical 
devices seemingly increase the num- 
her of voices to twenty.” 

This cou'd not have been written, 
of course, by an organist—least of 
all by a member of the N. A. O. But 
is it easy to write an account of your 
otgan, which shall be interesting and 
at the same time accurate? 
Realizing this need for a practical 
knowledge of the organ, four demon- 
strations will be given at our conven- 
tion at Philadelphia. No such op- 
portunity has ever been presented at 
a gathering of organists. The first 
will consist of a talk by George Till, 
who has charge of the organ at Wan- 
amaker’s, descriptions of which have 
appeared in The Diapason. He will 
also conduct the visiting organists in 
small groups through that instrument, 
while Alexander Russell explains the 





console mechanism and demonstrates 





WILLARD 


the tonal resources. Those who} 
climbed over the old organ when it 
was at the St. Louis exposition will 
never forget that experience. Even 
they will be amazed, however, to see 
it in its new home, and with the ad- 
dition of more than 100 stops. 

Three other talks will be given by 
men who have made organ history in 
America. [Ernest M. Skinner will 
demonstrate the tonal advances of the 
last half century, giving actual exam- 
ples of the effect on the tone caused 
by scale, voicing and pressure.  An- 
other practical talk will be given by 
Herbert Brown, whose unique con- 
tact with the organ-buying public en- 
titles him to a careful hearing. The 
original work done by W. E. Haskell 
of the Estey Organ Company will 
be described by him. The develop- 
ment of his imitative reeds of flue 
construction, culminating in the most 
powerful chorus foundation tone, and 
his short length open basses, will be 
explained by him with actual exam- 
ples. 

These features at the convention 
should stimulate all organists to buy 
and read all they can about organs, 
to watch the various processes of 
building and erecting them, and, most 
important of all, to educate their own 
tonal perception so that, when they 
paint a tonal picture with organ col- 
ors, it is really musical, because they 
already have learned to mix tone col- 
ors from the orchestral pallet. 

Have I exaggerated the value of 
these messages from our great organ 
designers? 


REGINALD L. McALL. 





Dr. Motet Host to Council. 


At the invitation of Dr. Motet, with 
the co-operation of Lynnwood Farnam, 
members of the headquarters council, 
together with many prominent clergy- 
men and newspaper men, sat down to 
a dinner at the Church of the Holy 
Communion on the evening of Tues- 
day, May 3. Dr. Motet had arranged 
this meeting as his bit in helping to 
bring the clergy and the organists 
to a mutual understanding and co-or- 
dination, and the evening proved to 
be most delightful. After a thorough- 
ly enjoyab'e dinner President Fry, 
who presided, introduced various 
speakers, among whom were: Mrs. 
Bruce S. Keator. Dr. W. A. Wolf of 
Lancaster, Pa., Mr. Williamson of the 
New York Post, Dr. Audsley, “The 
Oldest Young Member,” and the Rev. 
Dr. Webster, secretary of the Amer- 
ican Seamen’s Society. Each one 
voiced his or her pleasure over being 
permitted to meet in this unique way 
and after responses from Dr. Motet 
and Mr. Farnam, a rising vote of 
thanks was given to the hosts of the 
evening. 

All were then invited into the 
church, where a large audience had 
gathered to listen to an hour of 
choral music by the joint choirs of 
the Church of the Holy Communion 
and the Church of the Incarnation. 
The choir, with. John Doane as con- 
ductor and Lynnwood Farnam at 
the organ, sang with fine finish. “Hail, 
Dear Conqueror,” by James; “O for 
the Wings of a Dove,” Mendelssohn 
(in which Miss Laura Ferguson did 
the solo part beautifully): ‘Souls 
of the Righteous,” Noble, and the 
Hallelujah Chorus from the ‘“Mes- 
siah.” 

The chorus created a most impres- 
sive atmosphere for Dr. Huget’s talk 
on the “High Place of Music in the 
church.” In speaking of its func- 
tion, he said: “It is to give expres- 
sion to adoration, penitence, praise 
and trust; in a word—worship. From 
the dispensation at the opening of 
the service until the benediction 
music is the cement which unites all 
parts cf the service into a_ perfect 
whole. It not only gives atmosphere, 
but is a great tide carrying on the 
one hana the congregation with it, 


and, on the other, blending in voice 
and personality the members of the 


re. 





choir. It serves to merge the indi- 
vidual soul into someth’ng vastly 
greater than itself.” Dr. Huget, refer- 
ring to the mission of the organ, 
spoke of its marvelous voice as the 
great on-bearing tide underlying with 
its surge that of the choral and 
congregational wave, lifting the 
spirit up to the Maker of all music, 
in everlasting harmony, and taking 
out from it the discord of life. 

At the close of Dr. Huget’s in- 
spiring talk Mr. Doane played as an 
organ number the Gibson arrange- 
ment of the “Liebestod” from “Tris- 
tan and Isolde.” This closed the 
musical part of the evening and all 


were then invited into the church 
parlors, where an informal discus- 
sion was held. Pierre R. V. Key 


spoke on the “Modern Tendencies ot 
Church Music” and he was followed 
by Fletcher Shera, who had some in- 
teresting facts on the value of ad- 
vertising in connection with church 
music. In his own case, the congre- 
eation has grown from 500 to 2500. 

Mr. McAll in bringing the evening 
to a close told of the work of the 
promotion committee with its letter 
to the clergy of America and _ said 
that he hoped much more could be 
accomplished. 
one arranged by Mr. Norton in Pit- 
tsburgh are two of the first to bring 
the clergy and the organists into a 
closer relationship. 





EXECUTIVE COMMITTEE. 

The regular meeting of the executive 
committee was held at headquarters May 
3, with the following members, present: 
President Henry S. Fry, Chairman R. L. 
McAll, Mrs. Kate E. Fox, Mrs. Bruce S. 
Keator, Miss Jane Whittemore, Messrs. 
Adams, Keese, Sammond, Nevins, An- 
drews, Doane, Sears, Weston, Wolf, Far- 
nam and Riesberg. Mr. Reisberg was 
made recording secretary. The minutes 
of the last meeting were read and the 
treasurer’s report showed a ba’‘ance of 
$1,152.44. 

The committee on promotion reported 
that Mr. Sammond’s article, which ap- 
peared in the April Diapason, had been 
sent to eighty-five religious papers and 
dailies. The article by Dr. Heinroth 
printed in the June issue wil be used in 
a simi’'ar way and it was voted to reprint 
pages 6 and 7 of the May is-ue, which 
contained much of interest to both clergy 
and organists. and send this to many of 


’ the papers which have shown an interest 


in our work. An. interesting letter from 
the Rev. W. Stuart Cramer of Lancaster, 
Pa., indorsing our letter to the clergy 
was read. Mr. Cramer has always been 
interested in the organist and is doing 
much to bring our material before the 
Pennsylvania clergy. 

Mr. Adams gave a brief report on re- 
cent activities of the theater organists. 

Details of the Philadelphia convention 
were then discussed. President Fry re- 
ported that practically all arrangements 
had been completed and that the full pro- 
gram wou'd soon be availab'e. It was 
voted to make the Hotel Longacre of 
Philadelphia official headquarters. The 
annual banquet will be held there. Plans 
for the printing of the program were dis- 
cussed and it was decided to make it one 
of sixteen pages, eight of which should 
be devoted to advertisements. Mr. Ries- 
berg volunteered to take charge of this 
work. The matter of exhibits of music 
was gone over. 


This meeting and the. 











The Case of the Organist 


Paper read by Dr. Charles Heinroth before 
the Presbyterian Ministers’ Asso- 
ciation of Pittsburgh 











1 am here as the spokesman of the Na- 
tional Association of Organists, one of 
two national organizations of organists, 
the other being the American Guild of 
Organists. They have a program. Their 
set purpose is primarily to seek through 
their membership, individually and eol- 
lectively, to raise the standard of re- 
ligious worship, so far as it is connected 
with music, and secondly to try to make 
for the betterment of the organist as a 
ciass, especially in the matter of securine 
a more general recognition of his duties 
as representing a serious vocation, worthy 
of every respect and possibly of more 
consideration than is commonly accorded 
it. In other words, these men take their 
profession seriously, and they want oth- 
ers to; they are in dead earnest, 

What is it then that they are after? ] 
think first ofall they look to a greater 
mutuality between the minister and the 
organist. Why? On what basis have they 
any right to expect any such mutuality’ 
Well, for one thing, they have an idea 
that music is a full sister to religion— 
not just a handmaid to religion or step- 
sister, but the full sister. ‘They think 
that God made them so and _ intended 
them to be in that relation. All religions 
trom the earliest times have had musie 
of some sort connected with them. And 
they always will connected because 
God made them so. He made music in- 
dispensable in religious ceremony if it is 
not to be a drab affair. The church that 
undertakes to suppress the natural mu- 
sical instinct that has been implanted bv 
God in man in the exercise of his re- 
ligious aspiration does su at its own peril. 
Music under favorable conditions has a 
spirituality, an emotional impulse for 
reaching out to the ideal—the good, the 
true and beautiful. It is a refiner, a 
character builder. 

So, after all, we are all after the same 
thing—the worship of God and the exten- 
sion of His kingdom. For music is not 
a sterile sister to religion; it can extend 
the kingdom of its own power. Evangel- 
ists know that. Music has a language all 
its own that can express ideas where 
words are a feeble substitute. A sung 
“Allelulia’’ makes the spoken word poor 
in comparison. The Easter ejaculation 
“Christ Is Risen,” rightly sung, contains 
a thrill the word cannot acquire. The 
sung supplication ‘‘Lord Have Mercy” 
can have an emotional depth that you 
would hesitate to try to put into the 
words for fear of being mawkish, | It 
comforts the sorrowing. at times when 
the word is feeble. Music can create soul 
states that give glimpses and _ hints of 
things beyond because it is indefinite. 
Words are literal. 

3ut why enumerate? I am just utter- 
ing a common-place known to almost 
everybody. You can all give instances 
out of your own experience to testifv to 
the extraordinary power of music. The 
worship of God in the beauty of holiness 
is helped by music. Therefore, if music 
has a spiritual note—and who will deny 
it?—don’t you think those that create 
that note and voice it partake of that 
spiritual essence, and are entitled to con- 
sideration on terms approaching parity 
and mutual respect? M 

I never had to plead for it. The min- 
ister and I were always personal friends, 
and we planned our services together. 
We have no inconeruities. He doesn't 
zet up and say: “Why do the heathen so 
furious'y rage?” after the singing of an 
elaborate anthem. We work _ together. 
Of course, the human equation enters 
here. There are al’ kinds of organists. 
and there are also all kinds of ministers. 
You may say: “I can’t do that with my 
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organist.’ Then you have not the right 
kind of organist. If you haven't, why 
haven't you? This brings me to another 
point, and that is, the economic side. 

The war has brought _ about many 
changes in economics. Now, has any 
change been made in your organist s sal- 
ary? You adjusted the janitor’s and ev- 
erybody else’s. But the organist? He 
can go on the same. Is it fair? Is it 
just? But more important: Is it wise? 
How are young men, the right kind ot 
young men, to be attracted to a career 
with so little promise, so unattractive, 
with so few prizes? The ‘‘movies”’ will 
get them, and to the church will be left 
the dregs. It will be wise to make an 
adjustment for the church's own good. 
It pays to pay a living wage. You may 
say: “Look at the average salary of a 
minister!’’ That is a crying shame; and 
yet, for every minister with a poor sal- 
ary I can show you an organist with but 
one-third his salary or less. And organ- 
ists usually have to depend upon the 
church salary for the bulk of their in- 
come. Their thought and livelihood cen- 
ter in the church. You cannot get a 
good man with a poor salary. Of course 
you can’t. I think here is a chance for 
a good investment. _ : 

Then the organist is anxious for repre- 
sentation when matters pertaining to 
music are decided. He ought to be the 
best informed in matters connected with 
music—it’s his specialty and his advice 
ought to be valuable in coming to an in- 
telligent decision. We know the average 
music committee. They are frequently 
called upon to pass judgment on matters 
where their judgment is deplorably de- 
ficient. You know that and I know it. 
If the organist is the right kind of a man, 
I should think it would be just ordinary 
business sense to make use of his tech- 
nical knowledge. If he isn’t the right 
kind of a man, he has no business in your 
church. ; 

Finally, the organist looks to the min- 
ister to uphold him in an endeavor to 
bring the finest music into the worship of 
God and to drive out drivel. 

Music is not merely the sounds you 
hear. That is just the physical side. If 
that were all, a congregation would be 
justified in thinking, as it often does, 
that music is in the church for diversion 
or entertainment—a sort of pleasant in- 
terlude that must be criticized. Sunvos- 
ing they looked at sermons that way and 
cocked their heads knowingly to one side 
only to find flaws. That kind ef 
“smarties’’ must be taught humility be- 
fore they are ready for the Christian, the 
spiritual, attitude in the house of God. 
Music is not only the sounds, more or 
less pleasing to hear, but the thoughts 
those sounds create, the emotions that 
are stirred. the aspirations awakened 
The thoughts of the right kind of an cr- 
ganist are directed to the altar. that his 
offerings may be pleasing in His sight— 
not in the nave to the congregation. And 
he will select music as hieh in standard 
as the artistic and sviritual status of his 
congregation will allow. 

So the organist comes to you with an 
appeal. He is not arrogant, or sullen, like 
labor. He wants to do the right thing 
lf he is right, he asks you to consider his 
claims. If he is wrong, he would like to 
know why and where he is wrong. 





Great Plans at Lancaster. 

Another chapter will be added to 
Pennsylvania music history when or- 
ganists assemble in session at the first 
convention to be held in the city of 
Lancaster, Tuesday, June 7. Dr. Wil- 
liam A. Wolf, state president, an- 
nounces a program which is to sur- 
pass anything of its kind ever under- 
taken in the state. Rollo Maitland, of 
the Stanley Theater, Phi'ade'phia 
Ernest M. Skinner and Charles Hein- 
roth, playing the works of Pennsyl- 
vania composers. are but a few of the 
many features which make up the pro- 
gram of the convention. The attend- 
ance will not be confined to members 
of the National Association, but all 
organists in the state are invited. 
Especially welcome also will be repre- 
sentatives from other states. 





CENTRAL NEW JERSEY CHAPTER. 

The annual meeting of the Central 
New Jersey chapter was held in the 
Greenwood Avenue Methodist Church 
Trenton, Tuesday evening. Mav 3. Pre- 
Vious to the meeting a delightful recital 
was given by Miss Caroline Burger, or- 
8anist of the church. 

At the meeting, the following officers 
Were elected for the year 1921-22: 

_ President—Edward A. Mueller, organ- 
ist of the State Street M. E. Church 
Trenton. 

Vice-President—Miss Caroline Wetzel 
organist of the Junior High School, No 
1, Trenton, 

Seeretary-Treasurer — Paul Ambrose 
organist of the First Presbyterian 
Church, Trenton. 

As the annual New Jersey rally day 
will he held in Princeton on Mav 25, 
it was decided to hold the next chapter 
Meeting at Flemington in June. At this 
meeting the ex-president of the chanter,, 
Norman Landis, will give a_ recital. 

PAUL AMBROSE. Secretary. 





UNION-ESSEX CHAPTER. 

The March meeting of the Union-Es- 
Sex chapter was omitted, as it fell on 
Easter Monday, a date for which it 
Seemed difficult to secure a recita'ist or 
4n audience of organists. Instead of 





olding a public meeting in May, the 











fifty members of the chapter will attend 
a periormance in Elizabeth of the Verd' 
‘Kequiem.’ Bauman Lowe, president of 
the Union-Essex chapter, will conduct 
and the chorus will be made up of sing- 
ers from the New Jersey branch of the 
New_York Oratorio Society, assisted by 
the Bloomfield Chorus, of which our sec- 
retary, S. Frederick Smith, is director. 
As there will be eminent soloists, a 
chorus of 175 voices and an orchestra 
of forty from the New York Symphony 
and Metropolitan Opera House, the 
members of Union-Essex will have an 
opportunity to hear a fine performance. 
¢ JANE WHITTEMORE, 

Chairman of Program Committee. 





NEW JERSEY REPORT. 

In preparing for the fifth annual New 
Jersey rally we have greatly appreciated 
the evident interest and the hearty co- 
operat on of those New Jersey members 
whe were appointed on the various com- 
mittees; also the prompt and gracious 
response of the distinguished guests who 
were invited to take part in the pro- 
gram. Of our own members we extend 
sincere thanks to Alexander Russell, the 
rally chairman, who made it possible to 
hold our ra‘ly in Princeton, and who has 


so kindly arranged all details for us; 
to Mark Andrews, Howard McKinney 
and Sheldon Foote, who also assisted 


in arranging the splendid program; to 
Paul Ambrose, the assistant chairman, 
and to all others on the state council 
and the 1921 rally committee. And what 
shall we say of President Hibben, Dr, 
Merrill, Dr. Dickinson, Mr. Wells and 
our own President Fry and Ex-Presi- 
dent Schiieder for so generously giving 
ot their time and talent to bring us 
pleasure and_ profit? Perhaps we can 
thank them best by taking some of their 
sprit and enthusiasm to those we serve 
in our various fields of work. 

Worthy of special mention is the fact 
that Nathan I. Reinhart of Atlantie City 
gave a concert in April for the benefit 
of the Ney Jersey council and sent us 
a check for $25. Mr. Ambrose also sent 
a check for $5 from the Central New 
Jersey chapter. 

Mr. Reinhart reports that the organ- 
ists who were interested in the forma- 
tion of an Atlantic City chapter have 
postponed action until later, when they 
hope to unite with Camden members in 
bringing about an organization which 
will take in all N. A. O. cities of south- 
ern New Jersey. 

HARRIET S. KEATOR, State President. 


NEW MEMBERS. 
John H. Weaver, Pleasantville, N. J. 
Marie C. Voekl, Ozone Park, N. J. 
Ruth M. Lange, Brooklyn, N. Y. 
Harrison EK. Wood, Yonkers, N. Y. 
Joseph D'Onofrio, Providence, R. I. 
PD. Arthur Rombold, Philadelphia. 








Yet They Say It’s Bad Here. 


The Sackbut, a London organists’ 
monthly, in its latest issue contains a 
communication from H. M. White, 
in Rayleigh, Essex, in which he paints 
conditions there as not at all enviable. 
In his letter to the editor, entitled 
“The Status of the Organist,” he says 
among other things: 


Is it not time that the College of Or- 
ganists or Guild of Church Musicians 
formed a union to protect themselves 
from being extinguished altogether? The 
music in the country churches never was 
at such a low ebb, and never will make 
any headway or progress till the organ- 
ists and choirmasters are restored to 


services. * * * Jn the churches in the 
Rochford Hundred here for ten miles 
‘round I have not yet found one organ 
that any builder would give five pounds 
for, while hundreds of pounds are spent 
on rood screens or oak panels, ete. * * * 
In one historic church near by the player 
has been installed in the verger’s shed in 
the churchyard, where he cannot see par- 
son, choir or congregation. In another 
church the organ pedals had been board- 
ed over for the maid to stand on, while 
another clergyman, holding two livings 
and a chaplainecy, is a'ways advertising 
for someone to come and play his ser- 
vices voluntarily. Some 
great professional men stated that from 
inquiries fair stipends were paid as a 
whole. hut from inquiries about here. 
there is not one person in a dozen even 
receiving £20 or 25 a year. 








Pietro A. Von's “Concerto Gregor‘ano” 
for organ and orchestra was given in St. 
John’s Lutheran Church, Reading, Pa., to 
a large and highly appreciative audience 
by the Reading Symphony Orchestra. 
with Earl W. Rollman, organist and 
ehoirmaster of St. John’s, as the soloist. 
on Sunday afternoon, April 24. This is 
the first appearance of an organ and 
orchestra together on a concert program 
in Reading. 





Lawrence K. Whipp has returned to 
New York after snending the greater part 
of the year in Paris and London. Mr. 
Whipp, who formerly lived in Denver 
has been engaged as sub-organist to T 
Tertius Noble at St. Thomas’ Church 
New York City. March 27 he gave his 
first recital at the church and his chief 
offerings were the set of ‘“Versets’” by 
Marcel Dupré, with whom Mr. Whipp 
studied; Cesar Franck’s A Minor Chor- 
ale, the Bach G Minor Fantasy and 
Fugue and the Pastorale from Vierne’s 
First Symphony. 


time ago our | 





Don’t Get the Idea 


because of their conspicuous success with large in- 
stallations, that the W. W. Kimball Company builds 
only high-priced instruments and is not interested 
in the musical equipment of the smaller churches, 
lodge rooms and theatres. 


For every great instrument costing $50,000 and up, the 
Company builds a score at $10,000 to $25,000 and another 
score down to $5,000 and even to $3,500. Some of the most 
noteworthy Kimball successes have been won with quite 
small two-manual organs. Only last month an organist 
associated in business with a competing builder of high- 
grade instruments said that a certain very small Kimball 
was the most satisfactory organ of anything like its size 
he had ever had his hands on—and he plays it every week. 


The scales are determined and the pipes made and voiced 
for even the lowest-priced Kimballs that are built to stand- 
ard plans and dimensions, after the particulars of the build- 
ing, organ space and proposed use are given. 

On the other hand, of the largest organ of the year, played 
fifteen hours a day, the organist writes: “You speak of 
the organ behaving itself—it most assuredly has. In the 
seven and one half weeks I have been playing it we have 
had remarkably little trouble, only one cipher so far, on the 
low C 16 ft. Tuba, which was easily shaken off and only 
came on the once.” 


Kimball organs have won recognition; a genuine example 
of Reward for Merit. 


W. W. KIMBALL CO. 


KIMBALL HALL Established 1857 CHICAGO 
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S. TUDOR STRANG IS DEAD 





Philadelphia Organist and Composer 
Falls Lifeless at Station. — 


S. Tudor Strang, a widely known 
Philadelphia organist, fell dead April 
29 at the Bryn Mawr railroad station 
while waiting for a train to take him 
to his home, at 4343 Baltimore avenue. 
Mr. Strang, who was 65 years old, 
had been organist of the Protestant 
Episcopal Church of the Redeemer, 
Bryn Mawr, for seven years. He had 
walked to the station following the 
usual Friday night choir practice. 

Mr. Strang was a pupil of the late 
David Wood, and also studied under 
Guilmant in Paris. He is survived 
by his widow and the following chil- 
dren: Mary E. Strang, Andrew M. 
Strang, Emily T. Strang, Mrs. Cecile 
Guilmant Clark and Mrs. Esther 
Meyers. Mr. Strang was born in 
Philadelphia and began his musical 
studies at the age of 8 In 1876 he 
was selected to play the large organ 
installed in the main building of the 
Centennial Exposition. He was one 
of the founders of the American 
Guild of Organists. 

Among Mr. Strang’s better known 
compositions are “Cantique d’Amour,” 
“Pensee d’Automne,” “Menuet en le 
Style Ancien,” “Magnificat and Nunc 
Dimittis in A flat,’ “Two Ninefold 
Kyries,” “Choeur Celeste” and “Nup- 
tial March.” 





Opened by Charles Beddoe. 

A three-manual organ of twenty- 
five speaking stops, built by the 
Canadian Organ Company of St. 
Hyacinthe, Quebec, was opened at the 
Church of the Sacred Heart, Sturgeon 
Falls, Ont., by Charles Beddoe of 
North Bay, Ont., organist and choir- 
master of the cathedral in that city. 
Mr. Beddoe’s program included: “Of- 
fertoire sur des Noels,” Guilmant; 
“From the South,” Gillette; Medita- 
tion, Sturges; Wedding Chimes (In- 
termezzo), Faulkes; Prelude in C 
sharp minor, Vodorinski; Offertoire, 
Truette; “Grand Choeur” in A major, 
Salome; “Cantilene Nuptiale,” Du- 
bois; Toccata, Nevin; “Chanson de 
Joie” and “Marche Royale,” Hailing. 





The Miller organ in the Methodist 
Episcopal Peace Temple at Benton Har- 
bor, Mich., was opened with a recital the 
evening of May 17 by Dr. Armin P. Baur 
of Chicago. The program was as follows: 
“Hosanna” (Chorus Magnus), Dubois; 
Overture, “Light Cavalry,” Suppe-Baur; 
Two Movements of “The Storm King” 
Symphony, Dickinson; Negro Spiritual, 
“Swing Low, Sweet Chariot,” Diton; 
“Calm as the Night,” Bohm-Gaul; Fan- 
tasia on Church Chimes, Harriss; ‘‘Sou- 
venir,” Drdla; Symphonic Poem, ‘From 
the West,’’ Lemare; Symphonic Finale, 
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PIETRO YON 


Master Course—Kansas City 
April 4 
Concert tour—Pacific Ccast 
May 10—June 10 
Sailing for Europe 
June 18 
Concert tour—Italy—Switzerland 
Summer and Fall 


Return to U. S. 
November 15 
INSTITUTE OF CONCERT VIRTUOSI 
853 Carnegie Hall, New York 
J. C. UNGERER, Director 








CARL F. MUELLER 


Organist and Director of Music 
Grand Ave. Congregational Church 
Milwaukee, Wis. 


Cohaistory, A-A.8.R. RECITALS 








HENRY F. SEIBERT 


Concert Organist 
Organist and Choirmaster, Trinity Church 


READING, PA. 


ESTABLISHED 1851 


Geo. Kilgen & Son 


Pipe Organ Builders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 











Tubular-Pneumatic 
Electro-Pneumatic 


—_ 


Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 
Console of St. Louis Cathedral Orga or Cathedral. 














Mrs. Edith Ewell Levis 


ORGANIST AND CHOIR DIRECTOR 
ef St. John’s Methodist Episcopal Church 
Brooklyn, N, Y. 

Coaching. Special attention to Church 
Program making and interpretation of 
sacred song. 








HUGH PORTER 


ORGANIST 


New First Congregational Church and 
Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 

sity, Evanston. 


The Wrangler House, Evanston, Ill. 








HARRY A. SYKES 


F. A. G. O. 


Concert Organist 


Organist Choirmaster, Trinity 
Lutheran Church, Norristown, Pa. 


SENT FREE 
THEMATIC EXCERPTS from 


20 ORGAN PIECES 


AMERICAN COMPOSERS 


These pieces have been selected with the impression that 
some of them, at least, are just what you are looking for. 


FINALLY 


Send for the catalog at once, and then order those selected 
by you either through your dealer or of the publishers. 


Professional discount allowed 


SEND FOR THIS CATALOG NOW 


WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON 11, MASS. NEW YORK CITY CHICAGO 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 

















SIBLEY G. PEASE 


ORGANIST -: COMPOSER 


First Presbyterian Church, B. P. O, Elks No. 99 
Private Organist to Mr. and Mrs. Herbert G. Wylie 


1027 NORTH BONNIE BRAE 





Guilmant; American Fantasy, Diggle. 





LOS ANGELES, CALIF. 
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The von Jenney Pipe Organ Co. 


Builders of High Grade Organs 
ESTABLISHED 1892 
We build Electric Pneumatic Organs 





from $3,500 to $75,000. We always 
have on hand ready for delivery 
within six months after contracted, 
rebuilt and modernized organs. In our 
rebuilding department we are equipped 
to modernize and rebuild organs from 
Tracker to Tubular or Electric Pneu- 
matic. 


FACTORY: CORONA, L. IL, N. Y. 


Phone, Newtown 2951 
HEAD OFFICE: FLUSHING, L. I. 
Phone, Flushing 1284 
CORRESPONDENCE SOLICITED 


Marr & Colton 
PIPE ORGANS 


They will merit your careful investigation 
which will prove their— 


Quality - Simplicity - Durability 
The Marr & Colton Company 


INCORPORATED 


WARSAW, NEW YORK 


Correspondence Solicited 











Latest Improved von Jenney C 





Builders of Church, Chapel and 
Concert Organs 


TREU PIPE 


ORGANS 


Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 


ORGAN Co. 


REBUILT 


Blair Ave. and Mullanphy St., ST. LOUIS, MO. 








MUNICIPAL ORGANIST 





JAMES ROBERT GILLETTE 


ORGANIST ST. JOHN’S CHURCH 


Under Concert Direction: A. J. LORENZ, Box 443 


EVANSVILLE, INDIANA 














Hennett Organ 
Company 


SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
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Christ Church Cathedral, Louisville, Ky..4 “ Room Orgs 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 


First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill....3  “ Two Organs 
St, John’s Evang. Prot., Evansville, Ind. 3 4 
First Swedish Lutheran Church, Moline III. 3 ” 
First Congregational Church, Moline, Ill. 3 “ 


—FACTORY, ROCK ISLAND, ILL.— 
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LARGE NORFOLK ORGAN 
WORK OF HALL FACTORY 


FOR EPWORTH M. E. CHURCH 





Another Important Order From 
Southern City Goes to New 
Haven Company—Contracts 

on the Pacific Coast. 





C, B. Floyd, secretary and sales 
manager of the Hall Organ Com- 
who called at the Diapason 


any, 
nice May 9, reports unusual activity 
in the organ business in the South 
and on the Pacific coast. He has 
just closed the third large contract 
in Norfolk, Va., for the rebuilding and 
enlargement of the organ in the Ep- 
worth M. E. Church of that city. 
Other Hall organs just completed for 
Norfolk are the four-manual in the 
First Baptist Church and the large 
three-manual organ in St. Andrew’s 
Episcopal Church. 

The Hall Company has had under 
continuous construction for the last 
three years one or more organs for 
cities in California. It will soon 
ship one to Alameda. ; 

Below are the specifications of the 
Epworth M. E. organ as it will be 


when rebuilt: 
GREAT ORGAN. 
Double Open Diapason, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Viol da Gamba, 8 ft., 61 pipes. 
Doppel Fléte, 8 ft., 61 pipes. 
Viol d’Amour, 8 ft.. 61 pipes. 
Rohr Flute, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. | 
Harmonic Flute, 4 ft., 61 pipes. 


Mixture, 4 rks., 244 pipes. 
Trumpet, 8 ft., 61 pipes. 
Chimes, 8 ft., bo notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Dolce Cornet, 3 rks., 183 pipes. 
Flautino, 2 ft., 61 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 


Tremolo. 
CHOIR ORGAN. 


Lieblich Gedeckt, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
English Diapason, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 
SOLO ORGAN (10-inch wind). , 

(In separate swell box.) 
Stentorphone, 8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Philomela, 8 ft., 73 pipes. 
Tuba Profunda, 16 ft., 97 pipes. 
Tuba Sonora, 8 ft., 73 notes. 
Tuba Clarion, 4 ft., 73 notes. 
Strings Vibrato, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 

ECHO ORGAN (In separate swell box). 
Salicional, 8 ft., 73 pipes. 
Vox Celeste, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Chimes, 8 ft., 20 bells. 
PEDAL ORGAN. 

Contra Bourdon, 32 ft., 32 pipes. 
Open Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Dulciana, 16 ft., 32 pipes. 
Flute, 8 ft., 32 pipes. 
Violoncello, 8 ft., 32 pipes. 
Tuba Profunda, 16 ft., 32 notes. 
Tuba Sonora, 8 ft., 32 notes. 
Echo Bourdon, 16 ft., 32 pipes. 


The combinations will be adjustable 
at the bench and will affect the stops 
visibly. They include eight pistons 
Operating upon the great and pedal 
Stops, eight operating upon the swell 
and pedal stops, eight operating on 
the choir and pedal stops, four operat- 
ing on the solo and pedal stops, three 
operating on the echo and pedal and 
four general pedal studs operating 
upon the entire organ and couplers. 





T. Tertius Noble Opens Organ. 
The new four-manual Austin or- 
gan ‘at the First M. E. Church, - 
Asbury Park, N. J., of which Mrs. 
Bruce S. Keator is organist and choir- 
Master, was dedicated with a recital 
by Dr. T. Tertius Noble on Thursday 
evening, May 5. Dr. Noble, at the 
Mvitation of Mrs. Keator, drew the 
Specifications for this organ, and his 
Program was well suited to display 
the full resources of the instrument, 


PIETRO A. YON’S MASTER CLASS AT KANSAS CITY, MO. 





Pietro A. Yon returned to New 
York from Kansas City by way of 
Chicago May 9 after closing his mas- 
ter class for organists with great suc, 
cess. On the evening of May 6 there 
was a reception in honor of Mr. Yon, 
attended by many of the leading or- 
ganists of the southwest. On this 
occasion he was presented with a 
handsome cigarette holder. On May 
4 Mr. Yon gave a request program 
at the Grand Avenue Temple. Mr. 
Yon also visited Lawrence, Kan., and 
there was a reception in that city in 
his honor. Charles S. Skilton of Law- 








rence has composed a most interesting 
fantasia on Indian themes for the or- 
gan at Mr. Yon’s request and the lat- 
ter will play this in his concerts in 
Europe this summer, thus offering 
those interested in foreign lands 
probably for the first time an organ 
composition based on native American 
music. Among Mr. Yon’s pupils at 
Kansas City were Harriet E. Barse, 
Helen O. Palmer, Helen Sailors, Eva 
B. Garver, Mabel A. Garrett, Mar- 
garet Boulton, John G. Sebald, Louise 
Hutson, Nelle Johnson Leckie, Laura 





Bertha Hornaday, Powell Weaver, 
Josephine Russell, Pearl Emley ElI- 
liott, Edith Chapman and Alice Knox 
Fergusson. 

After Mr. Yon’s last Kansas City 
recital, given April 25, the Kansas 
City Times critic said that “those who 
have come to see the king of instru- 
ments in a new light through Mr. 
Yon’s work here this spring will 
hope he can arrange an extra concert 
and fill at least half the program with 
his own music.” The program con- 
sisted, except for the encores, entire- 
ly oi works by Mr. Yon. 





M. McDonald, Carl V. Stalling, Miss 





which is beautifully balanced and full 
of orchestral color. His playing 
evoked great enthusiasm and the aud- 
ience which filled the church demand- 
ed numerous encores. Mrs. Keator 
announced that Dr. Noble would play 
a second recital the latter part of 
June, when the organ will be complet- 
ed. The following was the complete 


program: Overture, “Athalia,” Han- 
del; “Une Larme,” Moussorgsky; 
“Orientale,” Rebikoff: Gavotte, Ne- 


merowsky; Fugue, “The Giant,” Bach; 
Gavotte in F, Bach; Largo, “New 
World” Symphony, Dvorak; Elizabet- 
han Idyll, Noble: Toccatina, Yon; 
Solemn Prelude, Noble: “Christmas 
Evening,” Mauro-Cottone; March, 
Theme -of Schumann, Schminke; 
Fantasia, “The Clock,” Mozart. 





Baird Goes to Poughkeepsie. 

Andrew J. Baird, organist of the 
Webb Horton Memorial Presbyterian 
Church, Middletown, N. Y., has ac- 
cepted the position of organist and 
musical director at the Reformed 
Dutch Church of Poughkeepsie and 
began his service there May 1, giving 
a recital on that evening. Before leav- 
ing Middletown Mr. Baird gave a fare- 
well recital April 25, playing this pro- 
gram, in which he was assisted by 
Edith Goold Chapman, soprano, and 
Helen G. Tolles, pianist: “Suite 
Gothique,” Boellmann; Fountain 
Reverie, Fletcher; Minuet in D, Mo- 
zart; “Vesper Bells,” Spinney; 
Fugue from Pastoral Sonata, Rhein- 
berger; Concerto in A minor for 
piano and orchestra, Grieg; “Liebe- 
stod,” from “Tristan and _ Isolde,” 
Wagner; Overture to “Tannhauser,” 
Wagener. 





“God in Nature” Service Theme. 

Mrs. Edith Ewell Levis of St. John’s 
Methodist Church in Brooklyn contin- 
ues to arrange musical services which 
attract because of their novelty and 
interest as well as because of the merit 
of the work done. Her latest one was 
a service entitled “God in Nature,” 
given on the evening of May 15. The 
appropriate organ prelude was “The 
Heavens Are Telling,” from Haydn’s 
“Creation.” A group of organ selec- 
tions consisted of MacDowell’s “To a 
Wild Rose,” Nevin’s “Narcissus,” and 
Mendelssohn’s Spring Song. Among 
the choir numbers were such selec- 
tions as Dickinsgn’s “O Lord, How 
Manifold” and “List to the Lark,” and 
“In the Garden,” Miles. This is the 
first of a series of similar services, the 








others to be held when fall begins. 
Mrs. Levis has called on people in 


the church to assist and rejoices in the 
response received. For the service 
mentioned the church was decorated 
with dogwood and cherry blossoms. 


PHILADELPHIA 











Thirteen girls were asked to act as 
ushers, dressed in spring colors. 
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HEADQUARTERS. 
The annual election of officers of the 
guild was set for May 31. The ticket 
ior the year is headed by Warden Baier 


for re-election and other officers also 
were slated for another term. The bal- 
lot for general officers was made up as 


tollows: 
Warden—Victor Baier, Mus. Dr., A. 
GO 

Sub-Warden—Gottfried H. 
Fr. A. G. -O. 


Federlein, 


General Secretary—Oscar Franklin 
Comstock, F. A. G. Q. h 
General Treasurer—Miles I’A. Martin, 


ee Oe 
Registrar—Edward Shippen Barnes, F. 

xk a 
Librarian—H. 
Auditors—C. 


Brooks Day, F. A. G , 
Whitney Coombs, A. G. 


0., and Lawrence J. Munson, F. A. G. O. 
Chaplain—The Right Rev. William T. 
Manning, Lb. Db 

For Council (Term expiring 1924, five 


chosen)—John Hyatt Brewer, 
Frank L. Sealy, Homer E. Williams, 
James W. Bleecker, George C. Crook, 
John T. Garmey, Willard IL. Nevins. 


to be 


ILLINOIS CHAPTER. 

The chapter will hold a_ frolic and 
vaudeville on Monday evening. June §&, 
at the patisi-house of St. James’ Epis- 
Church. The event is in charge 
of Miss Tina Mae Haines and Albert 
Cotsworth, and this assures the members 


of the chapter of a rousing good time. 
The festivities will begin at 6:30. Pre- 
vious memorable frolics of the Illinois 


chapter are to be outdone by this one. 
The manuscript festival in October, 
under the auspices of the Illinois chapter, 
promises to be an event of national sig- 
nificance and interest. The committee in 
charge is receiving inquiries for informa- 


tion and promises of participation from 
every part of the country. 
PENNSYLVANIA CHAPTER. 
At the election of the Pennsylvania 


chapter, the following were chosen to fil 
executive offices: 
Dean—Henry S. Fry. 
Sub-Dean—Use'ma C. Smith, Jr. 
Treasurer—John McE. Ward. 
Secretary—James C. Warhurst. 
Executive Commitee—W. x 
George Alexander West and 


Sy kes. 


Paul, 
Harry A 


MINNESOTA CHAPTER. 
\ service under the auspices of the 
chapter was held at Christ Church in St 
Paul May 2. H. Irwin Metzger’s choir 
of fifty men and boys sang the service. 
using among other selections the “Sanc- 
tus” from Gounod’s ‘‘Messe Solennelle,’’ 
“Tarry with Me” by Samuel A. Ba'dwinr 
and Harker’s ‘‘As It Began To Dawn.” 
Miss Jessie Young of the Dayton Avenue 
Chureh of St. Paul played Guilmant’s 
“Lamentation.’’ R. Buchanan Morton of 
the House of Hope Church played ‘Ronde 
Francaise’’ by Boellmann and two inter- 
esting Hebridean Sketches by Julian 
Nesbitt. *. Sereno Ender of Carleton 
College played Bach’s Prelude and Fueue 
in E minor and the Air for the G string. 
as well as the Grand March from Verdi’s 
“Aida.”’ The closing organ number was 
the “Hymne de Fete’ by Gustaf Hagg, 
played by Gerhard Alexis of the First 
Swedish Lutheran Church of St. Paul. 
R. Buchanan Morton, organist of the 
House of Hope Presbyterian Church, St. 
Paul, gave a recital under the auspices 
of the chapter April 26 on the large four- 
manual organ in that church. He was 
assisted by his choir in the following 
program: Fantasie-Sonata in 
Rheinberger; ‘‘Creation’s Hymn,’ Bee- 


thoven; “‘Piece Heroique,’” Franck; ‘‘An 
Easter Hallelujah,’ Melchior Vulpius: | 
Improvisation-Caprice, Jongen; Two | 
Hebridean Sketches (‘‘Sea Croon’” and 
“Sea Surge’’) Julian Nesbitt; ‘We 
Praise Thee,’ Shvedof: ‘“‘Ronde Fran- 
caise,”’ Boellmann; Cherubim Song. 


Tschaikowsky;: Impromptu in A minor 
Coleridge-Taylor. 





EASTERN NEW YORK. 

Edwin Arthur Kraft of Cleveland ap- 
peared before the Eastern New York 
chapter in the third artist recital of the 
season May 17. at the Second Presbyteri- 
an Church of Troy. The program played 


by Mr. Kraft included: ‘fantasia and 
Fugue in G minor, Sach; ‘‘Chanson,”’ 
Candlyn; ‘“‘Roulade,”’ Bingham; Tw¢ 


Chorale Improvisations (“From the 
Depths of My Heart” and “O God, 
Righteous God’). Karg-Elert; “The 
Brook,’’ Dethier; Scherzo. Hol'ins: Molto 
Moderato (Second Sonata), Renner: 
“Song of India,” timsky-Korsakoff 
Toccata di Concerto. Lemare: Serenade 
Rachmaninoff: Overture to ‘“Tannhius- 
er” and “Ride of the Valkyries,’’ Wag- 
ner 


NORTHERN OHIO CHAPTER. 

Edwin Arthur Kraft, F. A. G. O.. gave 
a recital on his organ in Trinity Cathe- 
dral, Cleveland, May 9% under the aus 
pices of the chapter Antonio Ferrara 
Violinist; Oscar filer, cellist: Sepr 
Morscher, harpist, and the cathedral 
choir assisted Mr. Kraft. The choir 
sang H. A. Matthews’ ‘‘Recessional’ and 
Charles V. Stanford’s cantata, “God Is 





se 





| Our Hope and Strength.’’ Matthews 
“Romance” and Frank E. Ward’s “Ocean 
Rhapsody” were played by violin, violon- 
cello, harp and organ. Mr. Kraft’s num- 


bers were: Fantasia and Fugue in G 
minor, Bach; ‘‘Chanson,’’ Candlyn; Toc- 
cata, Lemare, and “The Brook,”’ Deth- 
ier. 





SOUTHERN OHIO CHAPTER. 

The annual election was held May 2 
and all of the present officers were chos- 
en for another year. The annual meet- 
ing and dinner was held at the Grand 
Hotel, Cincinnati. About half of the lecal 
members attended and a good time was 
had by all. Addresses were made by A. 
H. Stadermann, E. D. Lyon, A. O. Falm, 
J. H. Thuman ind Herman Keuper. 


MARYLAND CHAPTER. 


An effort to have women admitted to 
membership in the Maryland 


failed May 9. Their admission has been 
advocated by a small group for three 
years or more. Recently the question 


was brought to a head by a request from 
neadquarters that women be admitted. 
It is said that when this request arrived 
there developed a tacit understanding 
among bachelor members to oppose fem- 
inine invasion. They attended the meet- 


tarian Church, when an 
ficers was held and the question of fem- 
inine membership was considered. 

John Denues, supervisor of music in 
the Baltimore schools, is said to be the 
strongest advocate of admitting women. 
He had the support of Frederick L. 
Erickson, new dean of the chapter and a 
bachelor, but he had little other support. 
His resolution to admit women was lost. 

Barring women from the chapter is a 
tradition in the organization, 
to Mr. Erickson. He said it 
in the fact that the guild organized and 
met in the old Florestan Club, 


As a result the guild 
necessarily masculine. 


membership 


Writes Anthem for Dedication. 


Episcopal Church at Wilmington, 
Ascension, May 5, a 
gram of music was 
George Henry Day, F. A. G. O., the 
organist and choirmaster, who had 
previously played the dedicatory re- 
cital on the four-manual Moller or- 


“Glorious Things of Thee Are Spok- 
en,” composed 


“Ave Maria,” Schubert; “The Shep- 
herd and the Birds,” Berwald; “The 
Bells of Aberdovey,” Stewart. 





Clifford Demarest’s Anniversary. 

The weekly calendar of the Com- 
munity Church of New York called 
attention on April 24 to the fact that 
Clifford Demarest had reached his 
tenth anniversary as organist of this 
church. At the request of the minis- 
ters, he arranged a special musical 
program of his own compositions. At 
the morning service the music includ- 


by violin, ’cello and organ, as well as 


his Aria in D for the three instru- 
ments, and the following anthems: 
“Praise Ye the Name of the Lord,” 


“The Voice of God Is Calling” and 
“Show Me Thy Ways.” The offertory 
solo was “The Coming Kingdom.” 





Completes Series of Forty-Six. 

Ernest Prang Stamm, concert. or- 
ganist of Tulsa, Okla., has completed 
a series of forty-six weekly recitals 
on the large Hillgreen-Lane organ at 
the First Christian Church. This or- 





gan is said to he the largest in Okla- 
homa. Soloists of local reputation as- 
sisted Mr. Stamm at these recitals. 
The average attendance was over 700. 
The recitals will be resumed on 
first Sunday in October. 


ing at the parish house of the First Uni- | 
election of of- | 


according | 
originated | 
I h a men’s | 
organization, as long as the club existed. | 
Was | 


Del., celebrated on the Feast of the : 
splendid pro- | 
arranged by ' 


! 


chapter | 


For the consecration of St. Mary’s | 
Chapel and the blessing of the mag- | 
nificent new buildings of St. John’s 


gan, as told in The Diapason last 
month. A feature of the service was | 
the singing of the festival anthem, 


for the occasion by | 


Mr. Day. The organ prelude con- | 
sisted of the following: “Praeludi- | 
um Festivum” (Sonata 1), Becker; 


ed his Cantilena as the prelude, played | 


the | 
The list of | 


compositions, alphabetically arranged, | 
as played by Mr. Stamm, shows the | 


presentation of the best organ clas- 
sics mingled with the latest novelties 
and selections of a popular appeal. 

The musical faculty of Bradford Acad- 
emy gave a concert in Jordan Hall, Bos- 
ton, May 2. in aid of the endowment fund 
of the academy. Frederick Johnson, or- 
ganist at the academy, took part in the 
program, playing a group of organ num- 
bers, including a Cantabile by Cesar 
Franck and a Widor Toccata, and play- 
ing also in two numbers in which other 
instruments took a part. 

\ two-manual organ with a set of 
chimes has been ordered of the Wicks 


Organ Company of Highland, IL, by the 
First Methodist Church of Flora, Ill 
is to cost $3,550. 


The 
instrument 
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A CONSTRUCTIVE PROGRAM. 

It is a program of action which 
President M. P. Moller presented to 
the organ builders at the opening of 
their convention in Chicago. If any- 
one doubts that there is a field of use- 
fulness for the association he can 
easily dispel his doubts by reading the 
recommendations made in the presi- 
dent’s address. For if half of the ob- 
jects he placed before the body are 
achieved it will require much thought 
and much effort, and when the day 
of achievement comes, none can doubt 
that organ building in general will 
be greatly benefited. 

First, Mr. Méller recommended 
closer co-operation with the organists. 
This has been promoted in recent 
years by the joint meetings of the 
builders and the organists held at the 
N. A. O. conventions. The outgrowth 
has been the committee of the Na- 
tional Association which has as its 
purpose assistance in solving prob- 
lems that come up in connection with 
organ construction. 

As to the recommendation for a 
uniform console, this opens anew a 
question that has vexed organists and 
builders alike for some time. If a 
console could be devised that would 
be acceptable to éven a small majority 
of the organists it would certainly 
be a boon, especially to the concert 
organist who is perplexed by the vari- 
ous and sundry styles of stop arrange- 
ment, et¢., on instruments of different 
types and different periods. But can 
it be done? The matter of stopkeys 
and stopknobs, the issue as to wheth- 
er combinations should move the 
stops or not, etc., etc., are so much 
matters of the varying tastes of many 
men, that we fear it will be some time 
before there can ever be any agree- 
ment. Hardly an organ is con- 
structed in which some special fea- 
tures of console arrangement are not 
insisted upon by the organist con- 





cerned directly. We must confess 
that we fail to note any growing 


spirit of yielding to the wishes of 
others in these matters by the lead- 
ers in the profession. In his eulogy 
over the body of a departed brother 
of the backslider type the colored 
clergyman said: “Sam Johnson, we 
pray the Lord you’ve gone where we 
don’t think you’ve gone,” and thus we 
say, we pray that the organists and 
organ builders will some sweet day 
reach a solution which we don’t be- 
lieve they will reach. 

The matter of unfair competition 
was also a timely topic. Some zeal- 
ous salesmen seem not to have 
learned the adage that “every knock 
is a boost.” The heads of the firms 
they represent would not countenance 
the metnods of such men, but the ill 
feeling created leaves just as much 
of a sting behind. 

This is a day when constructive 
efforts are needed, and Mr. Moller 
has pointed the way to much oppor- 
tunity for construction. 





DINNER WILL BE HISTORIC. 
Some day we hope one of the men 

who have watched the development 

of organ construction in this country 





will write a history of the art in this 


country. 


|} is rich material and a wealth of tradi- | 


tion which would make such a vol- 
ume interesting, he should have been 
present at the dinner which 
feature of the convention of the Or- 
gan Builders’ Association in Chicago 
on the evening of May 10. Incident- 


as one of pronounced interest in that 
history. Personally the editor of The 
Diapason esteems it as one of the 


| rare privileges of his connection with 


this paper to have been able to attend 
this dinner. 

In the first place, it made evident 
the growing feeling of good fellow- 


| ship which marks the relations of the 


organ builders. It would have been 


| a fine antidote for the effects of the 
| poison which may have entered the 


system of any of the builders as the 
result of ill feeling that competition 
sometimes causes. 

The shades of Johnson, of Hook, of 


| Roosevelt and of Hope-Jones hovered 


| over the feast. 
| presided as toastmaster, 














| reaping its benetits. 


| Peabody or 


President Moller, who 
told of his 
forty-five years’ career as an organ 
builder. As he spoke of the fine 
organs at the Centennial Exposition 
in Philadelphia in 1876, he turned to 
Clarence Eddy, the dean of organ 
builders, who sat at his right, and 
asked him if he knew these organs. 
Mr. Eddy replied that he gave a se- 
ries of recitals on the Hook-Hastings 
organ at the exposition. Charles Kil- 
gen, the son of an organ builder and 
the father of organ builders, a pioneer 
of the west, told of his earliest visits 
to Chicago, forty years ago, and 
Robert P. Elliot, by no means a vet- 
eran in years, but a man thoroughly 
versed in the development of his art 
in this country, not only recited a 
most interesting story of the earlier 
days, of the formation of some of 
the leading companies, etc., but read a 
letter written by Robert Hope-Jones 
years ago to be read at a dinner in 
New York in honor of Edwin H. 
Lemare, in which Mr. Hope-Jones re- 
vealed that in addition to his genius 
as an inventor he was a most eloquent 
advocate. He set forth in that com- 
munication his reasons for believing 
that the time for a standard console 
had not arrived. 

The fine art of organ construction, 
with all its remarkable changes and 
improvements in the last decade, is 
one too little recognized by the world 
at large, and too otten not even ap- 
preciated by those closest to it and 
No doubt one 
reason is that the organ builders have 
not rated themselves and their col- 
leagues highly enough. Such delight- 
ful and instructive occasions as the 
dinner in Chicago throw a_ long- 
needed light on this noble profession. 





BARRING THE WOMEN. 


Did you know there was a chapter | 


of the American Guild of Organists 
whieh bars women from membership? 
Neither did we. The chapter is that 
in Maryland, and we must admit it is 
a chapter that is active and whose 
membership consists of some of the 
best organists of the United States. 
But that is all the more reason why 
the fair sex should not be excluded. 
The motive can’t be jealousy, for that 
should be out of the question consid- 
ering the standard of the man mem- 
bers. Antipathy to the women can’t 
possibly be the motive, for organists, 
if they are good ones, are men of 
whole souls and broad minds, and such 
men are always eager to associate 
with women of ability and charm. The 
only explanation we can offer, pend- 
ing receipt of some reply from our 
Maryland readers, is that made by a 
Baltimore paper. It says it is merely 
a matter of tradition. But be the 
cause and motive what they may, the 
Baltimore Sun does not view the mat- 


If anyone doubts that there | cal jungles of Maryland. 


was a 


: | principle 
| ally this very event should go down | 
| make a fight for it, and not stop fighting 











|! more beneficial. 


ter complacently and in commenting | 
editorially May 11 on the action taken | 


in May by the Baltimore chapter, as 
set forth in our guild news depart- 
ment, it says among other things: 
Nothing could be more petty or pro- 
vincial than such a_ small-town spirit. 
Obviously the matter is a question of art, 
not sex. To exclude an organist from 
the chapter because the organist is a 
woman is like excluding a painting from 
Maryland Institute 


exhibi- | 


tions because the painter is of the fem- | 


inine variety. The thing is so amazing 
as an evidence of antediluvianism that it 


| 


is difficult to credit it. Prehistoric ani- 
mals, it would seem, still roam the musi- 


We imagine it is a matter of little 
practical importance to the blackballed 
ladies whether they are admitted to the 
Maryland chapter or not. They can still 
play, and possibly play better than some 
of the men, without the consent of the 
chapter. There is no closed shop. or 
close, corporation in art. But there is a 
involved, and we hope the 
women of Baltimore and Maryland will 
for it until it is recognized. 

Apparently it is not necessary for 
outsiders to rebuke the men of Mary- 
land, for they are getting that at 
home. All we can add to the com- 
ment of the Sun might be a hearty 


“Amen.” 





The slogan, “An organ in every 
school,” proposed by E. H. Anderton 
of the 11oyt Metal Company, has been 
adopted by another city. This time 
it is Pittsburgh. News from there 
is to the ettect that a large and: in- 
fluential committee has organized a 
drive to obtain money to erect an in- 
strument in the Schenley High School. 
The leading organists of Pittsburgh 
are interested in the movement and 
their names are found on the various 
committees conducting the campaign. 
Mr. Anderton appeared at the meeting 
of the Organ Builders’ Association 
and made an eloquent presentation of 
his plan, in which all present mani- 
fested deep interest. The idea also 
received a strong indorsement in the 
recommendations made in President 
Moller’s address. 


Our long-time friend Newton J. 
Corey of Detroit sends along a clip- 
ping which he received from a friend 
at Cristobal, Colon, taken from a pa- 
per in that town. It reads: 

WANTED. 

WHITE VOLUNTEER ORGANIST. 
twice Sundays. Box 1374, Cristobal. 
We are charging nothing for the 

reprint, and possibly some of our 
white readers, who feel that they do 
not receive much more than does a 
volunteer organist for their services 
may desire a change of scenery and 
climate. 








APPRECIATES MR. BURROUGHS. 

Cleveland, Ohio, May 10, 1921.—Editor 
of The Diapason, Chicago, Ill. Dear Sir: 
Mr. W. R. Burroughs, who conducts the 
moving-picture organist column in The 
Diapason, certainly deserves praise for 
the valuable information and helps which 
he gives to the many readers of The Dia- 
pason. 

The under the different 
headings which have appeared for the 
last two years, at least, are invaluable 
to the more experienced motion picture 
organists, and no less to the beginners in 
that line. Having devoted my time to 
the motion picture field exclusively as or- 
ganist for the past twelve years, I have 
added quite a number of valuable pieces 
to my library, which at present numbers 
nearly 7,000. For the beginner in the 
motion picture field the hints and helps 
which have appeared in this column in 
The Diapason from time to time are even 
i He can acquire a splen- 
did library of music suitable for pictures 
and besides gets valuable information 
along that line. 

Surely Mr. Burroughs is to be regarded 
as a valuable acquisition to The Diapa- 
son. Yours truly, EARL MORGA. 


LOOKING FOR CHIME PIECES, 

Moose Jaw, Sask., March 29, 1921.— 
Editor of The Diapason: Will you or 
your readers suggest organ pieces legiti- 
mately calling for the use of chimes? I 
am new to an organ with them and am 
entirely ignorant of music in which they 
can make their appearance. 

Thanking you in anticipation, I am 
yours truly. TUBULAR. 


music listed 








Plays Program of Own Works. 


A concert, under the auspices. of 
the city of Montgomery, Ala., at Sid- 
ney Lanier Auditorium, May 9, in 
which an entire program of the com- 
positions of Thomas C. Calloway was 
presented, attracted a large audience. 
Mr. Calloway is organist of the First 
Baptist Church and moved to Mont- 
gomery from Troy several years ago, 
being a native Alabaman. This fact 
gave greater interest to the periorm- 
ance, Alabama composers being few. 
Mr. Calloway was assisted by Mrs. 
F. B. Neely, lyric soprano, and by 
Miss Juliet Burke, violinist. The pia- 
no numbers by Mr. Calloway included 
heroic and tuneful marches, Oriental 
melody and a descriptive suite of the 
seasons. The performance was pro- 
nounced a signal success for Mr. Cal- 
loway as a composer and pianist, and 
the warm applause of the audience 
signified appreciation of his contri- 
butions to American music and _ his 
skill as a performer. 





The Free Lance 


By HAMILTON C. MACDOUGALL 














The Boston Herald prints an as. 
tonishing account of the giving of 
an honorary degree to Mme. Curie by 
Smith College. I skip the introduc. 
tion and the details of the procession 
etc. The report goes on to say that 
“the ‘Marsejllaise’ was played on the 
college chimes by — 





a ae 


senior, as the procession passed 
through the orchard. When Mme. 
Curie entered the hall * * * the oy. 


gan rendered the ‘Marche Pontificale’ by 
Tombelle.” 

Alas! What is fame! Here is my 
friend, Professor Moog, a most excel- 
lent and brilliant player, the official 
organist of Smith College, left out of 
the account altogether, and the splen- 
did organ in Greene Hall endowed 
with miraculous powers of self-deter- 
mination. 

It reminds one of the story of W. T. 
Best and a dinner in St. George’s 
Hall, Liverpool, given by the town of- 
ficials. Best attended the dinner in 
his capacity as corporation organist, 
At the proper moment a pompous al- 
derman arose and said: “The organ 
will now play.” Nothing happened. 
After a few moments of silence the 
pompous alderman, looking in Best's 
direction, again arose and again said: 
“The organ will now play.” The 
somewhat peculiar and unmanageable 
organist sat tight, unmoved. Growing 
red in the face the alderman, with 
cosmic emphasis, repeated: “THE 
ORGAN WILL NOW PLAY.” Best 
came to life and responded: “LET IT 
PLAY.” 


Much to my surprise and, I may 
add, my disgust I learned from a pro- 
fessional friend that the salaries of 
organists in a large city well known 
for its musical culture are being re- 
duced. It would occasion surprise if 
they were raised, but surely it is no 
time to pay faithful servants of the 
church less than they were paid dur- 
ing the years 1914-1920. Cynical mu- 
sicians may smile at my _ phrase, 
“faithful servants of the church;” but 
where will you find a body of men 
who attend to their duties more con- 
scientiously than church organists? Is 
it among the orchestral players, or 
among the picture house players that 
the search is rewarded? 


Another thing: In a musical month- 
ly I have been running a series of ar- 
ticles on “The Organist’s Profession,” 
taking up particularly its financial 
side. The great importance, profes- 
sionally and financially speaking, of 
the picture houses, the career open to 
the recitalist, and the newer profes- 
sion of city or municipal organist— 
all these things rather emphasize the 
fact that the churches, as a whole, do 
not honor the organist, nor do they 
do anything that will help young and 
promising players to enter the service 
of the church. Will churches act favor- 
ably on a petition to allow their organ 
for practice? No. Will they allow 
the church organist to practice on the 
instrument he uses Sundays? In some 
they will not. Will they allow his pu- 
pils to practice on the church instru- 
ment? No. Can a young man, tal- 
ented and industrious and with mu 
sical capacity, get the opportunity for 
organ practice? Only with great dif- 
ficulty. Only in connection with con- 
servatories of music, or in the studios 
of organ teachers who have studio or- 
gans is it possible for a young man 
or woman to find the opportunities he 
needs. 

There’s something the matter here. 

What is your opinion of “jazz”? Is 
it a foolish but harmless craze_that 
will pass away in its good time? Is 
it, through its sensuously persistent 
slow rhythm, having an insidious ef- 
fect on the morals of our young Peo 
ple who are carried away with it? +S 
it, in plain English, an instrument 0 
the Devil, planned to corrupt and lea 


astray? Or is it foolish to get excited 
about it, since “youth will have its 
“the boys 


fling,” and on the whole 
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and girls of today are just about what 
we weré at their age?” 

For myself I.am inclined to believe 
that the view of “jazz” as an instru- 
ment of the Devil is a shade nearer 
the truth than the view that history 
merely repeats itself and that today is 
neither better nor worse than yester- 
day. 

William Bailey is the president of 
the Detroit Local, A. F. M., and I 
want to commend him for his sturdy 
condemnation of “jazz.” I hope that 
our editor will print that portion of 
Mr. Bailey’s presidential address that 
refers to “jazz,” for it puts to shame 
all music lovers who have stood by 
and allowed the monstrosity to get 
such a foot-hold in the field of recrea- 
tion-dance-music. I take off my hat 
to President Bailey and at the same 
time confess with shame that I have 
been inactive in the cause he so effec- 
tively champions. 





STATEMENT OF THE DIAPASON. 


Statement of the ownership, manage- 
ment, circulation, etc., required by the 
Act of Congress of Aug. 24, 1912, of THE 
DIAPASON, published monthly at Chi- 
cago, Ill., for April 1, 1921. 

State of Illinois, 

County of Cook—ss. 

Before me, a notary public, in and for 
the state and county aforesaid, personally 
appeared S. E. Gruenstein, who, having 
been duly sworn according to law, de- 
poses and says that he is the owner 
of THE DIAPASON, and that the follow- 
ing is, to the best of his knowledge and 
belief, a true statement of the ownership, 
management (and, if a daily paper, the 
circulation), etc., of the aforesaid publi- 
cation for the date shown in the above 
caption, required by the Act of Aug. 24, 
1912, embodied in section 443, Postal Laws 
and Regulations, printed on the reverse 
of this form, to-wit: 

1, That the names and addresses of 
the publisher, editor, managing editor, 
and business managers are: 
Publisher—S. E. Gruenstein, 306 South 
Wabash avenue. 

Editor—Same. 

Managing Editor—None. 

Business Managers—None. 

2. That the owners are (give names 
and addresses of individual owners, or, 
if a corporation, give its name and the 
names and addresses of stockholders 
owning or holding 1 per cent or more of 
the total amount of stock): 

Siegfried E. Gruenstein, 611 Ash street, 
Winnetka, lll. 

. That the known bondholders, mort- 
gagees, and other security holders own- 
ing or holding 1 per cent or more of total 
amount of bonds, mortgages, or other se- 
curities are (if there is none, so state): 

None. 

4, That the 
above, giving the names of the owners, 
stockholders, and security holders, if any, 
contain not only the list of stockholders 
and security holders as they appear upon 
the books of the company, but also, in 
cases where the stockholder or security 
holder appears upon the books of the 
company as trustee or in any other fidu- 
ciary relation, the name of the person 
or corporation for whom such.trustee is 
acting, is given; also that the said two 
paragraphs contain statements embrac- 
ing affiant’s full knowledge and belief as 
to the circumstances and conditions under 
which stockholders and security holders 
who do not appear upon the books of the 
company as trustees hold stock and se- 
curities in a capacity other than that of a 
bona fide owner; and this affilant has no 
reason to believe that any other person, 
association, or corporation has any in- 
terest direct or indirect in the said stock, 
bonds, or other securities than as s0 
stated by him. 

S. E. GRUENSTEIN. 
Publisher. 

Sworn to and subscribed before me 
this Ist day of April. 1921. 

(Seal.) ANTON O. LANDES. 

My commission expires April 26, 1922. 
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_Carl R. Youngdahl has accepted a posi- 
tion as dean of music at Augustana Col- 
lege and Normal School at Sioux Falls, 
8. D., and the post of organist and choir 
director of Grace Lutheran Church of 
Sioux Falls. He is leaving Red Wing. 
Minn., because of a fire that destroyed 
the buildings of the Lutheran Ladies’ 
eminary, where he was dean of music 
for the last three years. He will give 
a Series of recitals this summer in Min- 
ga Iowa, Wisconsin and South Da- 
a. 





Miss Frances McCollin, the composer 
for the organ, will conduct a summer 
class in ear training for adult pupils at 
her residence, 1928 Pine street, Phila- 
delphia, on Monday and Thursday after- 
noons at 5 o’clock, commencing June 13. 

he special objeet of the class will be 
to train the ear to the ready recognition 
of tone, interval, rhythm and form, when 
listening to music, by practical and fre- 
Muent ear-testing examples. 


Francis S. Moore Is Honored. 

Francis S. Moore, organist of the 
First Presbyterian Church of Chicago 
for twenty-five years, was the guest 
of honor at a dinner in the church the 
evening of May 5 to mark his anni- 
versary and the fiftieth anniversary of 
the service of Phio A. Otis as choir 
director and music committee chair- 
man. Mr. Moore was the recipient of 
a very handsome loving cup and the 
Rev. William Chalmers Covert, pastor 
of the church, and a number of invited 
guests made addresses congratulating 
him and dwelling on his faithful serv- 
ice. Mr. Moore became organist of 
the First Presbyterian Church as suc- 
cessor to Clarence Eddy, when the 
edifice at Indiana avenue and Twenty- 
first street was one of the famous 
churches of Chicago and was situated 
in the midst of the residence district. 
Since then the old building has been 
abandoned and the First Church and 
the Forty-first Street Church have 
been united to form the new First 


Church, worshiping in the home of | 


the latter on Grand boulevard. Mr. 


Otis has been a factor in things mu- | 


sical in Chicago for half a century 
and has devoted much time and effort 
to building up the music of the First 
Church, all as a labor of love. He is 
also known to organists as a com- 
poser of anthems and is a director 
of the Chicago Symphony Orchestra. 





In honor of the organists of Dallas, 
Texas, and vicinity, and especially in hon- 
or of David E. Grove. on the eve of his 
departure for New York, the 
Watkin Company of Dallas gave a twi- 
light musicale at its estab'ishment May 2. 





Charles M. Courboin dedicated a re- | 
bui't and enlarged organ in the Univer- | 


sity Methodist E’\piscoral Church of Syra- 
cuse May 30. The church has been re- 
built following heavy damage by fire 
several years ago and the dedication of 
the organ formed a nart of the services 
incident to the opening of the church. 
The installation of the organ was under 
the supervision of W. H. Boyle. 











James. Topp 
Repairing, Tuning 
and Rebuilding 


Organs Kept in Condition 
by the Year 


This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 


Electric Blowing Plants 
Supplied and Installed. 


Room 410 Steinway Hall 
64 East Van Buren St. 
CHICAGO 


Telephone 
Harrison 1340 








THE ERIE REED 
PIPE COMPANY 


Manufacturers of 


Reed, Flue and 
Wood Pipes 


Artistic Excellence in Voicing 


26th and Cherry Sts. 
ERIE, PA. 








PIPE ORGAN TUNING 


PROMPT—EFFICIENT—SERVICE 


MOORHOUSE & WORRALL 


CARNEGIE MUSIC HALL 
Hazel 645-R _—‘ Forbes St., Pittsburgh, Pa. 
REPAIRING REBUILDING 
ELECTRIC BLOWERS 








ARPARD E. FAZAKAS 


DESIGNER AND BUILDER OF 


CHURCH ORGANS 


186 FIFTH AVENUE, N. Y 
FACTORY: ORANGE, N. J. 
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SUMMY’S CORNER 


Since our Removal, cur Church Music 
Department, which has always been 
known for its helpful Service, will be 
able to offer Organists and Choir 
Leaders SERVICE of greater value 
than ever before. 

WRITE FOR SUGGESTIONS! 
Have You Used These ANTHEMS? 
MY FAITH LOOKS UP TO THEE 
J. S. Fearis, Oct. Ed. 1248....... 10¢ 
Embodying familiar hymn tunes, also 
duets and solos. Easy and pleasing. 


ALL YE THAT CRY UNTO THE LORD 
Frank F. Colby, Oct. Ed. 1252... .12¢ 
Quartet of mixed voices with Bar. or 
Con. solo. 
MY DEFENSE IS OF GOD 
George S. Schuler, Oct. Ed. 1250. .15¢ 
Full Anthem for Quartet and Chorus. 


CLAYTON F. SUMMY CO. 
Publishers 
429 S. Wabash Ave., Chicago 
Eastern Agency: 
HAROLD FLAMMER, Ine. 
57 W. 45th Street, New York City 











LOUIS R. FLINT 


Organist and Assistant Conductor 


Missouri Theatre 
ST. LOUIS 


Playing a Wurlitzer Hope-Jones organ 








THOMAS MOSS 
Conductor - Organist 


Director of Music, Whitworth College 
Organist and Choirmaster First Presby- 
terian Church 
Conductor Lorelei Club, Mendelssohn Club 


Address: The Westminster, Spokane, Wash. 














WILL YOUR 


NEXT ORGAN BE A 
Commercialized Organ 
OR 


An Organ Built By Artists 
Who Love Their Work 


BEMAN ORGAN CO. 


“Builders of Pipe Organs Since 1884” 
BINGHAMTON, N. Y. 


CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 








NORTON, JOHN W. 


St. James’ Episcopal Church 
CHICAGO 














American 


iano Wire 


“PERFECTED” “CROWN” 


Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, 
and used on the greatest number 

of pianos in the world 


ipe Organ 
Wire 


Modern organ mechanism is of wire. Round 
and flat wire; springs; wire rope; reinforcing 
wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-insulated, for releasing wind to pipes; 
paraffined cotton-insulated, for connecting 
keyboards with stop action; console cables 

“American Piano Wire and Pipe Organ News,” 
“Wood and the Piano Builders’ Art,” also 

“Piano Tone Buildino’’—sent free 


Services of our Acoustic Engineer always 
available—free 


American Steel & Wire 


Company 
CHICAGO 


Acoustic Department 
208 S. La Salle St. 


FRANK VAN DUSEN, 4.4.6.0. 


Instructor Organ and Piano 


American Conservatory 
Kimball Hall, Chicago 


ORGAN RECITALS — LECTURES 








HENRY F. AN DERSON 


Organist Emmanuel Church 
Cleveland, Ohio 
RECITALS INSTRUCTION 








EDWIN STAN LEY SEDER 


A. G. O. 


Concert Organist 

First Congregational Church, Oak Park 

N. W. U. School of Music, Evansten 
Head Organ Department, 

Cosmopolitan School, Chicage 
Address: Oak Park, Il. 








EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 


200 pupils holding positions in various parts 
of the country. 


Candidates prepared for the A. G. O. Exams. 
218 Tremont St., Boston. 














If you want the best 
insist upon 
havir:g a 


CASAVANT 
ORGAN 


RALPH H. BRIGHAM 


CONCERT and THEATRE 
ORGANIST 
Recitals Instruction 
Organist at Capitol Theatre, St. Paul 








CHAS. A. SHELDON, JR. 








Built by 


Casavant Fréres, Limited 
St. Hyacinthe, Que., Canada 








J. LEWIS BROWNE 


ORGAN—COMPOSITION 
Telephone 122 South Despiaines St. 
Monroe 5550 CHICAGO 





MASTER ORGAN & PIANO “°- 


ANNOUNCE 


We are prepared for rebuilding, re- 
pairing and tuning, additions, percussion 
and traps, for any organ. Complete 
actions and parts for repairmen supplied. 


: B. VAN WYK 
241-243 N. 57th, Philadelphia, Pa. 
Phone Belmont 7621 
Organs installed for manuf. 
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ENLARGES ORGAN IN HOME. | 
James A. Bamford Has Moders:| 

Three-Manual in Portland, Ore. | 
James A. Bamford, the Portland, Ore., | 
organ enthusiast, who has béen active | 
in al! movements for the promotion of 
the instrument in his home city, has 
had the organ in his residence rebuilt 
and enlarged by R. Guenther & Co. of 
Portland. A new console of the most | 
modern type has been added. The 
original organ had two manuals and | 
fifteen speaking stops. Now there| 
are three manuals and a _ total of | 
twenty-eight speaking stops, besides | 
twenty-one couplers and thirteen ad- | 
justable pistons. Mr. Bamford finds 
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J. A. BAMFORD’S NEW CONSOLE. 


the organ very effective in interpret- 
ing selections which require orchestral 
effects. The specification is as fol- 
lows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 notes. 
Viola d’Gamba, 8 ft., 61 notes. 
Concert Flute, 8 ft., 61 notes. 
Waid Flute, 4 ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 

Tuba, 8 ft., 61 notes. 

SWELL ORGAN. 
Gemshorn, 8 ft., 61 notes. | 
Aeoline, 8 ft., 61 notes. | 
Vox Angelica, 8 ft., 49 notes. 
Viol d’Orchestre, 8 ft., 61 notes. 
Stopped Diapason, 8 ft., 61 notes. 
Flute d’Amour, 4 ft., 61 notes. | 
Sourdin, 16 ft., 61 notes. 

Oboe, § ft., 61 notes. 

CHOIR ORGAN. 

Violin, 8 ft., 61 notes. 
Violin Vibrato, 8 ft., 49 notes. 
Clarabella, 8 ft., 61 notes. | 
Dulciana, 8 ft., 61 notes. 
Clarinet. 8 ft., 61 notes. | 
Harmonic Flute, 4 ft., 61 notes. | 
Chimes. | 
ECHO ORGAN. 
(Played from Swe'l or Choir.) 
Vox Humana, 8 ft., 49 notes. 
Flute, 8 ft., 61 notes. | 
Flute Celeste, 8 ft., 49 notes. | 
Quintadena, 8 ft., 61 notes. 
PEDAL ORGAN. 
Bourdon, 16 ft., 30 notes. 
Dulciana, 16 ft., 30 notes. 
Flute. 8 ft., 30 notes. 
Trombone, § ft., 30 notes. 


The accessories include a player at- 
tachment. There are five combination 
pistons for the swell and four each for 
the, great and choir. 








R. C. O. Fellowship Test Pieces. 

The list of pieces for the solo play- 
ing tests at the Royal College of Or- 
ganists examinations to be held in| 
July, 1921, has been published. The 
pieces set for the forthcoming fellow- 
ship examination are: Bach’s Chorale | 
Preiude, “Jesus Christ our Saviour”; 
Vaughan Williams’ Three Preludes 
on Welsh Hymn Tunes, and Beeth- 
oven'’s Andante with Variations from 
the Serenade (Op. 25: arranged by 
W. T. Best). 





To Rebuild Albert Hall Organ. 

The gredt organ in the Albert Hall, 
London, which remains very much 
in the state in which it left the mak- 
ers’ hands, is to be entirely rebuilt, 
Musical Opinion of London reports, 
with new eiectro-pneumatic mechan- 
ism throughout, by Harrison & Har- | 
rison of Durham. The tonal scheme 
will be entirely remodeled with such | 
additions as are necessary to bring | 
the organ up to modern standards 
tonally as well as mechanically, and | 
it is understood that the total cost of | 
this important piece of work will ex- | 
ceed £25,000. 


Charles R. Putnam, who returned to 
Boston recently after a winter spent in 
the South, has decided to make Florida 
his home as his health has been greatly 
benefited by the climate, and he has ac- 
cordingly severed his relations with the | 
Estey Organ Company, of which he had 
been the representative for a number of 
years. Mr. Putnam has been offered the | 


management of the Turner Music Com- | 
pany’s branch store in Florida, and will | 
make his headquarters at Tampa. | 


| chureh, has been 
| many of the pipes are concealed in a 
| gallery between the ceiling and roof, 
| covered by a grill. 


SAVANNAH ORGAN OPENED. 
Dr. Minor C. Baldwin Gives Recital 
on Skinner Three-Manual. 

The rebuilt and enlarged organ in 
the Independent Presbyterian Church, 
Savannah, Ga., just completed by the 


Skinner Organ Company, was opened | 
Baldwin of | 


recently, Dr. Minor C. 
Midletown, New York, presiding 
at the console. The instrument is 
one of three manuals, with an echo 
department that is under construction 
at the Skinner factory. The organ 
has been rebuilt according to a plan 
agreed upon at the centenary cele- 
bration held last year in commemora- 
tion of the founding of the first church 
on the present site. A Georgian case, 
suited to the architecture of the 
constructed and 


The specifications are as follows: 
GREAT ORGAN. 

Bourdon, 16 ft. 

First Diapason, 8 ft. 

Second Diapason, 8 ft. 

Claribel Flute, 8 ft. 

Eerzihler, 8 ft. 

Gedeckt, 8 ft. 

Fiute Celeste, 8 ft. 

Flute, 4 ft. 

Octave, 4 ft. 

Cornopean, 8 ft. 

French Horn, 8 ft. 

SWELL ORGAN. 

Bourdon, 16 ft. 

Diapason, 8 ft. 

Salicional, 8 ft. 

Voix Celestes, 8 ft. 

Svitz Flute, 8 ft. 

Flute Celeste, § ft. 

Gedeckt, 8 ft. 

Octave, 4 ft. 

Flute, 4 ft. 

Mixture, 3 ranks. 

Flautino, 2 ft. 

English Horn, 16 ft. 

Cornopean, 8 ft. 

Fitigel Horn, § ft. 

Vox Humana, 8 ft. 

Tremolo. 

CHOIR ORGAN. 

Diapason, § ft. 

Concert Flute, 8 ft. 

Kleine Erziihler, 8 ft. 

Flute, 4 ft. 

Clarinet, 8 ft. 

Orchestral Oboe, 8 ft. 

Celesta. 

Celesta Sub. 

Tremolo. 

PEDAL ORGAN. 

Diapason, 32 ft. 

Diapason, 16 ft. 

3ourdon, 16 ft. 

Echo Lieblich, 16 ft. 

Octave, 8 ft. 

Gedeckt, 8 ft. 

Still Gedeckt, 8 ft. 

English Horn, 16 ft. 

ECHO ORGAN. 
(Under Construction.) 

Vox Humana, 8 ft. 

Cor L’Nuit, 8 ft. 

Flute, 4 ft. 

Chimes. 

Tremolo. 

In his recital there Dr. Baldwin 
played this program: Toccata and 
Fugue in D minor, Bach; Reverie, 
Baldwin; Sonata, Fleuret; Adagio et 
Minuet, Haydn; Berceuse from “Jo- 
celyn,” Godard; Overture, “Semi- 
ramide,” Rossini; Allegretto, Cam- 
etti; Intermezzo, Reinhold; “Chloe,” 
Yradier; “Pilgrims’ Chorus” from 
oT 3 ” T 

Tannhauser,” Wagner. 


ORGAN USED IN CONCERTOS 








Pupils at Piano, Orchestral Part on 
Organ by Henry A. Ditzel. 

Henry A. Ditzel, the Dayton, Ohio, 
organist, presented a novelty before 
audiences which aggregated 2,500 peo- 
ple when at two pupils’ piano recitals 
April 21 and 22 he provided the or- 
chestral part of several concertos at 
the organ. In the same way he also 


| presented Demarest’s Fantasia for or- 


gan and piano. The recitals were 
given at the First Lutheran Church. 
The performers included Etheldine 
Coate, Hazel Helmig, Kathryn Bucher, 
Juanita Rankin, Waldo Reed and 
Robert Young. Beethoven’s G major 
and C minor Concertos, the Concerto 
in F minor by Arensky, Tschaikow- 
sky’s B flat minor Concerto and 
Grieg’s Concerto in A minor were 
played. The critic of the Dayton 
Journal wrote as follows of the per- 
formance in the course of a column 
review: 

“In these days when our diet of 
great orchestras is perforce limited 
this movement to present the great 
concertos with orchestral organ ac- 
companiment is certainly most com- 
mendable. Aside from the virtues of 
the particular performer it gives the 
musical public a splendid background 
of familiarity with the world’s best 
music in a form that may be often 
presented.” 


———tietiete 
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— The Diapason 


Helps the Organist 
Keep Up-to-Date 





If You Are Interested in the Organ You 
Are Interested in THE DIAPASON 





Because it contains: 
News of the Organists 


everywhere in the United States and in other 
parts of the world. Special correspondence from 
various cities. 


Complete Descriptions 
and specifications of the new organs. 


Valuable Special Articles 


and discussions by men distinguished in the pro- 
fession. Contributors to The Diapason include 
the foremost organists of the country. Among 
those who write regularly for The Diapason may 
be mentioned Professor Hamilton C. Macdougall, 
of Wellesley College ; Dr. John McE. Ward, pres- 
ident of the American Organ Players’ Club; Dr. 
Charles H. Mills, director of the School of 
Music of the University of Wisconsin, and 
others. 


Recital Programs of the Leading Organists 


A complete department, carefully edited, ena- 
bling the reader to see what is being played. 
This feature alone is worth the subscripticn 
price. It has been pronounced an invaluable aid 
in enlarging the organist’s repertory. 


Choir Department 


A splendid monthly feature is the presentation 
of suitable anthems and cantatas, for the benefit 
of conductors. Written by Harold W. Thomp- 
son, Ph.D., organist and choir director of 
Albany, N. Y. 


Reviews of New Music 


The latest compositions for organ and choir are 
carefully analyzed and impartially criticised by 
Harold Vincent Milligan, F. A. G. O., one of the 
most prominent New York organists, composers 
and magazine writers. 


Department for Moving Picture Organists 


This is conducted by Wesley Ray Burroughs, 
well-known picture theater and concert organ- 
ist. He gives complete lists of music for prom- 
inent picture plays; valuable hints on theater 
playing, advice to organists in this field of work, 
etc. Theater organists testify that his depart- 
ment is indispensable to them. 


Items Concerning the Activities 


of the organizations of organists, both local and 
national. 








Subscription One Dollar a Year 
To Great Britain, 7 Shillings 
Issued on the first of every month 
Address, 306 S. Wabash Avenue, or 25 E. Jackson Boulevard 
CHICAGO 
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Evolution of Organ 
Pictured by Builder 


Excerpts from Paper before Motion 
Picture Music Conference 








By DAVID MARR 











David Marr of the Marr & Colton 
Company, the Warsaw, N. Y., organ 
builders, delivered a very interesting 
address at the motion picture music 
conference held in New York recently. 
His subject covered the history of the 
organ and its development, and he 
went into the story of the organ from 
its inception to the present day. Mr. 
Marr’s talk gave his hearers, many of 
whom are not familiar with the organ 
from a technical standpoint, a splen- 
did conception of the instrument and 
its evolution. At the same time he 
said many things which will be of in- 
terest to every organist. 

Excerpts from Mr. Marr’s address 
are herewith presented: 

One of the most important events in 
the history of organ building in this 
country happened recently when the or- 
gan builders of the United States formed 
the Organ Builders’ Association of Amer- 
ica. The ch'ef aim of this association is 
to maintain that high standard of organ 
bui'ding which has made the organs man- 
ufactured in the United States the stand- 











DAVID MARR. 





ard of the world, and to preserve an art 
which has been handed down from gen- 
eration to generation. Our description 
of the organ is necessarily a brief one 
and is intended as a simple outline show- 
ing the progress in the art of organ 
building which has been made in connec- 
tion with the organ in the theater. 

The desire for music has been experi- 
enced by man since the earliest days 
and we find that down through the ages 
music has played an important part in 
man’s life. This is shown first in the 
primitive pipes of Pan and in the Chinese 
cheng, instruments which date back to 
a time that is lost in the mists of an- 
tiquity, these instruments being blown 
by the breath. Possibly the Chinese 
cheng may be taken as the first instance 
of the organ. 

The earliest authentic record of the or- 
gan is probably found in the fourth chap- 
ter of Genesis, where it is recorded that 
‘Jubal is the father of all such as han- 
dle the harp and the organ.” The or- 
San of the ancients was a simple con- 
trivance consisting in order of evolution 
of three essential parts—first, a sequence 
of pipes graduated in length and made 
of reed, wood or bronze; second, a con- 
trivance for compressing the wind and 
for supplying it to the pipes in order to 
make them speak, the ends of such pipes 
aS were required to be silent being 
Stopped by the fingers, and, third, a sys- 
tem for enabling the performer to store 
the wind and to control the distribution 
wane supply separately to the pipes at 


The primitive form was probably the 
Syrinx or the pipes of Pan. These were 
later combined with the bellows and the 
bag pipes. The third part of the organ 
was composed of contrivances made by 
artisans, boxes or chests with sliding 
lids running in grooves and controlled 
y levers. The pneumatic and hydraulic 
organs of the ancients were practically 
he same instrument, differing only in 
the Method of the wind supply. In the 
earliest organs there is no doubt that 
he pipes consisted of flue and reed 
pes of different lengths, as this is clear- 
Y indicated by the early Egyptian, Greek 
and Roman carvings and pottery. The 
hydraulic organs probably date back 200 
years B. C. and were probably the in- 
ron of some of those early scientists 
Of that city of learning, Alexandria. 
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It is interesting to note that the 
was used largely in its earliest day in 
connection with entertainments. The 
hydraulic organ was played in the the- 
ater and in the Arena and on account of 
its association with the theater, giadi- 
atorial combats and pagan amusements of 
corrupt Rome it was placed under a ban 
by the early Christian church. Later the 
recognition of the value of the organ in 
worship led to the rapid development of 
the instrument. During the mediaeval 
period this development was in the hands 
of the monks, and we find no fewer than 
three treatises on organ building writ- 
ten by the monks of the ninth and tenth 
centuries. Considerable activity was dis- 
played in England in the tenth century 
in organ building on a large scale for 
churches and monasteries. We read at 
this time of that organ of four hundred 
bronze pipes, twenty-six bellows and two 
manuals of twenty keys each which good 
3ishop Elphage built for Winchester Ca- 
thedral. This marvelous organ required 
the labor of seventy men at its bellows, 
who strove until the sweat poured from 
them, while its iron-tongued thunder 
roared forth with such blasts that it 
could be heard ail over the ancient town 
of Winchester. St. Dunstan, that cun- 
ning craftsman, who caught the devil 
by the nose, made an organ with bronze 
p:pes for Malmesbury Abbey which was 
still unrivaled 150 years later. At the 
close of the mediaeval period we read that 
there was at Bordeaux in the Cathedral 
chureh of St. Andrew “the fairest and 
greatest of organs in all Christendom, 
in which there were many instruments 
and voices as of giants with heads which 
do move and wag their jaws and eyes as 
fast as the player playeth.”’ Surely such 
an instrument might well be copied for 
use in some of our modern theaters. 

And so the development continues down 
to the present day, Italy, Germany, 
France and England all contributing their 
— to make the organ what it is to- 
day. 

We find that the greatest 
organ building has occurred in _ this 
twentieth century, when the organ has 
come into general use for public amuse- 
ments, large organs being installed in 
public auditoriums and concert halls. 
About this time the first instrument was 
installed in the motion picture theater 
and the ingenuity of the organ builders 
has been called upon to meet this rapid 
advance. How well they are doing is 
shown in the instruments manufactured 
today. We find tones resembling remark- 
ably the tones of the orchestra, such as 
saxophones, clarinets, ‘cellos and other 
numerous representations of the orches- 
tra assembled under the control of a 
competent player. 

It would be possible to describe the va- 
rious details which enter into the con- 
struction of the modern organ, but, as 
we have said before, our object at this 
time is more to show what an important 
factor the organ is in everyday life. You 
can readily picture in your minds what is 
happening in all the motion picture the- 
aters throughout the country and the 
happiness and enjoyment that is being 
obtained through the presentation of the 
motion picture combined with the mu- 
sical accompaniment. You can also re- 
alize what an educational work music is 
doing and how it is appealing to the bet- 
ter part of man’s nature, inspiring him 
to higher ideals. It is an acknowledged 
fact, and: you can readily prove it to 
vourself the next time you visit any mo- 
tion picture theater, that music refreshes, 
invigorates, saddens or makes us glad 
through its action upon the emotional 
side of our nature and is a language 
without words, common to all people of 
the earth, a language through which a 
musician speaks to the audience of the 
theater. The modern theater organ 
should therefore be so designed that with 
varying strength and delicacy it will be 
ab'e to arouse these emotional feelings 
and, strange to say, its success depends 
mainly upon the psychological effect upon 
its audience. 

It is interesting for the pioneer exhib- 
itor to glance back for a moment and 
review the progress of music in the the- 
ater. In the first days you will recall 
we had a piano alone, possibly with a 
singer singing the words to the iflus- 
trated song. Then there was a desire 
for a more pretentious musical program: 
and the automatic instrument found its 
way into the theater, and at this period 
it may be questioned whether the art of 
music was benefited by some of the con- 
trivances which were supposed to regale 
the public with music. Then came the 
organ, the first organs being practically 
models of church organs, deadly mo- 
notonous in tone and not having that 
quality which was necessary to produce 
the music which the public demanded 
Within a short time the organ building 
profession adjusted itself to the new pop- 
ular demand and we find that the instru- 
ments became a counterpart of the or- 
chestra, until now we have that ideal 
combination, which is tending to be- 
come the most successful of all attempts 
on the part of the motion picture exhib- 
itor to solve the music question—the com- 
bination of the organ and the orchestra. 
Of course, where the expense does not 
allow this ideal combination the exhib- 
itor must turn to either the orchestra or 
the organ. If a first-class orchestra is 
not available, or if the exnense thereof 
is too great, the organ is the only solu- 
tion. We find in the medium and small- 
er theaters the exhibitor is turning to 
the organ alone more and more as the 
ideal music. 


advance in 





Bach’s Toccata and Fugue in D 
minor is played as the organ solo by 
Firmin Swinnen as a part of the 
music for the Paramount picture 
“Deception,” based on the romance of 
Anne Boleyn and Henry VIII., at the 
Rivoli Theater in New York. 
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CLARENCE 


ORGAN RECITALS 


Organ Department 
Chicago Musical College 
624 South Michigan Avenue, Chicago 
Residence: 3970 Ellis Avenue, Chicago 
Telephone: Oakland 842 


Recent Newspaper Criticisms: 


EDDY 


“A more artistic or dignified program could not well be imagined 
than that given last night at Central Methodist Church by Clarence 
Eddy, and as the master player reproduced one after the other of the 
great compositions selected, those who heard became more and more 
in sympathy with his genius and more and more charmed with his 


playing.”—The Sun, Springfield, Ohio, April 22, 1921. 


“Organ music in all its majestic beauty was splendidly portrayed 
Thursday night at the Central Methodist Episcopal Church, when 


Clarence Eddy, world-famed organist, gave a recital. 


It was an artis- 


tic-success of the highest order, and the brilliant organist received 
a well merited ovation.”—The News, Springfield, Ohio, April 22, 1921. 








NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 
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Church Organs 


of 


Highest Excellence and Distinction 


Most Approved Methods 








Main Office and Works: 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 


Kendal Green, Mass. 








MIDMER ORGANS 








Not for the Least Money 
Nor for the Most Money 


But for the Most Discriminating 


WORKS: MERRICK, N. Y. 
City Office: 375 Fulton St., Brooklyn, N. Y. 











PIPE ORGAN SUPPLIES 


We make a specialty of small Electro Magnets for Pipe 


Organs and general Electric Actions requiring Magnets of the 


smaller types. 

Threaded Brass and Steel wires. 

Special formed wires. 

Stampings to order. 

Brass and Bronze contact wires, and many styles 
Action Springs. 

Let us figure on your special requirements. 


THE W. H. REISNER MFG. CO. 


Hagerstown, Md. 
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ARTHUR P. SCHMIDT IS DEAD 


Well-Known Publisher Promoted In- 
terests of Organ Music. 


Arthur P. Schmidt, for fifty-four 
years engaged in the occupation of 
music publishing, and a man to whom 
every American organist and com- 
poser owes a debt, died early in May 
at his home, Jamaica Plain, a suburb 
of Boston. Mr. Schmidt reached his 
seventy-fifth year on April Not 
long ago he arranged all the details 
of his business so that it might con- 
tinue exactly as before, leaving in 
charge his faithful associates, H. R. 
Austin, Florence Emery and H. B. 
Crosby. To the end of his business 
career Mr. Schmidt devoted himseli 
to the interests of the American com- 
poser. His activities, foresight and 
intelligence contributed much to the 
musical life of Boston and nothing was 
disregarded by him which could better 
musical conditions in the country of 
his adoption. With a publishing house 
in Leipzig as well as in Boston, he 
connected the old world with the new. 
His tremendous influence in devel- 
oping composers of sacred music calls 
for special appreciation. His name 
was one respected by every man of 
affairs of Boston, and the memory of 
him and his ideals will be an inspira- 
tion for all time to those he started 
ou their way. Among the large num- 
ber of people who paid their last 
tribute at the funeral service were 
some of the most noted musicians of 
Boston. He is survived by his widow, 
whom he married fifty-three years ago. 





THE BLOWER. 





We learn from a western organist that 
the instrument in a_ certain theater, 
which is in the class ‘‘Largest Theater 
Organ in the World,” is to have a new 
console. This is made necessary be- 
eause of the old-fashioned type now in 
use there which has clumsy draw stops 
at the sides in vertical jambs and vari- 
ous useless pedals and pistons and what- 
nots. 

The pedal keyboard will be just one 
and a half octaves. Most organists use 
just the lower octave, but the extra half 
was thrown in for good measure to 
avoid criticism from some ambitious 
player who can reach to G with his left 
foot. 

There will be a grand crescendo pedal 
and one balanced pedal acting on all the 
swell-boxes. This will constitute the full 
pedal movement. The console will not 
be cluttered up with a collection of use- 
less paraphernalia such as is found in the 
older types. 

The tremulants and vox humanas, 
which are always on, are represented by 
fixed tablets above the stop-keys. so 
that the organist need not worry about 
accidentally shutting these off while 
playing. 


Miss Heckelpfeifer’s second serial les- 

son for moving picture organists. 
LESSON II. 
JAZZ. 

A student of mine was taking a lesson 
a little while ago. He had studied church 
playing for years, he said. He played 
some fine overtures and other numbers, 
but had one fault, and I asked him if he 
wanted to know what it was, and he said 
he was jake: so I told him his jazz was 
too slow—not pep enough in it. It didn’t 
get by. Some people would say it was 
rotten and the way to-do was just to 
speed it up and touch it up and not drag 
it so much. Of course it was fair the 
way it was, but when a person comes 
into a theater they want to forget their 
troubles and even forget where they are 
and you’ve got to give them something 
that will do the business. 

A good way to do this is to put in all 
the chromatic notes between the notes 
that are written, that is to play them 
quickly so it makes a sort of a run. Lots 
of organists of the older type find this 
hard to do, as they don’t seem to take 
hold of it, but those who_ have never 
played organ before somehow find it 


easier. 
LUCILE HECKELPFEIFER. 
[Miss Heckelpfeifer’s next lesson will 
treat exhaustively on the stops of the 
organ. Don’t miss it.] 


For the information of the editor and 
Blower fans we would like to hear 
whether or not there are high-salaried 
vox artists in London, Paris and South- 
ampton. In other words, what is the de- 
velopment of the vox humana and jingle 
bells in Europe. 

A prize of a couple of large Bermuda 
onions will be given for the best limerick 
sent in, with this as a starter: 

There was a young lady named Anna, 
— —— ——- — — Vox Humana, 


es ee ee oe —— «~BOPANO. 
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An Estey organ, with chimes, has been 
installed in the Avenue L Baptist Church. 
Galveston, Tex. The opening recital was 
played on Friday. March 18. This organ 
was sold by the Estey representative, B. 
T. Pettit, of Dallas. 


STUDIO OF LOUIS LUBEROFF, AT PHILADELFHIA. 





Louis Luberoff, Philadelphia repre- 


sentative of M. P. Moller, has_ in- 
stalled in his studio at 1926 North 
Seventh street a two-manual organ of 
wide range, one of the solo symphon- 
ist players. This is being used for 
demonstrations to prospective pur- 
chasers of residence organs. He has 
also engaged Karl A. Bonawitz, the 





well-known theater organist, to give 
instructions in the handling of Moller 
theater organs at this studio. Mr. 
Bonawitz is the organist of the large 
Germantown Theater of Philadelphia. 
Mr. Luberoff is justly proud of the 
fine facilities he has at his disposal 
for demonstration and practice pur- 
poses. 














WHEN THE THREE MET AGAIN 


Chicago, Ill, May 1.—Editor of 
The Diapason: Just about thirty-four 
years ago a young organist of the 
First Congregational Church at East 
Saginaw, Mich., brought to that city 
to give a recital a young Chicago or- 
ganist of heavy flowing beard, who, 
even in his youth, was making a sen- 
sation. The resident organist was an 
ambitious youngster whose favorite 
meat consisted of the Thiele Varia- 
tions in A flat and the Reubke Sonata 
on the Ninety-fourth Psalm. The or- 
gan was a $5,000 Johnson tracker ac- 
tion. He played an organ duet with the 
Chicago man in the program, the nov- 
elty being Merkel’s Organ Sonata for 
four hands—heavy stuff for a pioneer 
lumber town. The local organist 
plaved the secondo, and when _ his 
pedal runs reached tenor C the Chi- 
cago man caught up the passage and 
finished it to the top. The duet was 
a marked success. 

In the audience sat a young boy of 
perhaps 14 years, hearing his first or- 
gan recital, and drinking in every note 
from first to last. 

Recently the three met again at the 
dedication recital on the new Austin 
organ in St. James’ Episcopal Church, 
Chicago, and exchanged experiences. 
The music-struck boy is now Robert 
P. Elliot. manager of the o.gan de- 
partment of the W. W. Kimball Com- 
pany, whose favorite sport is planning 
and erecting some of the largest or- 
gans in the country. The local Mich- 
igan organist is now Henry B. Roney, 
known to fame as one-time organist 
and choirmaster of Grace Episcopal 
Church, Chicago, trainer of Blatchford 
Kavanagh, probably the world’s most 
noted boy singer, and many other 
boys in the art of singing. And the 
visiting organist was Clarence Eddy, 
who, on the evening referred to, un- 
folded the beauties of the new St. 
James’ organ. f 





Eddy Death to Impudent Mouse. 


One of the papers of Fargo, N. D., 
contained the following soon after 
Clarence Eddy’s recital in that city 
recently: 

It was only a wee little mouse. But 
from the ripple and rustle that spread 
through the audience — the suppressed 
“oh’s,”’—the sudden lifting of feet — the 
giggles from some of the younger species 
of the male sex—one might have thought 
it more serious. 

The hero of the evening clutched it 
firmly in his hand when it ran up his 
trouser leg, and held it there despite its 
many squeals, until the number then 
being played, was over. Then the mouse 
was crushed to death and slid down the 
trouser leg onto the floor. 

The incident took place at the Clarence 
Eddy organ recital at the First Congrega- 
tional Church this week. 





L. B. POMEROY OPENS ORGAN 


Skinner Three-Mzanual of Forty-three 
Stops at Shreveport, La. 


recital on his new three-manual Skin- 
ner organ in St. Mark’s Church at 
Shreveport, La., May 10. This is an 
instrument of forty-three speaking 
stops. Mr. Pomeroy’s recital was the 
first of a series, in which he will make 
a feature of the sonatas of Guilmant 
in their order. His offerings for the 
opening recital were: Toccata and 
Fugue in D minor, Bach; Spring Song, 
Macfarlane; Sonata No. 1, in D minor, 
Guilmant; “Evening Rest,” Hollins; 
Grand Fantasia, Bartlett; “Arpa Not- 
turna,” Yon; “Chant de Bonheur,” 
Lemare; “Marche Cortege,” Gounod- 
Archer. 


The scheme of the organ for St. 
Mark’s is as follows: 
GREAT ORGAN. 


Bourdon (pedal extension), 16 ft., 61 
pes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft.. 61 pipes. 
Claribel Flute, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Twelfth, 234 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Tuba, 8 ft., 61 pipes. 
_French Horn (in swell box), 8 ft., 61 
pipes. 
SWELL ORGAN. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft.. 73 pipes. 
Vox Celeste, 8 ft., 73 pipes. 
Spitz Flute. 8 ft., 73 pipes. 
Flute Celeste. 8 ft., 61 pipes. 
Flute, 4 ft.. 61 pipes. 
Octave, 4 ft., 61 pipes. 
10, ., 61 pipes. 
Dolce Cornet, 3 rks., 183 pipes. 
Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft.. 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 
CHOIR ORGAN. 
Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73. pipes. 
Flute, 4 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipe 
Orchestral Oboe, 8 ft., 
Harp, 8 ft., 61 notes. 
Celesta, 4 ft., 61 notes. 
Tremolo. 
PEDAL ORGAN (Augmented). 
Diapason (lower twelve notes result- 
ant), 32 ft., 32 pipes. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes 


im: 
73 pipes. 


pipes. ‘ 
Octave, 8 ft., 32 pipes. 
Gedeckt, 8 ft., 32 pipes. 
Still Gedeckt (from Swell), 
pipes. 
ute, 4 ft., 32 pipes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 32 pipes. 


8 ft., 32 





Ender Takes Baltimore Post. 


The vestry of Old St. Paul’s 
Church, at Baltimore, hag announced 





Leo B. Pomeroy gave the opening: 


Echo Lieblich (from Swell), 16 ft., 32 | 


——. 


| the appointment of Edmund Sereno 
| Ender as organist and choirmaster to 
| succeed Alfred R. Willard, who will 
| go to Cleveland to enter business 
| Mr. Ender is now at Carleton College, 
Northfield, Minn., where he js or. 
ganist and professor of music. He js 
a graduate of Yale and also the music 
department of the university. After 
his graduation he went abroad for 
further study and upon his return was 
for six years organist and choirmas- 
ter at Gethsemane Church, Minneap- 
olis. Mr. Ender will take up his duties 
Sept. 1. He also has been appointed 
director of music at Goucher College 
! to succeed Mr. Willard. ; 








\BUILT BY KIMBALL-FRAZEE 


List of Instruments Completed—Oth- 
ers Under Construction. 


The Kimball-Frazee Organ Com- 
, pany of Boston recently completed 
the following organs: 

St. James Episcopal Church, Ames- 
| bury, Mass., 2 manuals, 20 stops. 
| First Baptist Church, Rockport, 
Mass., 2 manuals, 11 stops. 

Roxbury Presbyterian Church, Rox- 
bury, Mass., 2 manuals, 25 stops. 

First Congregational Church, Low- 
ell, 4 manuals, 44 stops. 

Organs now under construction in 
the factory are as follows: 

Plymouth Congregational Church, 
Belmont, Mass., 2 manuals, 10 stops, 

Pilgrim Congregational, Leominster, 
Mass., 2 manuals, 28 stops. 

Park Street Baptist Church, Lowell, 
Mass., 2 manuals, 25 stops. 

St. John’s Episcopal Church, Wil- 
kinsonville, Mass, 2 manuals, 9 stops. 





Recital by Talented Girl. 

Helen Walburn, 15 years old, a pu- 
pil of Edwin M. Steckel, organist of 
the First Presbyterian Church, Hun- 
tington, W. Va., gave a recital in the 
church April 22, before a large audi- 
ence of admiring friends and music 
lovers in general. She was assisted 
by Marguerite Sabel, pianist, also a 
pupil of Mr. Steckel. Critics were en- 
thusiastic over the work of Miss Wal- 
; burn, who played an ambitious pro- 
gram with a degree of assurance and 
a development that her age makes re- 
mtarkable. Her entire organ work 
has been with Mr. Steckel, with the 
exception of a six weeks’ course at 
Chautauqua, N. Y., about two years 
ago. The following program was 
presented by Miss Walburn: Concert 
| Piece in B major, Parker; Trio Son- 
} ata in E flat (first movement), Bach; 
' Minuet, Beethoven; Toccata, Kinder; 
| Sonata in A minor, Borowski; Fan- 
i for Organ and Piano, Demarest. 





Busy Year at De Pauw. 

; Van Denman Thompson, F.A.G.O., 
| dean of the Indiana chapter of the 
' guild, is having an exceedingly busy 
‘season in his work at DePauw Uni- 
/ versity, Greencastle, Ind. ,The organ 
‘department is overcrowded and_ has 
| three organs of its own constantly in 
use, besides using the organs in the 
| town churches, and there is a waiting 
| list of pupils. DePauw expects to 
erect a new music school building in 
the near future and when this is done 
will probably add two organs to its 
present equipment. 





Form New Blower Company. 

The B-F Blower Company has been 
formed at Fond du Lac, Wis., by J. K- 
Fagan and Jacob Brenner and _ has 
begun the manufacture of an all-steel 
blower for organs. Mr. Fagan 1s 4 
| veteran in the blower business and 1s 
| well known to organ manufacturers. 
| The company has purchased a factory 
at 45 and 47 Third street, in the Wis- 
consin city. It plans to cater largely 
to the theater organ trade and wi 
make blowers as well as combination 
| blowers and suction outfits. 


| 
| 
| 
| 
| 
| 





| Edward Eigenschenk, young artist 
| pupil of Frank Van Dusen of Chicago, 
| has been engaged as organist at ~ 
Stratford Theater to succeed Edmune 
Fitch, who has accepted the position 0 
organist at the New Roosevelt. Mr. 





Fitch is a former pupil of Mr. Van Dusen. 
The number of Van Dusen pupils now 
| filling good organ positions in theaters 
in Chicago is more than forty. 
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bur Chath Actions 


By ROWLAND W. DUNHAM, F.A.G.O. 

















The mass of anthems coming from the 
presses of our best publishers furnishes 
food for much thought. And that thought 
must lead the discriminating to but one 
conclusion—there is an appalling lack of 
either skill or inspiration on the part of 
the men who write these examples of 
contemporary church music. Equally evi- 
dent is the fact that the choir directors 
who must be using these anthems are 
either lacking in musical judgment or 
yery easily satisfied. 

It is a lamentable condition which 
makes the composer’s chance for a live- 
lihnood a doubtful one. He must have 
some other way of earning his daily bread, 
Consequently we have an extremely small 
group of men who can seriously be re- 
garded as composers, especially of church 
music. Their output has been small and, 
doubtless, their best work is stored away, 
rejected by all publishers. Societies have 
been formed and music clubs have been 
offering prize competitions to encourage 
the composition of secular music. About 
the only thing of the sort in the sacred 
music field is the Clemson prize. 

And yet, as stated above, the presses 
are grinding out reams of printed music 
in the form of anthems by men who have 
attained some popularity. We see pro- 
grams containing these anthems listed as 
having been sung. Some of them are 
above the average and sound pretty well 
to the casual and uncritical listener. But 
look through the service lists of our more 
important churches, where the standard 
is unfailingly high. What do we find? 
The music of the best English composers, 
oratorio choruses and only occasionally 
an anthem by one of the three or four 
American writers who measure up. These 
last are real novelties. Let it be added 
the choirmaster in these churches is usu- 
ally an American. 


Why is this the case? The average 
writer of these low-grade anthems is not 
a composer at all. He is usually an or- 
ganist, possibly well trained in this 
branch, who has studied a little harmony 
and possibly some counterpoint, who feels 
he can gain a reputation by writing a 
few anthems such as others have written. 
No other reason for becoming a ‘‘com- 
poser’ appears necessary. His working 
tools consist of a certain imitative melodic 
knack, not so difficult to acquire; ele- 
mentary harmonic skill, enough to keep 
him from prohibited progressions per- 
haps; an acquaintance with a few har- 
monic idioms common to such works, and 
a hazy idea of fugal imitation and figura- 
tion. Are these sufficient to make him a 
composer? Many who enjoy his crea- 
tions believe he is. Are they not pleasing 
to the congregation? Do they not SELL? 
Publishers accept all he sends. Choirs 
everywhere, except where the high-brow 
reigns, sing his music and cry for more. 
Against such an overwhelming sentiment 
who shall object? Surely none but the 
cynic and the fault-finder. 

This seems to be the situation. Those 
whose training and taste are such that 
they cannot accept it, and who neglect the 
church music of our popular composers, 
are forced to remain silent and pursue 
their course with music their consciences 
approve; music from ‘‘the other side.” 
What else is there to do? The objector 
is ever unwelcome and disliked. The 
—_ way is to say nothing and suit one- 
self, 


What equipment should a composer of 
serious music—even church music—pos- 
sess? First of all, he should have the 
ability to think musically. To think in 
musical language is an accomplishment 
acquired by few. Singers don’t need it. 
Pianists, violinists, instrumentalists are 
Not required to think abstractly in mu- 
sical terms. They can analyze formally 
and occasionally harmonically, seldom 
along parallel lines. Even organists with 
their supposed training in counterpoint 
are seldom able to think contrapuntally. 
To be able to “hear through the eyes” 
simple homophonic music does not con- 
Stitute the musical perception which 
should be the composer’s first requisite. 
At the A. G. O. convention last June 
James H. Rogers very properly compared 
the value of study of counterpoint to the 
musician with the study of Latin to the 
Scholar. He did not explain. What the 
Musician needs fundamentally is to be 
able to think in his language. Counter- 
point is the best key to this secret. Few 
ave been the composers of enduring mu- 
Sic who have not mastered very early 
pure academic counterpoint. 

With an appreciation of what Parry 
calls the “texture” of the music, the 
composer must today have a thorough and 
Working knowledge of harmony. The 
harmonic variety and interest of a com- 
Position is, next to the rhythmic and 
Melodic elements, of paramount concern. 
It would seem that any person attempt- 
ing to write music other than “jazz” 
would understand this subject. An analy- 
sis of the harmonic content of most of 
the current popular anthems will show 
that the real knowledge of this subject 
on the part of the writers was elemen- 
ary, to say the least. A working knowl- 
edge cannot be gained by the writing of 
& few figured bass exercises—a mere 
mathematical process. One must appre- 
Ciate the possibilities of the various 
chords individually and in progression, in 
Telation to melodies. For example, a 
Melody in the major mode harmonized 
with I, V and IV chords (and inversions) 
and occasionally a V-7th—sometimes 
called ‘‘the organist’s refuge’’—will never 
Produce anything but the most inane ef- 
ect. This fact is very generally con- 


NEW FACTORY OF BENNETT ORGAN COMPANY. 
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ceded. We must have a skillful sprinkling 
of secondary (minor) chords to give pun- 
gency. Yet an examination of much of 
the music under consideration will re- 
veal a striking disregard of even this 
eardinal principle. Unprepared disson- 
ances, passing notes and appoggiaturas, 
delayed and irregular resolutions of sus- 
pended notes, unhackneyed modulations— 
these are some of the harmonic features 
we expect in.a serious musical compo- 
sition. We are not getting much har- 
monic skill displayed in our church mu- 
sic. Whether it is that the writers are 
content to follow the example of pre- 
vious successes, or that they really can’t 
do any better, we are not prepared to 
say. The accepted harmonic possibili- 
ties of today (to say nothing of that of 
the modernists) are so widely expanded 
over those of seventy-five years ago, it 
seems inconsistent to accept the limi- 
tations of that period, unless we feel 
that a touch of antiquity may be appro- 
priate in church music. 

The invention of a melody of distinc- 
tion and refinement is a task requiring 
experience and taste. A discussion of 
this element in our criticism of con- 
temporaneous church music we will not 
pursue. Suffice it to say that this mate 
ter, formal construction (true balance 
and unity without the conventional sing- 
song arrangement), accompaniments, the 
reflection of the spirit of the text in the 
music—these things necessitate more 
than a few lessons in harmony and ele- 
mentary counterpoint. 


The training required by a composer 
is as exhaustive and complete as that of 
the mature interpretative virtuoso. It 
is so easy to talk and so difficult to say 
anything. To create is finer than to 
interpret. Thought and self-critical work 
of the most intensiye sort are essential. 
To imitate and re-hash along the lines 
of least resistance requires neither 
genius nor wisdom. The man who can 
write a GOOD anthem should have the 
talent and the musical qualifications to 
write a GOOD symphony. 

In the secular field we have the same 
problem. There are hundreds of songs 
published each year written by persons 
who have not the slightest notion of the 
artistic composition of a simple hymn- 
tune. A pretty tune, proper advertising 
and then (sometimes) a song ‘“‘success.”’ 
And yet we know that a song of vital 
worth is one of the most difficult of 
forms to create. 


We need—desperately—trained com- 
posers. Why delude ourselves with the 
superticial offerings poured out like wa- 
ter for our consumption? We cry for 
American music and point with pride to 
the long list of writers of our best- 
known native compositions. The ques- 
tion is: Will our grand-children ever 
even read about these same compositions, 
much less hear them? We have many 
talented musicians, many inherent com- 
posers. But they are so wont to talk 
with no vocabulary. If they would con- 
sent to undergo adequate training, and 
then, before they rush into print with 
childish musical utterances, follow the 
advice of St. Paul and ‘‘think on these 
things’’ for many months, we might be- 
gin some day to have an American school 
of composition which would be worthy. 
The lure of publicitY¥Y, fame, money, or 
whatever it is, seems too strong to re- 
sist. The spectacle of poorly equipped 
embryo composers, many with hidden 
talents never to be unearthed, cheapen- 
ing themselves and our musical future 
with unripe fruit, is one which ought to 
give concern to us all. Let us undeceive 
ourselves. We are an easy-going peo- 
ple, musically as well as_ otherwise. 
Scholarship appeals little to our people. 
In itself it is valueless. But as a means 
to an end it is indispensable. Until we 
recognize the necessity of a_ scholarly 
preparation even in these unorthodox 
days, our creative music, sacred or sec- 
ular, will never gain ground very fast. 
We all want American music, but our 
first duty is to see that it is worthy of 
the land we love so well. 





Charles M. Courboin gave his last re- 
cital of the season in the Mizpah Audi- 
torium, First Baptist Church, Syracuse, 
before a capacity audience, May 26. 
Among the novelties on Mr. Courboin’s 
program was Debussy’s “Afternoon of a 
Faun.” The Prelude to “Die Meister- 
singer’ and the Largo from the Third 





Symphony of Saint-Saens were other no- 
table numbers. 





Company Increases Its Floor Space to 
26,000 Square Feet. 

The new Bennett Organ Company 
plant at Rock Island, Ill, is about 
completed, adding 10,000 square feet 
of floor space to the company’s equip- 
ment and making the total plant 26,- 
000 square feet. Extensive repairs 
have been made on the old buildings. 

The new mill building is practically 
fire proof, of concrete and brick walls, 
with cement floors and steel structure 
and sash. It has all the modern equip- 
ment, including individual motor 
drive for every machine, and twenty- 
five electric motors of one to ten 
horse power. The entire plant is heat- 
ed by two large low-pressure boilers. 

These additions were made to meet 
the growing need. The company is 
about to put out an entirely new style 
of theater organ (something new) and 
also a novel residence organ. 





Louis Vierne Recovering. 

“A friend tells me that he has just 
received a letter from M. Quef (Guil- 
mant’s successor at La Trinite, Paris), 
bearing the good news that Louis 
Vierne has sufficiently recovered from 
his long and serious illness to be able 
to resume his duties at Notre Dame,” 
says a writer in the London Musical 
Times. “Vierne has a host of ad- 
mirers in this country, and they will 
all wish him a full and speedy return 
to good health. A few months ago it 
looked as if we had had the last of 
this brilliant composer’s works. We 
may now hope there will be many 
more.” 


Surprise for Lucien G. Chaffin. 

In honor of Lucien G. Chaffin, for 
many years well known in New York 
as organist and composer, a surprise 
dinner was given March 23 at Keen’s 
chophouse by about twenty of. his 
friends. The occasion was Mr. Chaf- 
fin’s seventy-fifth birthday. Addison 
F. Andrews, the toastmaster, read 
some verses which he had written for 
the occasion. He also presented on 
behalf of Mr. Chaffin’s friends a set of 
the new edition of Grove’s Dictionary. 
Mr. Chaffin, completely overcome by 
the surprise dinner—he arrived at the 
restaurant with Mr. Andrews and Oley 
Speaks, thinking he was to dine alone 
with them—spoke a few words of 
thanks. 3y a curious coincidence 
Samuel A. Baldwin had_ played Mr. 
Chaffin’s “Chromatic Fantasy and 
Fugue” that afternoon at his recital 
of American compositions. 











are Tower, organist and choirmas- 
bata st. Mark's Procathedral at Grand 
Rapids, Mich., stopped at the office = 
The Diapason April 1 on his way bac! 
from St. Paul and Minneapolis, where 
he had made a post-Kaster trip to visit 
old friends. 
cD ' 

teorge A. Niethammer, organist and 
Pa and Be of the First St. Paul s Evan- 
gelical Lutheran Church, Chicago, ar- 
ranged a special musical service May 22 
to mark the dedication of the habe" 
minster chimes, altar candelabra - 
other fixtures installed in, that church, 
His organ selections were “Jubilate Deo. 
Silver; Toccata in D minor, Nevin, an 
Evensong, Martin. 

Miss Gertrude Bustos, has sccepted os 

er of the position of organts the 
ret Parish Phurch at Portland, Maine, 
to succeed Dr. Latham True, who leaves 
in June for California. M.ss Buxton has 
been long prominent in musical circles 
of Portland and has studied with Mrs. 
Herman Kotzschmar and Harvey Murray. 
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SUES CHURCH FOR _ $100,000 


Ward Stephens Acts After Dismissal 
from New York Position. 


Ward Stephens, organist of First 
Church of Christ, Scientist, in New 
York for ten years prior to last Octo- 
ber, has filed a suit in the New York 
Supreme court to recover $100,000 
damages from the trustees of the 
church. He alleges he was dismissed 
without cause. 

Mr. Stephens says in his complaint 
that on Oct. 13, 1920, he received a 
telegram notifying him that he was 
dismissed as organist. This informal 
notice was followea by a letter in 
which the plaintiff was informed that 
charges had been preferred against 
him. He has been unable to obtain 
a copy of these charges, Mr. Stephens 
alleges, although there has been much 
gossip in the church about them. 
lhe organist was surprised over his 
dismissal in view of the fact that on 
Dec. 24, 1919, his salary had been 
increased from $2,000 to $2,500 a year, 
and on May 1, 1920, he had been re- 
engaged for another year, and had re- 
ceived a letter complimenting him on 
his work. 

Mr. Stephens says he is a teacher of 
organ music with a large patronage 
and is a writer of Christian Science 
music. He alleges that his dismissal 
and the announcement of charges 
against him have done him damage 
to the amount of $100,000. 





Offers Prize For Composition. 

DePauw University School of 
Music, Greencastle, Ind., of which 
R. G. McCutchan is dean, offers a 
prize of $50 for the best composi- 
tion for organ, in accordance with 
the conditions below: Composition 
should be short, the length of from 
three to five printed pages. Though 
short, the pieces need not be simple 
or easy. The aim of the competi- 
tion is to stimulate interest in short 
organ composition of real merit. 
Only unpublished compositions may 
be submitted. The manuscripts must 
be signed with a nom de plume, and 
a sealed envelope containing the 
name, address and a short biographi- 
cal sketch of the composer must be 
enclosed with the manuscript. Com- 
positions may be sent at any time, 
but none will be considered if re- 
ceived later than Jan. 1, 1922. The 
prize-winning composition will re- 
main the property of the composer. 
The competition is open to American- 
born composers only. Mail composi- 
tions to Van Denman Thompson, pro- 
fessor of organ at DePauw. 





ANOTHER WAY OF DUPLICATING. 





Editor of The Diapason: In the Oc- 
tober. issue of The Diapason there is a 
description of a method of duplicating 
music, in small quantities, by the blue- 
print process. The ordinary blueprint is 
not nearly as easy to read as a black- 
on-white print, and is therefore not de- 
sirable where any other method can be 
used. There is a method, using the biue- 
printing apparatus, which consists of 
making a preliminary print on a special 
paper known as Van Dyke, and then 
blueprinting the preliminary print. This 
gives a blue-on-white print, which, if 
carefully made, is easier to read than 
the ordinary white-on-blue. 

Another good method, and very likely 
the cheapest, involves the use of the 
mimeograph together with an apparatus 
known as the mimeoscope. The essen- 
tial parts of the latter are a ground glass 
plate and a strong electric light under- 
neath. The Dermatype paper or “sten- 
cil’ is spread on a_ prepared piece of 
translucent celluloid, over this plate, and 
the music is drawn or traced thereon by 
mechanical draughting methods. With 
the mimeograph materials clean and 
fresh, and an operator who has had some 
experience as a mechanical draughtsman 
a remarkably clear and accurate copy can 
be secured. As many as two or three 
thousand copies can be run off from one 
stencil. The cost of this equipment is 
beyond economical reach of anyone not 
having considerable use for it, but some 
public stenographic offices in large cities 
have the equipment and understand the 
use of it on this kind of work. 


T. J. MEAD. 





Palmer Christian, municipal organist 
of Denver, passed a few days in Chicago 
late in May, returning to Denver on May 
28. He gave the Thursday recital at the 
Fourth Presbyterian Church for Eric 
DeLamarter while in the city and many 
of his friends were pleased to have the 
opportunity to hear his excellent playing 
again. This was Mr. Christian’s first 
visit to Chicago, his former home, in sev- 





eral years. 
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DEATH TAKES JAMES W. HILL 
Veteran Organist of Haverhill, Mass., 
Passes Away in New York. 


James W. Hill, organist and choir 
director of the Universalist Church -of 
Haverhill, Mass., for thirty-seven 
years and at the North Congrega- 
tional Church in the same capacity 
for two years, died of hemorrhage of 
the stomach in the Pennsylvania 
Hotel, New York City, April 25, after 
an illness of only a few hours. News 
of his death came as a shock to a 
wide circle of relatives and friends 
at Haverhill, where for over forty 
years he occupied a leading position 
in musical circles. He is survived by 
Mrs. Hill, who is prominent as a 
music instructor. 

Mr. Hill was born at Salmon Falls, 
N. H., about sixty years ago, the son 
of Nathan Hill, who came to this 
country from England and for years 
was paymaster in the Salmon Falls 
mills. During his long term as or- 
ganist and choir leader Mr. Hill 
trained many pupils. He also gave 
hundreds of recitals and vesper serv- 
ices. 

Since his retirement Mr. Hill had 
led a quiet life. He was always 
deeply interested in music, however, 
and it was under his supervision that 
the organs in the Universalist, North, 
First Baptist and Presbyterian 
Churches were rehabilitated. The 
splendid organ of the First Baptist 
Church, recently enlarged, was made 
the mechanism that it is under Mr. 
Hill’s supervision. He recently gave 
two recitals in the church to large 
and appreciative audiences. 





To Send Organists to England. 

Sidney Steinheimer, booking agent 
and coach on theater organ playing, 
reports that the Frank Miller Lyce- 
um, New York City, of which he is 
manager and instructor of the organ 
department, intends to spread out its 
activities in the theater music field 
and include England. This is through 
the efforts of Mr. Steinheimer, who 
besides booking organists in theaters 
all over the United States and Canada 
will send to England those of his 
pupils who desire to go there. There 
seems to be a demand for the high 
class theater organist in England. 


Drive for Organ in Pittsburgh School. 

A group of Pittsburgh peop'e have 
launched a campaign to raise money 
to place a large organ in the audi- 
torium of the Schenley High School. 
The assembly room was designed for 
an organ, but to date the money has 
never been available. The drive or- 
ganized for public subscription will 
continue several weeks. The general 
committee in charge of the drive is 
headed by Mrs. Taylor Alderdice, gen- 
eral chairman. Mrs. Charles Heinroth 
is the treasurer. Mrs. JTawrence 
Litchfield is chairman of the organ 
committee and Charles N. Boyd heads 
the program committee. 


Large Casavant for Scranton. 

During the last year Charles M. 
Courboin has been looking after the 
building of a large instrument for the 
Hickory Aveiue Presbyterian Church 
of Scranton, Pa., by Casavant Broth- 
ers of St. Hyacinthe, Quebec. This 
organ is to be dedicated with a series 
of recitals June 5, 6 and 7 by Mr. 
Courboin. 





Samuel Casavant of Casavant Broth- 
ers, the Canadian organ builders. was 
a Chicago visitor May 18 on his way 
home from Mexico and California. Mr. 
Casavant made a three’ months’ vaca- 
tion trip and spent a part of his time 
with his son in California His tour 
through Mexico proved especially inter- 
esting. 
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‘News from Philadelphia 


BY DR. JOHN M’E. WARD. 
Philadelphia, May 21.—Because of the 
large amount of church music Horatio 
Parker contributed to the country, a plan 
has been launched to establish in ~ his 
memory a traveling fellowship in compo- 
sition at the American Academy _ in 
Rome. This plan originated at Yale Uni- 
versity, where he was for years professor 
of music. 

In the interest of this project S. W. 
Sears presented the following program 
of Parker’s works in St. James’ Church: 
Arietta, Magnificat, E flat, Nune Dimit- 
tis, E flat; ‘“‘The Lord Is My Light,” 
“Zion Is Captive Yet,’’ “In Heavenly 
Love Abiding,’ and “Golden Jerusalem.” 
This was the first service for this pur- 
pose in this country. 

Through representatives of al! Phila- 
delp..ia’s musical interests, a p’an is under 
way to establish a Hugh A. Carke mu- 
sical scholarship in the University of 
Pennsylvania in honor of Dr, Clarke, who 
is in his forty-sixth year of service as 
professor of music there. 

Hymns and hymn-singing received the 
attention of a large congregation, at 
which many organists, choirmasters and 
vocalists were present, in Holy Trinity 
Church recently. The movement desires 
to foster congregational singing. Dean 
Peter C. Lutkin of Northwestern Univer- 
sity took charge, and with Ralph Kinder 
at the organ, led in a number of the less 
familiar tunes in the new hymnal. He 
said: ‘‘The Episcopal Church and the 
Church of England have been responsible 
for more fine hymns than any other 
ehurch. Presbyterians, Baptists and 
Methodists have replaced wornout com- 
positions in their hymnals with hymns of 
the Episcopal Church. Many of our con- 
gregations praise God by proxy, permit- 
ting the choir to do the singing while 
the congregation listens.” 

Members in attendance on the N. A. O. 
convention in Philadelphia will have an 
opportunity of seeing a notable section 
of Paris duplicated near the center of 
the city. The visitor to Girard College 
will take a stroll a'ong Corinthian ave- 
nue, with its rows of trees lining both 
sides of the street. and in the distance 
will see the main building of Girard Col- 
'ege, in exactly the same general atmos- 
phere as is the Madeleine in Paris. One 
of the recitals will be given in the hall 
of the high school on the grounds. This 
visit alone will repay out-of-town visit- 
ors for their attendance in Phi'adelphia. 
An artistic rendition of Mozart’s Sev- 
enth Mass, in B flat, was given by Henry 
S. Fry's choir at St. Clement’s on Whit- 
sunday. The choir numbered fifty and 
was enriched by the Hahn String Quar- 
tet. 

Dr. Herbert S. Ti'y achieved addition- 
al artistic glory, with the aid of the 
Strawbridge & Clothier chorus, when he 
presented an original musical sketch, 
“La Soiree de la Reine,’ at the Academy 
of Musie April 29. 

Pietro A. Yon dedicated the organ in 
the Cathedral of SS. Peter and Paul on 
May 15, in the presencé of an audience 
of 2,000 persons. Mr. Yon played in his 
usual intensive style, giving unalloyed 
pleasure in the following program: Sec- 
ond Sonata, Pagella; ‘‘Frere Jacques,” 
Ungerer; Fantasie and Fugue, G minor, 
Bach; ‘‘Piece Heroique,’’ Franck; ‘Ave 
Maria,” Bossi; “‘Eeho,” Second Concert 
Study and American Rhapsody, Yon. The 
organ is a four-manual Austin. 

Dr. William A. Wolf, president of the 
Pennsylvania council of the N. A. O., is 
working like the historic Trojan in his 
endeavor to make the Pennsylvania rally 
day, June 7. at Lancaster, an unqualified 
success. He fioods the mails with circu- 
lars couched in words strong enough to 
cause any fellow to quit his job for a day 
and go up-state. American Organ Play- 
ers’ Club members will furnish the even- 
ing recital of original compositions, 

O. H. Bowman, of Janney-Bowman. 
Inc., has been appointed organist and 
director of music at the Fort Street 
Presbyterian Church, Detroit. one of the 
oldest, as well as one of the largest, 
churches in Detroit. Mr. Bowman has 
long been identified with musical matters 
and is widely known as an organist. 
pianist and composer. 








Mrs. John Roffers has retired as or- 
ganist of St. Boniface’s Catholic Church 
at DePere, Wis., after serving there 
thirty-seven years. 











JARVIS ORGAN CO. 


Material and Workmanship Unexcelled. 
Pipe Organ Work in All Its Branches, 
Electric Blowing Plants, Etc. 
Write Us Today. 

Factory and Office: 605 West Erie Ave., 
Philadelphia, Pa, 

















The Votteler-Holtkamp-Sparling Organ Co. 
Cleveland, Ohio 
Established 1355 
Pipe Organs—Organ Blowers 


We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. Agencies for 
blowers solicited. 





You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower. 





OVER 12,000 EQUIPMENTS 
IN USE 


The Spencer Turbine Co. 


Organ Power Dept. 
HARTFORD, CONN. 


(Winners of the Highest Awards at Jamestown and 
Panama Expositions) 


SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 
ORGANS. 


Branch Offices at 64 East Van Buren Street, Chicago, and 
101 Park Avenue, New York City. 




















The College of Music 
~ of Cincinnati 


Announces the Engagement of the 
Eminent Organ Virtuoso 


CHARLES HEINROTH 


As Teacher of the SUMMER MASTER 
CLASSES in ORGAN 








Term begins Monday morning, June 20, 
and continues until July 30. - 

Mr. Heinroth will give each pupil two 
individual half-hour periods each week 
and invite them to attend the other lessons 
in the morning or afternoon sessions. 
Organs will be available for practice. 
Dormitory for young ladies. 

Price per term of six weeks, $60.00. 


For particulars address 
THE COLLEGE OF MUSIC OF CINCINNATI 


Elm St., Adjoining Music Hall, Cincinnati, O. 
J. H. THUMAN, Manager 
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BY HAROLD V. MILLIGAN. 


pooK OF BACH AIRS FOR ORGAN; 
published by Boston Musie Company, 


Boston. 

The compilation of a book of ‘airs’’ by 
Bach was a happy thought, and. the 
editor, Edward Shippen Barnes, is to be 
heartily congratulated upon the attrac- 
tive volume he has turned out. ‘rhere 
are fifteen numbers in the book, taken 
from a variety of sources. 

The first to greet the eye is our old 
friend, the aria from the C major Toccata 
and Fugue for organ. None but a pedant 
could object to the removal of this beauti- 
ful lyric gem from its setting, and as it 
is comptete, in itself, it makes a very 
satisfactory composition as it stands. 
Next comes the Arioso, recently pub- 
lished separately and reviewed in these 
columns a few months ago. Then comes 
the famous Air for the G String, from 
the Suite in D, which also has appeared 
before in organ transcription. While the 
organ is not so expressive an instrument 
as the violin for the delineation of so 
poignant a me'odic design as this, it 
makes a satisfactory organ number. Less 
familiar is the Siciliano from the Second 
Sonata for Flute and Clavier. It makes 
a very effective organ piece, exploiting a 
solo flute stop. Of similar type is the 
Largo from the Fifth Violin Sonata, but 
in this case the solo stop will be a string 
or reed. Well-voiced so'o stops are also 
called for in the Sarabande from the 
Sixth Violoncello Suite. The sustained 
accompaniment is well suited to the 
organ. More elaborate is the Sinfonia 
which appears as the introduction to the 
second part of the Christmas Oratorio 
Also from the Christmas Oratorio i: the 
exquisite pastorale from the chorale. 
“Vom Himmel Hoch,’’ and the Cradte 
Song. 

Two cantatas are the sources of the 
next two numbers, the first the familiar 
air for soprano from the Pentecostai 
Cantata. ‘“‘My Heart Ever Faithful.” 
transcribed by Eugene Gigout, and the 
second a Sonatina from “God's T’'me I 
the Pest Time,”’ transcribed by Alexandre 
Grilmant. The Sarabande from the Fourth 
Viooncelo Suite has been tran cribed bv 
W. T. Bert The last numbers in the 
book are taken from the Forty-°'ght 
Preludes and Fugues, commonly knowr 
as the ‘‘We'l-Tempered Clavichord.” We 
have oftcn wondered why some of these 
pre’udes could not be transplanted to the 
ovgan and we are glad to see that the 
work has been done by so capablé a hand 
as that of Mr. Barnes. He has selected 
three of the preludes from the first book 
of the Forty-eight, No. 8 in E flat minor. 
No. 4 in C sharp minor and No. 22 in B 
flat minor. The transcriptions are very 
well made, indeed, the registration and 
phrasing is marked with a fine sen-e of 
values and the music is distributed among 
the pedals and manuals in a way to 
bring out the bect result. 

This out'ine of the contents of the 
volume gives a mere hint of its attrac- 
tiveness and usefulness. Students are in- 
clined to regard their Bach playing as 
so much dry dust. and it must be con- 
fessed that a Bach repertoire is not al- 
ways of much practical value to the 
organist, whether in church or theater. 
Such a volume as this immediately ap- 
peals to the busy organist who is look- 
ing for something ‘“practical,”’ as every 
number in it it available for everv-dav 
use, It brings into prominence again the 
eternal vitality of Bach’s music. Its ap- 
neal today is as direct and potent as it 
has heen at any time in the two centuries 
of its existence. 


MINUETTO, Bizet. and PRELUDE, 
Bizet; publiched by G. Schirmer, New 
York. 

These two Bizet compositions are the 
latest additions to the ‘Recital Series of 
Organ Transcriptions,” put out by the 
house of Schirmer. Both numbers are 
from the orchestra’ suite, ‘L’ Arlesienne,” 
and both are transcribed by Herbert A. 
Fricker. Mr. Fricker also appears in the 
Same series at the transcriber of the 
popular Adagietto from the same suite 
rgan tranccrivtions of orchestral music 
are always only approximate. In the very 
Nature of the case, an exact and litera’ 
transcription is imnozsible. In fact, it 
May be said that the more characteris- 
tically orchestral a composition. the less 
adapted it is to the organ. What can 
equal or even faintly imitate the majestic 
Sweep of the full-voiced string choir of 
the modern orchestra? How can an organ, 
or any keyed instrument, deliver a melody 
whose very nature demands a sustained 
cantilena in which the notes merge al- 
most impercentib'y one into the other? 
But even admitting that organ transcrip- 
tions of orchetral pieces are but faint 
reflections of the originals. it must be 
admitted that they hold their own place 
and play a very important part in the 
Present musical scheme of things. They 
id JMportant. for one thing, in making 
amiliar much orchestral music which 


for lack of frequent hearing. might re-’ 


main always somewhat foreign and 
Strange, A million people may hear 
Techaikowsky in a picture theater for a 
thousand who will listen to his symphon- 
les in the concert hall. 

e Of these two Bizet pieces, the Minuetto 
ype to be a little the better suited to 
the organ, although it will require some- 
thing of a virtuoso to do it, justice. The 
‘ouant staceati must be as crisp as 
tonal icicles and the rhythm must fairly 





crackle. The sudden soaring leap of the 
second theme must have more in it than 
mere notes. And those thirds—what a 
bug-bear they are to students! The 
Pre:ude to the suite is more elaborate 
and rejuires even more variety in sty e 
It, too, is for the concert virtuoso. lic- 
ture organists of ample technique w.hk 
find these pieces valuable. 


“MOONLIGHT ON ‘THE LAGOON" and 
“ECHOES OF SPRING,” by Rudolf 
Friml; published by G. Schirmer. 

The prolific Mr. Friml! first appeared 
upon the scene a number of years ago as 
a piano virtuoso. At his recitals he 
adopted a custom which formeriy was 
much in vogue among pianists but which 
seems to have been relegated to the or- 
ganists—the merry old custom of im- 
provising from a theme handed up from 
the audience. Mr. Friml was extremely 
clever at this and after a few seasons 
of concertizing he devoted his energies 
entirely to composition and turned out 
innumerable teaching pieces for the 
piano, of all grades of difficulty but of 
uniform spontaneity and melodiousness. 
His melodic gift, or his fairy godmother, 
eventually led him to Broadway, and 
after he had written half a dozen or so 
successful comic operas, including ‘‘The 
Firefly,’’ he became so rich that he passed 
beyond the ken of the proletariat. But 
his tuneful and captivating litt!e piano 
pieces are attractive loot for the tran- 
scriber, and one by one they are being 
translated and_ transp’anted. Edward 
Shippen Barnes has made an organ piece 
of “Echoes of Spring.’’ which Mr. Friml 
jotted down without any apologies to Mr. 


Sinding. The ripple is there, murmuring, 


softly of swaying green branches, the in- 
gratiating me'’ody and the sustained mid- 
d'e section, giving opportunity for the 
mellow flutes and bright-tinted strings. 
An attractive little piece, not difficult to 
play, and well suited to the recital, the 
“movies,” or even certain kinds of chureh 
playing. Of the same calibre is ‘‘Moon- 
light on the Lagoon,” a “morceau de 
genre,’’ whatever that is, which Mr. 
Friml jotted down without any apologies 
to Mr. Chopin. The rocking accompani- 
ment and the swinging melody suggest 
Venice, or Coney Island, or some other 
aquatic place. 


CAPRICCIO ALLA GAVOTTA, by Or- ! 


lando Mansfield; pub!ished by G. Schir- 

mer. 

Dr. Mansfield takes as his motto the 
remark of Lowell that “It is good to 
lengthen to the last a sunny mood,” but 
for all that, he does not lengthen unduly 
his charming little ‘“‘Capriccio alla Gavot- 
ta.” It is a type of graceful “morceau” 
in which this composer is especially 
happy. There is a pleasant formality 
about it, suggestive of the days when the 
art of music was young, when music was 
content to be merely beautiful, without 
trying to be profound. There are two 
secondary themes, one in G minor and 
the other in G major. 


Stebbins Puts Ghost to Sleep. 


It is related of Charles Albert Steb- 
bins, the composer of “In Summer,” 
“The Swan,” and other well-known 
organ pieces, that in his youthful days 
he was organist and choirmaster of 
an old church in the East whose edi- 
fice dates from the colonial era. In 
fact, its quaint old communion plate 
was presented to it by Queen Ann and 
in the surrounding churchyard are 
many odd and curious headstones of 
Colonial days. Late one night Steb- 
bins was alone in the church when he 
became aware of the fact that it was 
close on the dreaded hour of mid- 
night. He had just finished a full 
organ passage and was listening to 
the echoes dying away in the nooks 
and crannies of the old edifice when 
he was startled to hear a weird and 
horrible laugh right at his elbow. 
Turning around his hair stood on end 
at the discovery of an apparent corpse 
standing at his side. Pointing its 
bony forefinger at him it demanded 
in unearthly, sepulchral tones that he 
prepare to meet his doom. With rare 
presence of mind Stebbins succeeded 
in persuading his uncanny visitor to 
defer this interesting operation until 
he had taken a last farewell of his 
beloved organ. Whereupon he start- 
ed in playing all the cradle-songs and 
other soothing music that he could 
think of until he was interrupted by 
a loud snore. Upon investigating he 
found that his ghoulish visitor had 
fallen into a deep slumber in one of 
the choir-stalls just as the keepers 
from a neighboring insane asylum en- 
tered the church in search of a dan- 
gerous lunatic who had escaped from 
their institution that afternoon. Need- 
less to say Stebbins thoroughly be- 
lieves in the beneficent influence of 
music upon the insane. 





One of the great musical events of the 
vear in the growing city of Birminrhom, 
Ala., was the first annual festival of the 
Birmingham Orchestral Society, of which 
Ferdinand Dunkley, the organist, is the 
conductor. The festival was hell at the 
Jefferson Theater April 29 and 30, and 
Mr. Wunkley’s symphony orchestra and 
the festival chorus gave the concerts. 
Noted vocal soloists assisted the home 
forces. 
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HALF CENTURY CAREER 
AS BUILDER OF ORGANS,» 


WILLIAM H. ODELL’S RECORD 
Member of Family Whose Members 
Have Devoted Total of 200 Years 
to Organ Construction in United 
States. 





William H. Odell, senior partner of 
the well-known New York firm, J. H 
& C. S. Odell & Co., completes this 
year fifty years of continuous service 
in the organ industry with this house, 
having entered on his organ building 
career in 1871. He has been active 
in designing, building and selling or- 
gans and visited various sections of 
the country in his earlier experience, 
setting up and finishing instruments. 
He is in excellent health and _ still 
very active in the direction of the 
firm’s work and policies. He is as- 
sisted by his two sons, Caleb H. Odell 
and Lewis C. Odell. 

Mr. Odell is a son of one of the 
founders of the house, Caleb S. Odell, 

















WILLIAM H. ODELL. 


and a nephew of the other founder, 
John H. Odell, whose son, George W. 
Odell, for many years a partner, died 
in 1913, terminating the connection 
with the business of that siae of the 
family, as he had no children to suc- 
ceed him. 

In this connection an interesting 
fact is that members of the Odell 
family have devoted 193 years of serv- 
ice to the Odell business as follows: 

Caleb S. Odell (1859-1892), 33 years. 

John H. Odell (1859-1899), 40 years. 

George W. Odell (1875-1913), 38 
years. 

William H. Odell (1871-1921), 50 
years. 

Caleb H. Odell (1899-1921), 2 
years. 

Lewis C. Odell (1911-1921), 10 years. 

As John H. Odell and Caleb S. 
Ode'l were, for many years previous 
to their establishing their own busi- 
ness, in the organ house of Ferris & 
Stewart of New York, the total years 
of service of the family to the organ 
builder’s art is well over 200 years 
and the many friends of the house of 
Odell hope they will add many more 
‘o that. 


N 


Will Sing at Chautauqua. : 

The Zion Mission Church choir of 
Jamestown, N. Y., Albert Scholin, di- 
rector, will co-operate with the large 
Chautauqua choir in the rendition of 
“Elijah” at Chautarqua, N. Y., the 
latter part of August. H. Augustine 
Smith will direct and the New York 
Symphony Orchestra wil do the ac- 
companying. The Jamestown choir 
gave its annual spring concert under 
Mr. Scholin’s direction May 4 with 
great success. A feature of the pro- 
eram was the plaving of Yon’s “Con- 
certo Gregoriano,” with Miss Lillian 
Sandbloom at the organ and Mr. 





Church Organs 


Tuned, Repaired, Rebuilt Like 
New. Organists Delighted with 
our Superior New Method of Voic- 
ing. Harp Stop (Beautiful Effect). 
Noiseless Electric Blowers. Old 
Organs Modernized. High Class 
Work. 

E. BROWNE, Pipe Organ Builder, 


P. O. Box 811, Youngstown, Ohio 
Established 1890 








ESTATE OF 


GEO. W. BADGER 


MRS. B. M. ELLIOTT, Administratrix 


Organ Pipes 





Voiced reed stops a specialty. 
Fine unvoiced flue work to order. 


Special Equipment for 
Heavy Pressure Work 


MERRICK, N. Y. 








E. J. Siempelkamp 
PIPE ORGANS 


EXPERT TUNING, REPAIRING 
and REBUILDING 


By contract or otherwise. 


ELECTRIC BLOWING PLANTS 
INSTALLED. 


2426 Cedar Street 
LOUISVILLE, KENTUCKY 


Cumberland Phone West 757 W 








JOSEPH G. CIPRIAN 
Pipe Organ Builder 


REPAIRING REBUILDING 
ELECTRIC BLOWERS 


Twenty Years in Business 


Bell Phone 334. Paducah, Ky. 








CARL WIESEMANN 


ORGANIST 


Unitarian Church 
Temple B’rith Sholom 
Rialto Theatre 


LOUISVILLE, KENTUCKY 








JACOB GERGER 
PIPE ORGAN BUILDER 


Repairing Rebuilding 
Electric Blowers 
534 West Edgely Street 
Both Phones PHILADELPHIA, PA. 








THOS. KELLY 


Organ Bui!der and Expert Repairman 
30 years practical experience 
Church and Theatre Organs Maintained and Kept in 
Condition Par Excellence. Old Tracker Organs Fitted 
With the Most Reliable System Electro-Pneumatic 


Action 
Pho * * 1, Address 918 E. 
Cherry 2925J Detroit, Mich. ican he. 








Ifthat organ is not doing its 
best, write to 


C. E.GRANT — 


309 South Street, Portsmouth, Va. 











Walter Keller, Mus. D., F. A. G. O. 
Director Sherwood Music Schools 
Recitals Instruction 


300 Fine Arts Bidg., CHICAGO 











Scholin at the piano. | 


MARIE V. BRADY 
Organist— Director of Music 


St. Sebastian’s Church Chicago 
Wellington 1921 
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With the Moving | 
Picture Organist 
Valuable Advice for Theater Players, Set- 


tings for Photo Dramas, Reviews 
of New Music, Etc. 








By WESLEY RAY BURROUGHS 











(Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

ABBREVIATIONS—T: Title. D: De- 
scriptive. 

Note: Unless indicated O. S. (organ 
solo), or P. (piano solo), all pieces men- 
tioned are the piano accompaniment part 
of orchestration. 


BELGIAN MUSIC. 

It was in the closing days of the great 
War (Oct. 21, 1918), as we strolled home- 
ward on a Monday afternoon after play- 
ing a matinee, passing through Circus 
Park, in the heart of Detroit’s husiest 
section, when, scanning our evening pa- 
per, our attention was attracted to the 
dispatches of that noted war corre- 
spondent, Philip Gibbs, who was then 
with the victorious Allied armies in Bel- 
gium. We quote: ‘‘We went into Bruges 
triday morning a few hours after the 
Germans left, and saw the glory of its 
liberation. It was a strange and excit- 
ing journey, as we crossed the Flanders 
battlefield, which was then the worst 
road in the world, reeking with a thou- 
sand memories of horror, through Roul- 
ers and Thourout, which was taken by 
the Belgian calvary, and drove up the 
long straight read to Bruges.” 

After describing the advance he con- 
tinued: ‘So we went on until we saw 
the belfry and spires." Down a long, 
straight avenue of trees in autumn foli- 
age, richly colored like gold and crim- 
son banners for this day of triumph, we 
went into Bruges, the most beautiful 
old town in Belgium, this fairy tale 
city, with its great belfry, towering high 
above little old-world houses—with 
stepped gables, and with the spires of 
its three tall churches in a blue sky re- 
flected in the canals. * * *” And he 
sums up the great impression made on 
us in the following: ‘It was as though 
we had stepped out, of the horror of this 
four years of war into a Flanders of 
the sixteenth century of pageant and 
festival of joy.” 

The most beautiful carillons in the 
world are in the cathedral spires of Bel- 
gium. The sympathy of the civilized 
world was with heroic little Belgium as 
she battled against the Prussians and 
certainly none sympathized more than or- 
ganists who had known and appreciated 
the works of Mailly, Callaerts, Wiegand, 
Tilborghs, DeBoeck, Tinel, Jongen and the 
noted organ pedagogue, Lemmens, the 
teacher of Guilmant, and Cesar Franck, 
who is wrongly claimed by the French 
school. Many of the works of the fore- 
going writers is excellent church ma- 
terial, but not exactly suited to the re- 
quirements of the theater, albeit some of 
Callaerts’ pieces—the ‘Intermezzo’ and 
several other numbers—are adaptable to 
neutral film scenes. 

Gaston Dethier, Charles M. Courboin 
and Firmin Swinnen are Belgian players 
who have attained success in this coun- 
try. the first two in the concert field, 
and the last as organist of the Rivoli 
Theater in New York. Arkadelt. whose 
“Ave Maria” is familiar, was a Belgian. 
Auguste Wiegand, who for many years 
was city organist of Sydney, Australia, 
and later came to Oswego, N. Y., where 
he died, also was a Belgian. Many of 
his excellent organ pieces are neglected. 
His “Storm Fantasia” is one of them. 
Adrian Willaert’s ‘‘Ricercare’”’ is an ex- 
armple of early style of composition. Mat- 
thias Van Den Gheyn was carilloneur of 
Louvain (1721-1785). Henri Vieuxtemps 
and Eugene Ysaye are noted Belgian 
violinists. Maurice Maeterlinck, now in 
this country, and the author of ‘‘The 
Bluebird,’’ now engaged in writing scen- 
arios for a prominent film concern, hails 
from the Flemish country. Paul Gilson 
wrote a symphonic poem for orchestra, 
“The Sea.”” §S. de Lange was also a pro- 
lifie writer. 

Recently a weekly news film contained 
the burial of General Leman, the de- 
fender of Liege in 1914, and we used the 
Belgian national air, ‘‘La Brabanconne,”’ 
played on trumpets and tubas, in imita- 
tion of the military band. On many 
feature films dealing with the recent 
war there were usually scenes of country 
life in Flanders, pastoral and harvest 
scenes, where numbers like Massenet’s 
“Angelus” and other pieces of a pastoral 
character fit well. Of course no mention 
of Belgian composers is complete with- 
out citing Jacques Lemmens. The adagio 
and andante movements from his three 
sonatas, as well as numerous pieces from 
the “Organ School” are adaptable for 
dramatic scenes, while there is scarcely 
an organist who does not know his fan- 
tasia ‘“‘The Storm,’’ which is dependent 
entirely on musical means for its effects. 
Alphonse Mailly has written an “An- 
gelus” for the organ which ranks favor- 
ably with those of other composers. 

A particularly fine organ work is 
“Savoyard Chant” by Herbert Botting, 
and although this was written by an 


English composer, the spirit of the piece 
reflects evidently the impression of an 
evening in the cathedrals of Belgium, 
and the hearing of the carillons. 

An orchestration published in 1918 is as 
yet generally unknown. It is 


“Valse 


Belge,’ by M. Massart, and was written 
as a tribute to plucky liti.e Belgium. An 
pascending four-four maestoso passage 
opens the number and serves as an im- 
posing introduction, and after descend- 
ing chromatic chords we come to the 
valse moderato in F. A melodious theme 
Suggestive of the words, relieved by a 
minor strain of heightened dramatic 
color, constitutes the piece. We imagine 
this could be played in four-four meas- 
ure with better effect. (Chappell edi- 
tion.) 
Organ Solos. 

“The Storm,” ‘Prayer on the Ocean,” 
“Fleurs de Mai,’ ‘‘Barcarolle,”’ ‘‘Pastor- 
ale,” ‘‘Meditation,” ‘‘Lake of Galilee,’’ 
“Berceuse,” ‘‘Marche Triomphale’” and 


“Cantilene Orientale,” all by Auguste 
Wiegand. 

‘*Pastorale,”’ ‘' Meditation,’ ‘ Petite 
Fantasie,” ‘Marche Nuptiale,” ‘‘Canti- 


lene,” ‘Melodie’? and ‘‘Scherzo,”’ all by 
Joseph Callaerts (Schott). 
“Angelus’’ (and four other 
Alphonse Mailly (Noel). 
“Savoyard Chant,” Botting (Novello). 
Organ compositions, Gaston Dethier (J. 
Fischer). 


pieces), 


Piano Solos. 
“Harp of St. Cecelia,’’ Wiegand. 
“Courtesy,”’ Wiegand. 
“Gasperone,”’ Millicker. 
“Dorscht,”” Wiegand. 
‘‘Nanon,” Genee., * 
“Perle des Jardins,’’ Wiegand. 
“L’ Adelphi,’ Wiegand. 
“Hermit’s Belle,’’ Maillart. 
“Danse des Savoyards,’’ Lamothe. 
“Stephanie,’”’ Jungmann. 
“Flower Song,’’ de Lange. 
“Konigskinder’ and Selection, ‘‘Hiinsel 
and Gretel,’’ Humperdinck. 
“Scenes Pittoresques,’’? Massenet. 
Orchestrations. 
‘Valse Belge,’’ Massart. 
“The Sea,’’ Paul Gilson. 
Popular Songs. 
“My Belgian Rose,’’ Barton (Feist). 
“Belgium, Dry Your Tears,” Pianto- 
dosi. 
National Song. 
“La Brabanconne,”’ arranged by Lake. 
(Mammoth Collection.) 


NEW PHOTOPLAY MUSIC. 

From the Oliver Ditson Company comes 
a large assortment of orchestrations, piano 
and organ solos, all of which we find 
excellent for theater use. First in im- 
portance is ‘“Ditson’s Fourth Series of 
Photoplay Music.” “Springtime Scene,” 
No. 31, by Borch, is an andantino with a 
melodic figure suggesting the rustling 
of the leaves on the trees, and against 
this is a plaintive theme in A minor. 
“Appassionato No. 32,’’ by Borch, is a 
dramatic moderato in C full of impas- 
sioned appeals. While suggested for love 
scenes, it can also be employed in dra- 
matic scenes. “Agitated Hurry,”’ No. 33 
by Langey, is an allegro vivace in E 
minor (two-four) for any scene of agi- 
tation, while the next, ‘Novelty Hurry 
No. 34,”’ by O’Hare, is certainly a real 
novelty, and something that has not pre- 
viously been attempted. In C major, six- 
eight, the composer says the right effects 
may be obtained by using strings, es- 
pecially for scenes of birds or other fly- 
ing things, machinery, etc. He makes 
clever use of the augmented C chord. 
“Night Scene,” No. 35, by Langey, de- 
picts the stillness of night, isolation, 
weirdness. It is a molto lento in C with 
a sustained octave on C and clarinet and 
string solo. Later semi-staccato chords 
in eighths give an excellent impression 
of mystery and gloom. “Dramatic 
Hurry.”’ No. 36, by O’Hare, is a three- 
four allegro in D minor with restless 
and changing tonalities. On page 2 the 
organist will not be able to get the re- 
peated notes in the melody as written, 
but can play alternate melody notes and 
accompany with chords in_ tremolo 
fashion. ‘‘Andante Doloroso,” No. 37, by 
Langey, is a fine minor theme in E with 
a shorter major section. Oboe or clari- 
net contrasted with strings and other 
delicate combinations will be effective on 
this piece. “The Chase,’ No. 38, bv 
Langey, is a lively allegro giocoso in F. 
Much credit is due the composer | for 
writing a musical and interesting hunt- 
ing song and getting away from the ‘A- 
hunting-we-will-go”’ type. “Pizzicato- 
Mysterioso,’””’ No. 39, by Langey. is an 
andante in A minor. Eight eighths in 
each measure, and indicated light stac- 
cato chords suggest the groping of one’s 
way in the darkness. “Galop-Hurry.” 
No. 40, by Langey, is a tempo di galop in 
E major, and is a brilliant number which 
brings to mind races, pursuits, etc. There 
is not a poor number in this entire series; 
in fact, every piece has its place in film 
playing. and the reason that the series 
issued by this firm are so successful is 
that men write them who have had ac- 
tual experience, and understand what 
picture musicians need. The theater or- 
ganist should have the entire collection 
in his repertoire. 

Four numbers of a general nature are: 
“Hearts and Secrets,’”’ by Kern, a pleas- 
ing six-cight melody in E and A flat: 
“Springtime.” a novelette in D, by Ath- 
erton, with the same rhythm as the first. 
Beth these numbers serve well in ro- 
mantic scenes. “Scintillations,”’ by 
Hosmer. is a bright and graceful alle- 
gretto in G, two-four, and fits well on 
joyous scenes, while ‘‘Melodie Mignonne.” 
by Morse. is a four-four C major mod- 
erato with the theme in the baritone 
register, signifying a ’cello or soft horn 
solo. A minor part offers needed con- 
trast. 

LOVE THEMES: Three excellent 
pieces which come under this title are: 
“When Twilight Slowly Gathers,” bv 
Grey, a beautiful four-four andante in F, 
arranged from the song. “Sweetheart. Do 
You Remember,” by O’Hara, same key, 
with a plaintive melody. and ‘‘Dream- 
ing Alone in the Twilight,” by Moore. in 
RB flat, with a cantabile theme which 
stands out effectively against the accom- 


paniment. 
SCANDINAVIAN: One of the latest 








efforts of that: prolific composer of pic- 
ture music, Gaston Borch, is a ‘‘Rhap- 
sodie Fantasy on Scandinavian Songs 
and Dances,” Opening with a lively ma- 
zurka (Dapolska) a lento follows with 
string solo. A C minor six-eight dance 
comes next with a fine opportunity for 
tuba or trumpet solo in imitation of the 
indicated trombone solo. A joyful al- 
legretto, a soft reed or horn solo in D 
flat, is succeeded by an allegro in F with 
a theme typically of the native dances. 
A smooth trio introduction for reeds, suc- 
ceeded by trumpet solo in B flat (four- 
four), and then the finale comes in the 
form of a brilliant three-four allegro in 
G. Because of the new material used, 
this is refreshing in its vivaciousness 
and contrasting quietness. 

G. Schirmer sends a new batch of 
organ solos: ‘Canzonetta,”’ by d’Am- 
bresio, was originally a Galaxy issue 
(which, by the way, proves that orches- 
tral works are more effective in picture 
work than legitimate organ solos) and is 
now issued in a simplified edition on 
three staves. Mark Andrews’ “Venetian 
Idyll” in D flat is a graceful melody with 
contrasting figures between clarinet and 
flute. Both are classified as Italian num- 
bers. 

SEA PIECES: In “Barcarolle,’”’ by 
Arensky, the solo has been given (thank 
heaven) to the left hand, with an ac- 
companying melodic figure in the right. 
Those who remember C, A. Stebbins’ “In 
Summer’ need no guaranty of the excel- 
lence of “The Swan,” which is a deli- 
cate four-eight largo in E major, the 
music pertraying the words of Tenny- 
son’s poem of the dying swan. Exquisite 
and entrancing soft combinations will 
greatly heighten the effect of this piece 
on the organ. 

NEUTRAL: Two recent issues of tran- 
scriptions are Bizet’s familiar “Adagiet- 
to’ in F, and _ Arensky’s ‘Phantom 
Waltz.” Oyez! Oyez! Garcon, page the 
court crier! Here is a waltz arranged for 
organ by Clough-Leighter in an ad- 
mirable manner. It is now up to those 
“high-brows” of the severe school to 
throw up their hands in horror! Never- 
theless it is well done, cleverly regis- 
trated, and will be appreciated by theater 
organists. Yes! Doctor, please have the 
smelling salts ready, for I am fearful I 
shall have to resuscitate fainting critics, 
for the arranger actually prescribes the 
vox humana on part of the waltz. If this 
had emanated from a theater organist 
how many would have exclaimed “Isn’t 
that scandalous?’ Pro Bono Publico! 


ANSWERS TO CORRESPONDENTS. 
E. M., Cleveland, O.—In answer to 
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your questions the article for July, 1917 
was on Dutch Music, and that ¢2 
August, 1917, was on Chinese musie Two 
recent issues for the first class wij be 
listed when space permits. We have 
often thought of the idea you suggest 
- lack of time prevents us from doing 

5S 


he 

P. R. M., Wilmington, N. C.—It will he 
necessary for you to get into touch with 
both the organ manufacturers and those 
who maintain special schools for theate 
organist’s instruction. . 


Offers Prize for Choral Work. 

The Mendelssohn Club of Philadel. 
phia announces that its third Prize 
composition contest will close Sept. 1 
A prize of $100 will be given for the 
best a cappella composition, in eight 
parts, for large mixed chorus. The 
work must not have been given be. 
fore. Text may be secular or relig- 
ious. The composer should write 
for eight parts (more, if necessary 
occasionally), but it is not essential 
to keep eight parts going all the time. 
The composition should be about 


length, requiring about five minutes 
for performance. Compositions should 
be sent to N. Lindsay Norden, conduc- 
tor of the club, 7200 Cresheim road, 
Philadelphia. These should bear only 
a nom de plume. A sealed envelope 
containing the nom de plume on the 
outside and the composer’s name and 
address inside, should be sent to the 
secretary, George U. Malpass, 6711 
North Sixth street, Philadelphia. The 
composition, after its first perform- 
ance by the Mendelssohn Club, will 
become the composer’s property. The 
judges for the contest will be Charles 

Boyd of Pittsburgh, Nicola A, 
Montani of Philadelphia, and Mr, 
Norden. 





H. St. John Naftel, who has been play- 
ing at Hagerstown, Md., for the last year 
and has also been on the staff of M. P. 
Miller, passed through Chicago May 19 
on his return to_his old home at Winni- 
pig, Man. Mr. Naftel has accepted the 





position of organist of the Capitol Theater 
at Winnipeg. 
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NEW MUSIC. 


This department aims to present spe- 
cific information on definite topics, fol- 
lowing the excellent example set by Mr. 
jurroughs. Now and again, however, 
new music will pile up so formidably that 
a special article is necessary to relieve 
the strain. Of all things in the published 
world I detest_vague articles on things in 
reoneral, and I apologize in advance for 
what must be scrappy composition. 

Several of our leading composers have 
published recently. S. Matthews has 
two anthems fresh from the press of H. 
w. Gray. ‘Dayspring of Eternity” will 
sound best sung by a chorus unaccom- 
panied, but accompaniment will make it 
useful for a quartet also. It may be 
sung, I should think, at Advent, but it is 
also intended for general use. The 
Birth of Christ,” a Christmas pastorale, 
is a simple and charming anthem with 
soprano or tenor solo suited to any type 
of choir. Mr. Matthews is our Christ- 
mas composer par excellence, and no 
choirmaster will want to make up his 
Christmas program this year without a 
look at this new_number by the composer 
of “The Little Door.” H. A. Matthews 
has two anthems from the press of Schir- 
mer, both intended for the singing of an 
unaccompanied chorus: “Deliver Me, O 
Lord” and “A Ballad of_ Trees and the 
Master’—both useful in Lent. | The lat- 
ter, a setting of Lanier’s exquisite lyric, 
is one of the composer’s fiMest inspira- 
tions, and it is not difficult; I intend to 
give it with my quartet. The same poem, 
you remember, was set by Chadwick in 
his finest sacred solo, and Protheroe has 
a good setting for unaccompanied chorus. 


Some time ago I listed Dr. Dickin- 
son's admirable series of “Sacred Chor- 
uses” down to number 80. Since that 
time some new numbers have been pub- 
lished: : 

81. Norwegian Folk Song, “In the Si- 
lence of the Night.” SATB; Christmas. 

82. Bach—“O Saviour Sweet,” M; 
Christmas chorale. 

83. Vittoria—‘O Wonder 
Christmas. 5 

84, Fifteenth Century, ‘Now Our 
Hymn Ascendeth,” extra Bar or A; gen- 
eral, 

8s. Dickinson—‘‘Beneath the Shadow 
of the Great Protection,’ Bar; general. 

87. Lithuanian—‘*What a Wonder,” 
ABT; Christmas. 

88. Polish—*When the 
Breaking,’’ SA; Easter. 

89. Dickinson—‘“lthe Shadows of Even- 
ing Are Falling;’”’ general. 

The Norwegian number is one of the 
best in the whole series; there is only 
one line for the chorus or quartet, the 
rest being solos with charming accom- 
paniments. Be sure to look at this when 
you are arranging your Christmas pro- 
gram. The serene and beautiful Bach 
number is so arranged that all of it but 
three lines is for medium voice solo. The 
Vittoria number is a _ difficult work, 
though it has only four parts—difficult 
because the idiom is strange to most 
choirs; I imagine that it will sound very 
fine sung by a chorus. Number 84 is 
adapted from one of the “Laudi Spiritu- 
ali’ harmonized by Dr. Johnson’s friend 
Charles Burney; it is calm and reverent 
in style. Number 85 is a setting of one 
of Whittier’s poems—I am glad that com- 
posers are beginning to discover the 
verses of our finest American hymn- 
writer; it is a worthy interpretation in 
music of that spiritual peace which we 
associate with Whittier’s name. I ex- 
pect to do it soon with my quartet. Num- 
ber 87 bounces along in the jolliest fash- 
ion imaginable; if it were not a Christ- 
mas carol I should consider it too jo!ly 
for church. Number 88 has been reviewed 
before; it is a pretty number for Easter, 
better suited to chorus than to quartet. 
Number 89 is decently written but com- 
monplace; and what is more remarkable 
—if anything could be more remarkable— 
Mrs. Dickinson’s words are not poetical. 
Perhaps it sounds better than it looks; 
the ablest of American editors are far 
less liable to error than I 

Mark Andrews has been searching for 
admirable texts and with good results. 
Build Thee More Stately Mansions, O 
My Soul” (S) is an excel'ent quartet an- 
them with baritone solo; it was high time 
that we had a fine setting of Oliver Wen- 
dell Holmes’ words. Mr. Andrews’ “Two 
Meditations for Silent Prayer’ (D) are 
Settings of the sentence ‘“May the words4 
of my mouth” suitable for the opening 
ofa service; they are quiet, reverent and 
effective; please add them to my recent 
list of responses. 

It is natural that in a time when so 
many memorial services are held there 
Should be demand for settings of “‘Souls of 
the Righteous.’’ There is, of course, the 
setting by Noble—to me the most beauti- 
ful anthem by any living composer. Then 
there is ‘an exceedingly fine setting for 
a@ cappella chorus by Mr. Banks (G). 

Was previously unacquainted with this 
Composer’s work. but put him down at 
once as one of the masters of ecclesias- 
tical music. We want more music from 
him and from Mr. Mackinnon and Mr. 
Dett, each of whom has written one an- 
them of the highest merit.) Now comes 
another setting by Sumner Salter (S) ar- 
Tanged for mixed chorus and for men’s 
chorus, and admirable in both forms, 


Ineffable;”’ 


Dawn Was 





though perhaps a bit more effective for 
Men, as one should expect from the Wil- 


liams College organist. Surely it would 
be difficult to mention a text which has 
had three settings of such quality. 

Mr. Milligan has a new evening an- 
them, “The Shadows of the Evening 
Hour” (St), one of the best works of a 
surprisingly versatile musician. it may 
be sung unaccompanied, though in that 
case its key would probably prove low 
for boys’ voices. Iam using it with quar- 
tet. Two or three other anthems pub- 
lished by Schmidt deserve mention, Gal- 
braith’s “Father, We Look to Thee’ is 
an easy and effective anthem to be used 
in time of sorrow; it has a short bass 
solo and is in quartet idiom. Professor 
Macdougall’s ‘‘Let Us Now Praise Fa- 
mous Men” has short solos for soprano 
and is equally useful for chorus or quar- 
tet; it is dedicated to that master or- 
ganist, Professor W. CC. Hammond. 
Hardy’s “May the Grace of Christ Our 
Saviour’ is a pretty three-page anthem 
for the close of service; it has little solos 
for soprano and baritone. 


It is well to know that Carl Fischer 
now publishes a series of anthems of 
tried worth with orchestral accompani- 
ment, including Maker’s “Arise, Shine,” 
Hiles’ “‘The Lord Is My Light,’’ Gounod’s 
“Unfold, Ye Portals,” Handel's ‘‘Ha'le- 
lujah Chorus,” Haydn’s “The Heavens 
Are Telling,’ Tours’ “Sing, O Heavens,” 
and Sulivan’s ‘Harken Unto Me.” For 
some absurd reason the editors have in- 
cluded Bennett’s ‘God Is_a Spirit,” one 
of the few English anthems specially 
written for an unaccompanied quartet! 
The parts are for small orchestra, full 
orchestra or brass quartet or quintet. Un- 
doubtedly this new series fills a want. 

Now and then the publishers venture 
to put out a new setting of the com- 
munion service. I have not yet seén the 
one by Harwood advertised in the Lon- 
don Musical Times, but I am sure that 
it is good. Like Willan and a very few 
others Harwood never publishes anything 
below his high best. Gray publishes an 
original and interesting setting by Paul 
Cc. Bolin in the Elgarish key of G. It 
looks pretty high for the average voice 
in some parts; I hope to try the beautiful 
“Agnus Dei’ with five voices. The or- 
gan part is free but not excessively diffi- 
cult for a modern organ. Not long ago 
another interesting and novel setting by 
Marcus H. Carroll (B) was published and 
has had successful performances, partic- 
ularly in and about Boston. 


The Oliver Ditson Company has sev- 
eral new anthems. Protheroe’s ‘The 
Shepherd’s Psalm” is a pretty anthem for 
quartet employing a bell-like figure. The 
same composer has a setting of ‘‘The 
Ninety and Nine” with solos for baritone 
and alto; again the idiom is that of the 
mixed quartet. Berwald’s “Hide Thy 
Face from My Sins” with solos for alto 
and tenor will be useful next Lent; it is 
decidedly well written and will be effec- 
tive for any choir. Someone ought to 
givé us a cantata setting of that great 
psalm of penitence. Lloyd’s “Tight at 
Eventide’ is an easy hymn-anthem for 
the close’of service: it is only two pages 
long. Dr. Coerne has found a striking 
text for “Liberty Proclaimed”; the bari- 
tone solo is good and the work is use- 
ful for celebrations connected with the 
great war and the expected peace. It 
would do well for armistice day. Ferdi- 
nand Dunkley’s ‘Praise the Lord,” with 
baritone solo against the chorus, seems 
to me to overwork a_ single musical 
theme a bit. but probably it will ‘come 
off’? well with a chorus: it is not diffi- 
cult. George B. Nevin’s “The Vesper 
Hour” is a pretty anthem for quartet 
with tenor so'o; it is also published as a 
duet. A distinguished committee includ- 
ing Messrs. Foote, Whelpley and Wodell 
has edited for Ditson a book of ‘‘Thirtv 
Anthems for Use in Liberal Churches.” 
Without demanding a definition of what 
is meant by a “liberal church” I should 
like to commend the collection. Of the 
thirty anthems I use nineteen in separate 
editions. 

Recent publications of the Boston Mu- 
sic Company were reviewed in my article 
on Easter music this year. I should like 
to mention two easy quartet anthems by 
raston Borch—‘‘Come Ye that Tove the 
Tord” and “To Sing my great Redeemer’s 
Praise.”” Both are of the hymn-anthem 
tvpe and may be classified as for genera! 
use, 

Schirmer publishes two or three things 
beside the Matthews numbers listed 
above. Voris has a setting of “The 
Lord’s Prayer,” a two-page work mostly 
in unison throughout the two pages. 
Richards has a ‘“Benedicite Omnia Op- 
era” in D which manages in twelve well- 
written pages to avoid the tedium usu- 
ally inevitable when this canticle is sung. 
The solo parts are for tenor and bari- 
tone. I pity the choirmasters who have 
to worry through the “Benedicite’’ more 
than once a year, and commend this set- 
ting to their martyred eyes. Dr. Coerne’s 
“Praise Ye the Lord” has solos for so- 
prano and alto; it has vigorous rhythm 
and a somewhat commonplace theme 
which resembles several used by his 
predecessors in the ‘Praise the Lord” 


style. Which is not to say that he has 
plagiarized. 


Beside the Matthews numbers Gray 
publishes a good setting of ‘Hark, Hark, 
My Soul” by Fletcher, the composer of a 
fine setting of “Ring Out, Wild Bells” 
that has been popular among chorus con- 
ductors. I suppose that the new Clem- 
son prize anthem will appear soon. It 
will have to be very good to equal last 
year’s—Candlyn’s “O Come, O Come, Em- 
manuel,” which I used last Advent and 
which you would better inspect. 

Candlyn’s Christmas cantata. long de- 
laved, entitled ‘“‘The Prince of Peace’ (G) 
will probably be published very soon. 


Look at it, if only for the fine solos for 
alto and soprano which may be used sep- 
arately and which are quite the finest 
Christmas solos I have seen this year. 
Dr. Dickinson tells me that he will give 








the cantata next Advent. Another can- 
tata that will be heartily welcomed is a 
new one by J. S. Matthews entitled ‘‘The 
Way, the Truth and the Life,” now in 
the press of Schirmer. In the first place it 
is by the composer of ‘‘The Paschal Vic- 
tor,” and in the second place it will be 
one of the few cantatas for general use. 
And speaking of cantatas, let me remind 
you of James’ “The Nightingale of Beth- 
lehem”’ (G), published last year—rathey 
difficult in its idiom, but very beautiful. 
I give a cantata about once a month— 
sometimes oftener. The one that my 
quartet most enjoyed this year was 
Barnes’ “The Comforter’ (S), a perfect 
little work that I like better each time I 
play it. It should be particularly appro- 
priate for a guild service—with the 
Barnes Organ Symphony. I can’t man- 
age the symphony on my organ—or any 
other, I fear—but I used his “Solemn 
Prelude,’ Scherzo in C minor and Finale 
in E minor. 


There is the usual dearth of good solos. 
But Rossetter Cole’s “In My Father's 
House”’ (St) in two keys is the work of 
a real musician. Shelley’s “The King of 
Love My Shepherd Is” (S) has at last 
been arranged as a duet and also as a 
solo, thus making this excellent number 
available in two'more forms. (A good 
deal of nonsense is spoken about the 
Shelley anthems. This one and two or 
three others are quite all right, especially 
for quartet. In fact, there are few an- 
thems So perfectly suited to quartet sing- 
ing.) Ditson announces two new duets 
by Dr. Coerne—“Light of the World” and 
“The Lord Thy God Is Mighty;” I have 
not seen them yet. 


_— 


I wonder whether I may be permitted 
to speak of organ numbers while we are 
having this chat—not to review them but 
simply to tell you about several new 
ones that I find useful on a large but 
antiquated organ with slender technical 
ability on the part of the performer. 
Schirmer has been publishing organ com- 
positions at a great rate recently, evi- 
dently trying to catch up with the manu- 
scripts. The new “Recital Series of Organ 
Transcriptions” has several good things 
in it. For example, there is an excellent 
arrangement of the andante from the Fifth 
Symphony of Beethoven; good arrange- 
ments of several numbers from Bizet’s 
“Arlesienne” Suite, notably the prelude 
with its folksong carol theme that makes 
an admirable number for Christmastide, 
and a pretty little Canzonetta by d’Am- 
brosio. Beside the numbers in this series 
the same company publishes a charming 
“Chanson” in the style of Lemare by 
Candlyn; “Echoes of Spring” and ‘“‘Moon- 
light on the Lagoon” by Friml, arranged 
by Mr. Barnes; and a sonorous “Post- 
ludium Circulaire’ by Harvey Gaul. One 
of Mr. Gaul’s envious contemporaries in- 
forms me that he has in press a “Triang- 
ular Prelude,” and I myself meditate 
upon the possibilities of a ‘Hexagonal 
Offertory.” Renaud’s “Symphonie en Ut” 





is published in separate movements; the 
first and last make useful postludes. 
Gray’s “St. Cecilia Series’ continues 
its mission of bringing out some of the 
best of modern organ music; Eric 
De Lamarter has recently contributed a 
number of _ interesting things. The 
Boston Music Company did a wise thing 
in selecting Mr. Barnes for its editor in 
launching the American Organ Monthly. 
I love $4 as well as any man unhanged, 
but I have had my money’s worth this 


‘year in that admirable publication, There 


are a number of easy and well-written 
numbers like the pair by J. 8S. Matthews, 
and there are also some virtuoso num- 
bers such as the Candlyn “Marche He- 
roique” that I heard Mr. Noble play re- 
cently, and the Bingham ‘Roulade’’ that 
I heard Mr. Kraft play last week. It 
does an organist a world of good to hear 
such men, and particularly when they let 
us hear the best in modern American 
composition. The ‘‘Roulade” is superla- 
ive. 

Gordon Balch Nevin has a new book of 
“Studies in Swell Pedal Technic’ “€D). 
Beside giving some valuable information 
regarding the nice conduct of the swell 
pedal, Mr. Nevin includes a group of 
short and pretty pieces, notably two of 
his own—“Summer” and “The Hour of 
5 teal The former has the true Nevin 
ilt. 

The most interesting book I have read 
lately is Dr. Audsley’s ‘‘Organ-Stops” 
(G). I tried to express my admiration 
last month, but the editor (I refuse un- 
der the circumstances to capitalize his 
title) cut out my humble words. 

Next month I shall review the church 
music of J. S. Matthews, and the follow- 
ing month I shall write on negro spir- 
ituals. Suggestions for other subjects 
will be gratefully received. Please ad- 
dress me at the State College, Albany, 


aN. . 





The Choir Directors’ Guild of America 
held a choral service at Wesley Methodist 
Church, Chicago, the afternoon of May 8, 
and presented a program of anthems and 
organ works by American composers. 
The choirs which took part were those of 
the Woodlawn Baptist Church, directed 
by Mrs. Harold B. Maryott; the Belden 
Avenue Baptist Church, directed by A. 
W. Ekvall, and Wesley Church, directed 
by Harold B. Maryott. At the opening 
Mrs. D. I. Martin of Wesley Church 
played “Neptune,’”’ by Stoughton. Mrs. 
Evabel C. Tanner of the Belden Avenue 
Church played ‘‘Burlesca e Melodia,’’ by 
Baldwin, and “The Hour of Prayer,” by 


Nevin. Mrs. Maryott played “A Song of 
Gratitude’ by Rossetter G. Cole and 


Dickinson’s Berceuse. 





The Hook & Hastings factory at Ken- 
dal Green, Mass., was saved from de- 
struction by fire recently through the 
presence of mind of Carrol Berry, an em- 
ploye, who discovered a blaze in a highly 
inflammable part of the structure and ex- 
tinguished it single-handled. 











Churches 
Theatres 


Highest Quality 
| Electro-Pneumatic 


PIPE ORGANS 


Residences 
CORRESPONDENCE SOLICITED 


E. C. MALARKEY, Basic, Va. 
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to 
None 








W. A. Goldsworthy, Organ 


Modern Scientific Organ School 


J. Ed. Schlette, the Care of the Organ 


Philip James, Theory 








Booking for the new year beginning September | 5th. 
New twenty-stop Moller organ now being installed 
for pupil practice will be ready for use on Sept. Ist. 








2067 Fifth Avenue 





FOR TERMS AND DATES ADDRESS 


W. A. GOLDSWORTHY 
-- New York City 
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NOVEL ORGAN FOR THE ELKS 


Emerson Richards’: Plan Brought to 
Fruition at Atlantic City. 


It was “Emerson Richards night” 
at the session of the Atlantic City 
lodge of the Benevolent and Protective 
Order of Elks May 18. The ex-sen- 
ator’s dream was realized and the new 
organ installed under his guiding hand 
brought forth beautiful melodies, giv- 
ing an impressiveness to the initiatory 
service which had never before been 
witnessed in the history of the lodge. 
Che organ, which is the product of the 
factory of M. P. Moller, has twen- 
ty-two stons. Ex-Senator Richards 
conceived the idea of special lodge 
musical features longer than a year 
ago and has worked in this direction 
so consistently that not only have the 
Elks now an organ but a band of 
thirty-five pieces and regale their 
members with a concert each week. 

The specifications of the organ show 
what can be done toward making a 
small organ flexible by careful du- 
plexing. The scheme as drawn up by 
Mr. Richards is as follows: 

GREAT ORGAN, 
Opin Diapason, § ft., 61 pipes, 

2. Doppe. Fidte, 8 ft., 61 pipes. 

3. Viole d’Orchestre, 8 ft., 61 pipes. 

4. Duleiana, § ft.. 61 pipes. 

5. Metodia, 8 ft., 73 pipes. 

6. Flauto Traverso (trom No. 4), 4 ft. 
61 notes. 

7. Octave (by duplex action from No. 
10), 4 ft., 61 notes. 

8. Chimes (action prepared for), 20 
notes. 

SWELL ORGAN, 

9. Bourdon, 16 ft., 97 pipes. 

10. Violin Diapason, § ft., 61 pipes. 

11. Stopped Diapason (from No, 9), & 
ft., 61 notes. 

12. Orchestral Fiute (from No. 9). 4 ft., 
61 notes. 

13. Twelfth (from No. 9), 2% ft., 61 
notes. 

14. Piccolo (from No. 9), 2 ft., 61 notes. 

15. Viole d’Orchestre (duplex action 
from No. 3), 8 ft., 61 notes. 

16. Dolee (by duplex action from No. 
4), 8 ft., 61 notes. 

17. Vox Celeste, 8 ft., 49 pipes. 

18. Oboe, 8 ft., 61 pipes. 

19. Vox Humana, 8 ft., 61 pipes. 

PEDAL ORGAN. 
20. Bourdon extension (from No. 2), 12 
pipes, 16 ft., 30 notes. 

21. Lieblich Bourdon (from No. 9), 16 
ft.. 30 notes. 

22. Flute (from No. 9), § ft., 30 notes, 


Stebbins Plays Own Works. 

Charles Albert Stebbins gave a re- 
cital of his own compositions at Lou- 
isville on Friday afternoon, May 13. 
Among the numbers played were his 
“Wedding March,” “At Twilight,” 
“In Summer,” “Interlude,” = ‘“Iim- 
promptu,” etc. He has promised to 
repeat the program at an early date. 





Collins R. Stevens, president of the Ste- 
vens Organ and Piano Company of Ma- 
rietta, Ohio, died recently in that city. 
For some time Mr. Stevens built organs. 
but since the Ohio river flood about ten 
years ago, which swept Dayton, Mariet- 
ta and other cities, and in which his fac- 
tory suffered a heavy loss, he had not 
been active. Early in.life Mr. Stevens 
lived in Brattleboro, Vt.. where he was 
employed by the Estey Organ Company. 
Ve established a music store in Marietta 
in 1888 and organized the Stevens Organ 
and Piano Company in 1892. 











Jerome B. Meyer & Sons 


Manufacturers of 


ORGAN PIPES 


QUALITY AND SERVICE 
SATISFACTION GUARANTEED 


PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 


Front Pipes Decorated or Bronzed 
125 Austin Street, Milwaukee, Wis. 








O. C. BODEMULLER 


Organist-Choir-Master, Temple Sinai 


Director 
THE BODEMtLLER ORGAN SCHOOL 


1748 Jackson Ave., New Orleans 


HAROLD GLEASON 


CONCERT ORGANIST 


University of Rochester—Institute 
usic 


ROCHESTER, N. Y. 
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N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Fur ished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 


On Restoring Old Organs 








Where funds are not available for an organ of 
ample size and of the highest grade, it is fre- 
quently policy to restore the old organ as it 





stands to a new lease of life. This new lease of 





MAX SCHUELKE 
ORGAN CO., INC. 


522-532 Sixteenth Ave. 
MILWAUKEE, WIS. 


Electro- Pneumatic and Tubular- 
Pneumatic Action. 


Known for their superior tone quality 
and workmanship 


Established in 1875 


life can be given by replacing all worn parts of 
the action, installing an adequate blowing plant 
and the careful reregulating, revoicing and tun- 
ing of all pipes. 


We have made a specialty of this work during 
the past few years and are pvepared to give a 
satisfactory guarantee and to quote prices on 
this work which will be of real value to the 








BELDEN 


ELECTRIC ORGAN CABLE 


Is made up of No. 24 B&S Gauge double 
cotton covered paraffined copper’ wire. 
Conductors stranded with a _ colored 
tracer in groups of twelve conductors 
each (octaves). These groups are cabled 
together around a group of seven wires, 
which are used in case of accidents to 
the octave wire or for extra notes over 
full octaves. Over all conductors is 
placed a heavy cotton outside braid, well 
para ffined. 


BELDEN MANUFACTURING COMPANY 
2300 S. Western Avenue, Chicago 


Eastern Office and Warehouse: | 
Metuchen, N. J. ’ 


church intending to restore its old organ. 


References of the highest grade furnished upon 
request. 


GEORGE E. LA MARCHE 


PERSONAL SERVICE 
Yearly Care of Organs Moving Organs Cleaning and Refinishing 
BLOWERS INSTALLED 








GYYAw 


Tubular and Electro- 
Pneumatic Action 


SCHAEFER ORGAN CO. 


Schleisingerville, Wis. 








TELLERS -KENT ORGAN CO, 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 
Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 








Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 


JAMES COLE 


80 Wareham St. Medford, Mass. 








Denison Brothers 
DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 











ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists. 


719 Fine Arts Building. Chicago. 


Tel. Newcastle 1511 6830 Osceola Ave. CHICAGO, ILL. 

















The Greatest Improvement in Organs 
since the Electric Action 





Solves the Problem—Unlimited musical possibilities with 
standard playing methods. 


THE DIVIDED MANUAL 


offers thousands of new and original tonal combinations 
of exquisite beauty—new musical creations never before 
possible. 


No unifying, duplexing, synthetics, or double touch. 

No previous organ of any size or price adequately com- 
pares with the musical attainment and ease of playing 
the Barton Organ introduces. 








Write today for booklet ‘‘Organ Imp ovement” 
fully describing the Barton Organ 


The Bartola Musical Instrument Co. 














312-314 Mallers Bldg. 5S. Wabash Ave. Chicago, Ill. 
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RECORD CLASS GRADUATING 





Dr. Stewart to be Honored at Guil- 
mant School Commencement. 


The twentieth annual commence- 
ment of the Guilmant Organ School 
will be held under the direction of 
Dr. Wiiliam C. Carl in the First Pres- 
byterian Church, Fifth avenue and 
Twelfth street, New York City, Mon- 
day evening, June 6, at 8 o’clock. The 
program will be played by members 
of the graduating class, which is the 
largest yet to be graduated from this 
institution, and by post-graduates. 

The guest of honor will be Dr. 
Humphrey J. Stewart of San Diego, 
Cal., to whom will be presented the 
William C. Carl gold medal of the 
school, in recognition of the far-reach- 
ing educational influence of his work 
While in New York Dr. Stewart will 
play a recital at the invitation of the 
mayor's committee and will be pre- 
sented with the flag of the City of 
New York Sunday afternoon, June 5 
at the City College. 

The new Skinner organ in the First 
Presbyterian Church will be used for 
the commencement exercises this year. 











Kimball & Frazee 


—CHURCH 
ORGAN 
BUILDERS 


Specifications and Estimates 
for Church, Chapel, Chamber and 


Concert Room Organs 














191 BRISTOL STREET 
BOSTON, MASS. 








FREDERICK JOHNSON 
CONCERT ORGANIST 


Director of Music Department 
Bradford Academy 


BRADFORD, MASS. 








AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 


WILLIAM SCHUELKE 
ORGAN BUILDER 


Modernizing aud Repair Work a Specialty 
ELECTRIC BLOWERS INSTALLED 


1363 29th St., MILWAUKEE, WIS. 

















GOWNS for Oganist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
Costume. 


COTRELL& LEONARD, Albany,N.Y. 
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Twelve 


Transcriptions 
FOR THE ORGAN 


Gustave Ferarri 


i. Preludie......:.... 1686-1739 
Benedetto Marcello 
2; Minuet. ... 2.008. 1710-1763 
Joseph Exaudet 
errr 1716 
Domenico Zipoli 
4. Tambourin... 18th Century 


5. Sarabande........ 1633-1687 
Jean Baptiste Lulli 
a . 1692-1770 
Giuseppe Tartini 
Book II 
Ae VORCRMEOID: oo seh 50 kee 
Provencal 
Ci GAS ncn eee oi 1680-1743 
Vivaldi 
9. Air Gracieux...... 1683-1754 

Jean Philippe Rameau 
10. Andante.......... 1703-1785 
Baldassaro Galuppi 
11. Rigaudon. ....... 1660-1744 
Campra 
Was GENO Se ccaas cca 1687-1764 
Le Clair 


Price $2.50 per Book 
Separate Numbers, 50c each 


New York 


THE H. W. GRAY CO. 
Sole Agents for Novello & Co., Ltd. 





Mr. Goodwin will return 
April 29th, 1921, from his 


Western tour, and will be 








available for concerts in 


the East and Middle 
West after that date. 


Z==0 


Address Mr. Goodwin at 
j1507 Kimball Building, Chicago 








Chas. F. Chadwick 


ORGAN BUILDER 








28 Dorchester Street 
SPRINGFIELD, MASS. 
My specialty is modernizing old instru- 
ments, Tuning, Voicing and Repairing. 
Electric Blowers installed. 











FERDINAND DUNKLEY 
F. A. G. O., F. R. C. O. 
RECITALS INSTRUCTION 


Church of the Advent 
BIRMINGHAM, ALA. 








J. J. McCLELLAN 


Organist Mormon Tabernacle 
SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 


LYNNWOOD 
FARNAM 


ORGANIST 


Primus inter pares on the 
organ bench.— New York 
Evening Post. 





Mr. Farnam’s coming appearances 
include: Madison, Wis., May 10; Co- 
lumbus, Ohio, May 12; Washington, 
D. C., May 17. 

Church of the Holy Communion 

49 West 20th Street 


New York City 























Organist, First Church of Christ, Scientist 


WALTER P. ZIMMERMAN 


4438 Berkeley Avenue 
CHICAGO 








FRANK A. TABER, M. A. 


CONCERT ORGANIST 





Professor of Organ and Theory. 


Lawrence Conservatory, Appleton, Wis. 











ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 
Organist Stanley Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 
-+.“One of the premier Organists of the United States.””—Worcester (Mass.) Telegram. 
Address, 1632 North Redfield Street, Philadelphia, Pa. 





When Ordering Cathedral Chimes 
for Your Pipe Organ 
Specify 


| DURFEE TUBULAR CHIMES 


The First in the Market 
Sold on Approval 


WALTER H. DURFEE & CO. 


PROVIDENCE, R. I. 
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PILCHER FOUR-MANUAL 
TO GALVESTON CHURCH 


SCHEME FOR LARGE ORGAN. 


St. Mary’s Cathedral Awards Con- 
tractt—Edward C. Haury Now 
Southwestern Representative 
of Louisville Factory. 








Edward C. Haury, of the staff of 
Henry Pilcher’s Sons of Louisville, 
who has been appointed southwest- 
ern representative of that firm, and 
is now making his headquarters at 
Houston, Texas, has closed a con- 
tract for a four-manual organ for 
St. Mary’s Cathedral at Galveston, 
Texas. The specifications of this 
instrument are as follows: 

GREAT ORGAN. 
(All stops except Open Diapason enclosed 
in separate swell.) 

Open Diapason, 16 ft. 

First Open Diapason, 8 ft. 

Second Open Diapason, 8 ft. 

Gamba, 8 ft. 

Gemshorn, 8 ft. 

Gross Fidie, 8 ft. 

Hohl Fiéte, 4 ft. 

Harmonic Tuba, 8 ft. 

Tremolo. 

SWELL ORGAN. 

Bourdon, 16 ft. 

Open Diap ason, 8 ft. 

Aeoline, 8 ft. 

Salic ional, 8 ft. 

Vox Celeste, 8 ft. 

Stopped Diapason, 8 ft. 

Quintadena, 8 ft. 

Harmonic Flute, 4 ft. 

Salicional, 4 ft. 

Flautina, 2 ft. 

French Horn, 8 ft. 

Orchestral Oboe, 8 ft. 

Vox Humana, 8 ft. 

Tremolo. 

CHOIR ORGAN. 

Horn Diapason, 8 ft. 

Concert Flute, 8 ft. 

Flute Celeste, 8 ft. 

Dulciana, 8 ft. 

Flute d’Amour, 4 ft. 

Clarinet, 8 ft. 


Tremolo. 
ECHO ORGAN. 
(To be placed in sanctuary at right side 
of altar.) 

Vox Angelique, 8 ft. 

Viol Aetheria, 8 ft. 

Vox Seraphique, 8 ft. 

Echo Flute, 8 ft. 

Fern Flute, 4 ft. 

Vox Humana, 8 ft. 
onc nimes (playable from Great keys), 
«o. 

Tremolo. 





PEDAL ORGAN. 

Open Diapason, 16 ft. 

Sub Bass, 16 ft. 

Violone, 16 ft. 

Bourdon, 16. ft. 

Open Flute, 8 ft. 

Dolce Flute, 8 ft. 

’Cello, 8 ft. ue 

Mr. Haury has put the finishing 
touches on the Pilcher four-manual 
in the Scottish Rite Cathedral of 
Shreveport, La. This organ has two 
consoles. One of them is on the 
auditorium floor level and will be 
used when concerts are given. 





Changes Made at Lancaster. 

A general shifting of organists has 
taken place at Lancaster, Pa., with 
the resignation of four prominent or- 
ganists within as many weeks—Wil- 
liam Z. Roy of Emmanuel Lutheran 
Church, to take effect Sept. 1; H. Ed- 
gar Levan of St. John’s Episcopal, 
effective May 15; Professor Clarence 
N. McHose of Old Trinity Lutheran, 
June 1, and Miss Edna Mentzer of 
St. John’s Lutheran, effective July 1. 
Mr. Roy will continue as organist at 
the Schairi Schomain Synagogue and 
the rest of his time is taken up with 
a flourishing book-binding business 
formerly conducted by his father. 
Mr. Levan will devote all of his time 
to editorial work on the Examiner- 
New Era. Miss Mentzer is in charge 
of the Victrola department just opened 
in the large department store of Watt. 
& Shand. Mr. McHose has been ap- 
pointed instructor of church music, a 
new department in the curriculum of 
the Eastern Theological Seminary of 
the Reformed Church of the United 
States in Lancaster. He _ will also 
succeed Mr. Roy as organist and choir- 
master at Emmanuel Lutheran 
Church, specializing in junior choir 
work, Sidney Cooper of Long 
Branch, N. J., will succeed Mr. Le- 
van at St. John’s Episcopal. He is a 
graduate of the Royal College of Or- 
ganists of England, having held posi- 
tions in both England and France 
prior to his sojourn in America. 





Clarence Dickinson delivered an ad- 
dress on “Our Musical Heritage from 
Greece” before the New York Classical 
Club at the Metropolitan Museum on May 
7, with illustrations by Josephine Garrett, 
soprano, and Marietta Bitter, harpist, and 
with lantern slides. 





J. E. W. LORD MAKES CHANGE. 


Meridian, Miss., Organist Accepts 
New Church Position. 

May 1 marked the close of twelve 
years of service by Dr. J. E. W. Lord 
as organist of the First Baptist Church 
of Meridian, Miss. He recently ten- 
dered his resignation to accept the po- 
sition of organist at the First Presby- 
terian Church. That his leaving is a 





DR. J. E. W. LORD. 





source of great regret to the choir 
with whom he has labored so long 
was evidenced by the fact that 
just before the morning service May 
1 he was presented with a beautiful 
umbrella by his choir, O. G. Hackett, 
retiring chairman of the music com- 
mittee, making the presentation. 
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eC Get 


There is nothing intricate 
in the mastery of the 


WuRUIZER 


HOPE.JONES 


UNIT 
ORCHESTRA 


Knowledge of it increases one’s 
efficiency. The great number 
of installations we are making 
thruout the United States is in- 
creasing the demand for highest 
type musicians. Artists will al- 
ways find a profitable market 
for their services, 

Let us send you the address 

of a Hope-Jones Unit near 

you where you can try it. 


The RUDOLPH 
WURLITZER Co. 


Factory N. Tonawanda, N. Y. 
Offices: Cincinnati, Ohio 
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Deagan Organ Marimba-Harp—No. 349 
4 Octaves Chromatic, 8’ C to C 
Length of Frames, 84” Each 


. C. DEAGAN, Inc. 


4211 Ravenswood Ave. 


Percussion Musical Instruments 


for PIPE ORGAN USE 


The Deagan Organ 





: a ee 





CHICAGO 








Marimba-Harp is only 
one of the many beautiful 
toned Deagan Percussions 
used by Organ Builders 
throughout the world. 


Fully described in 
Our New Catalog 


Copy on request. 
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SIGNIFICANT? 


Weare publishing on this page a list of important organs for which contracts have been 
awarded to us during the past year. 











We hardly need say that we are not doing this in a boastful spirit. On the contrary, we 
are inspired by a feeling of gratitude to the organ world for its appreciation of.our work. We 
realize keenly the obligation to continue to deserve it. 

Whoever is interested in organs must be interested in this splendid tribute to quality. 
Quality and service are all we have to sell. As everyone knows, our organs cost more to build 
than any others in the world. We cannot compete in price—only in quality. Does not this 
make the list below 


DOUBLY SIGNIFICANT? 


Manuals Stops Manuals Stops 
American Theatres Co., Baltimore, Md... 3 26 First Presbyterian Church, Niagara Falls, 
Bethesda Church, Saratoga Springs, N. Y. 4 53 ED 3 27 
City of Cleveland, Cleveland, Ohio....... $ 140 First Presbyterian Chureh, Trumansburg, 
Cleveland Museum of Arts,Cleveland,Ohio 3 50 * Bev exrebss ie taint eligugti ae aiipttess . Md 
Eastman School of Music, Rochester, N. Y. 4 94 _— pein Cees ee om ) oa : . 
Eastman School of Music, Rochester, N. Y. 3 17 en on eens saps vs arenas a , 
; Grace Church, Mount Airy, Philadelphia, 
Edgar Long Memorial, Roxboro, N.C..... 2 15 ES SEAR ELEC. REE ETEK 3 33 
Fifth Church of Christ, Se., New York Mount Calvary Church, Baltimore, Md... 2 
City, N.Y... cece eee eee eee eee ees 4 50 New England Conservatory of Music, 
First Baptist Church, Berkeley, Cate. 0/5 26 Ct ee ea eR coer ee 4 63 
First Baptist Church, Savannah, Ga..... 3 A] Plymouth Church, Cleveland, Ohio....... 4 41 
First Baptist Church, Greenfield, Mass.. 2 10 Residence Organ, Boston, Mass plicpeaies a e . = 
First Church of Christ, Sce., Orange, N. J... 3 29 ngnovenne Onaer. erage i er _ age yy . pe 
' ‘ ip Residence Organ, Cincinnati, Ohio...... 3 38 
First Church of Christ, Sc., Lakewood, . St. John’s Ep. Church, Youngstown, Ohio 4 43 
_ Ohio PEPIT OORT eee eee CE Tey ee 3 36 St. ‘Liakké’s Hospital Chapel, New York 
First Church of Christ, Se., Springfield, ; GE i vessaveiadesst eae ee 2 9 
Mass. «1.0.6... eee teen eee e ees 3 25 St. Luke’s Ep. Church, Evanston, Ill... 4 tf 
First Cong. Church, Bristol, Conn...... 4 35 St. Luke’s Ep. Church, Montelair, N. J.. 4 58 
First Cong. Church, Eau Claire, Wis.... 3 35 St. Mark’s Ep. Church, Shreveport, La.. 3 39 
First Cong. Church, New Canaan, Conn.. 2 14 St. Mary’s Ep. Church, Good Ground, 
First Cong. Society, Washington, D.C... 4 55 Letter JGGES . csi reweisivaeseekdie i 2 10 
First Lutheran Church, Decatur, Ohio... 2 9 St. Paul Auditorium, St. Paul, Minn..... 4 8&4 
First Lutheran Church, Johnstown, Pa.. 4 47 Second Cong. Church, Holyoke, Mass..... 4 88 
First M. E. Church, Fort Smith, Ark.... 3 20 The Church of the Messiah, Rhinebeck, 
First M. E. Church, Hamilton, Ohio.... 2 14 | > Cen 3 30 
First Presbyterian Church, Ashtabula, Trinity Ep. Cathedral, Phoenix, Ariz..... 3 26 
| RR al a a of ol che tier 2 23 Victory Theatre, Holyoke, Mass......... 3 37 
First Presbyterian Church, Little Rock, Washington St. M. E. Church, Columbia, 
MG 8 Shana aaa ae 3 28 . cowncvianayheetinarcet eee ee 


The Skinner Organ Company 
BUILDERS and ARCHITECTS of ORGANS for 
Churches, Auditoriums and Residences 


. BOSTON, MASS. 




















THE DIAPASON 


es, 


JUNE 1, 1924 





es, 





ELIEVING that the Youth 
of our land should be taught 
the beauty of the King of In- 
struments, we heartily endorse 
the movement to equip our 


Public Schools with Pipe Organs 


HOYT METAL COMPANY 


Originators and Manufacturers of 


Two-Ply Organ Pipe Metal 
‘“‘The Metal that has made good’’ 


111 Broadway 300 No. Broadway 
NEW YORK ST. LOUIS, MO. 


tt a is 


The ROBERT-MORTON 


a reproduction of the Symphony Orchestra 


— moro vividly 
intorprets the, 
foal ns th Oo 


Ho Sree Story 

















Organs Ch 
THE AMERICAN PHOTO PLAYER COMPANY 


SAN FRANCISCO 


NEW YORK 
109 Golden Gate Ave. 


CHICAGO 
1600 Broadway 64 E. Jackson Blvd. 








REUTER ORGAN COMPANY 


BUILDERS OF 


The REUTER 


ELECTRO-PNEUMATIC PIPE ORGAN 


Specifications and Estimates 
Cheerfully Submitted Upon Application 


612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 


Thirty Years of Activity in 
All Phases of Organ 


Construction 


Ask for quotations on any 


SUPPLIES 


you may need 


HERMAN STAHL 


209 West 5th Street ERIE, PA. 








L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 


64 E. Van Buren St. 











MUSICAL PERFECTION 


Pastor, organist, choir-master and congregation 
may justly be proud of the “Unified Organ,” built 
by the Wicks Pipe Organ Co. 

No organ excels it in beautiful design and musical 
excellence. It is the “last word” in artistic and 
musical craftsmanship. . 

The Wicks “Direct Electric Action” makes possible 
this superiority of musical composition. The 
Wicks artisans make possible the excellence of con- 
struction and beauty of finish. 

Write at any time. Information cheerfully fur- 
nished. 


WICKS PIPE ORGAN COMPANY 
Highland, Illinois 


Dizest Electric Action. Direct Electric Tremulant. Direct Electric 
“Unified Organ” 
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MOLLER ||HALL ORGAN 
PIPE ORGAN COMPANY 


If proof of their superiority were needed we would first 
refer to the thirty-two hundred satisfied owners of Moller 
Organs. Among this number are four hundred three or four 
manual organs. 



























WALTER EDWARD HOWE 
Mathew Fentaine Maury High School 
Norfolk, Va. 

. ‘ P . February 22nd, 1921 

very Moller organ represents the best of material, work- 
manship and tone, is specially designed and constructed for 
the building and service for which it will be used and is fully 
guaranteed. 


The Hall Organ Co., 
West Haven, Ct. 

Gentlemen: The four-manual organ recently completed by your Com- 
pany for the First Baptist Church, of Norfolk, Virginia, I inaugurated on 
Our present factory facilities, with a capacity of two hun- PRET SED OWE BG AO Le Sane SEY te ENTER te Fee BUTI 
dred and fifty large organs per year, being inadequate to meet 
the large demand for Moller organs, are now being increased 
by an additional large building and latest improved machinery. 


faction and appreciation of its tonal beauty and mechanical excellence. 
The instrument would be a tribute, I feel, to any organ builder, and you 
may well be proud of your accomplishment. Its artistic merit is already 


recognized in this community, as you are aware, and in all likelihood it will 


Our customers and hundreds of organists will be glad to be the means of enabling you to complete further contracts in this City. 
give the reason for this unprecedented demand. Furthermore, your Mr. Thompson proved himself to be an efficient work- 
man, and a gentleman worthy of representing your Company. He and his 
If interested in a pipe organ for any purpose—church, associates conducted themselves in a’ most exemplary manner, and brought 
school, theatre, lodge room, residence, etc.—we solicit your bo & Véey tented end tele Cais he 
inquiries. It is with genuine pleasure that I take this opportunity to endorse heartily 


your work. 


Booklets, specifications and complete list of organs built, ioiatiieaieniinis saat 
their size and location, on request. WALTER EDWARD HOWE. 


M P MOLLER ‘ We are also building for Norfolk a three-manual 
¢ e 


for St. Andrew’s P. E. Church and a four-manual for 
Hagerstown, Maryland the Epworth M. E. Church. 




















The Samuel Pierce 
Liberty Chime Organ Pipe 


C 
Products ESTALMLISHED 1847 ie 


Eventually you will 


use them MANUFACTURERS OF 


Metal and Wood 
ORGAN STOPS 





Where superior tonal quality 





is required, Liberty Chime 


Products are essential. 
LARGEST MANUFACTURERS OF 


sil Stniaaehaiieniin Organ Reed Stops 
The KOHLER-LIEBICH CO., Inc. 


1751 Addison Street 
CHICAGO, ILL. — Reading, Mass. 
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62nd Year 


62nd Year 


ODELL ORGANS 


Your new organ should be better than the last, 
tonally and mechanically. We can help to make it so; 
our full experience of 61 years is at your service in 
every way. The name “Odell” on an organ console 
means that everything we have learned in all these 
years has been done to make that instrument the best 
that can be produced. Start right by asking our help 
in planning the installation. We will gladly respond. 


J. H. ®C.S, Odell @ Co. 


407-409 West 42nd Street 
New Yor! City 


Established 
1859 











Hillgreen, Lane & Co. 


ALLIANCE, OHIO 


Builders of Organs for 
Churches, Theaters, 
Halls and Residences 


Any type of Automatic Player will be furnished 
when required 


Factory: ALLIANCE, OHIO 





ANGERIN-WEICKHARDT ART PIPE ORGANS, 

besides their inherent, intrinsic value, have a most 

readily visible value in the positive evidence of work- 
manship and material that will, upon inspection, instantly de- 
note rare excellence. This assertion is not merely a printed 
claim,—the proof can easily be obtained. 


WANGERIN-WEICKHARDT ART PIPE ORGANS do 
not depend on artistic workmanship and high grade mate- 
rials alone for the stamp of real merit. The paramount im- 
portance of tone quality, promptness of action, and up-to- 
date console control is the watchword of the Wangerin- 
Weickhardt organization whose constant aim is an ever 
growing development towards perfection. 


WANGERIN-WEICKHARDT ART PIPE ORGANS, 
whether large or limited in size, do not upon installation 
create a mere momentary appreciation and temporary satis- 
faction while the novelty of newness prevails. Use and its 
attendant experience in the long run brings forth the REAL 
MERIT of the instrument, and that, after all, is the essential 
test. 











angerins( Jeickharat (o. 


1125124 Burreit Street 
MILWAUKEE, WISCONSIN, U.S.A. 
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First Methodist Episcopal Church 
‘Canton, Ohio 


February 15, 1921. 
Kstey Organ Company, 
Brattleboro, Vermont. 

We zre more than pleased with our new organ. ‘The 
voicing of the various stops is distinctive and superb. 
Everybody is talking about it, and the committee is 
happy that their labors should not have been in vain. 

I wish to congratulate the Estey Organ Company upon 
their fine artistic workmanship and upon the contribu- 
tion which they are making to the ministry of the 
churches through their splendid instruments. 

(Signed) ALBERT E. DAY, 
(Pastor). 

















HENRY PILCHER’S SONS 
HUUS PIPE ORGANS 


| PILCHER LOUISVILLE, KY. 


if €STABUSHED 1820 SUPERIOR in VOICING, ACTION 
) ESSE QUAM VIDERI and DESIGN. 
~ Z LOUISVILLE, KY. Correspondence Solicited. 


HOUSE 




















A\ustin Organs 


HO 


Still maintain their unique reputation 
for tonal quality and for splendid be- 
havior mechanically. 


There’s a reason—only the best skill, 
the best materials and the best thought 
enter into their construction. | 


The Eastman organ at Rochester will 
be one of the monumental creations of 
the century. 


“KKK 
Austin Organ Company 


171 Woodland Street 


Hartford, Conn. 




















